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Preface 


The collection which thh volume presents is, we believe, the nrost comprehens.ve of rt kmd 
i„ «.e world. Yet pointing ond sculpture comprise only one section of 

collections. And the collections themselves form only one of the vonous divisions of the *'7 
progrom which includes temporory loon exhibitions, troveling exhibitions. 

and other octivities. For this reoson the volue of the collection connot be defined os seporote 

from the value of the Museum os a whole. . . .su ia that 

In 1 929, when applying lor its charter os on educotional institution, the Museum stated tho 

its purpose wos "to encourage and develop the study of the modem orts ond the opplicoto 

of such orts to monufocture ond proctical life.” Inter, this definition wos restated in these wor . 

"The primary purpose of the Museum is to help people enjoy, understand, and use e vtsu 

Within these brood purposes of the Museum and its rapidly changing, diversified program 
the collections have the special value of relative permanence. To the Museum in each of i s 
departments — photography, industrial design, motion pictures, orchitecture, theatre design, 
prints and drawings, pointing and sculpture - the collection provides o core of continuity, a 
background for study and comparison, a losting demonstration of standards of taste, ludgment 

^^Dur^ng the five yeors since the Museum of Modern Art published the first edition of this catalog 
the Museum collection of painting and sculpture has begun consistently and dearly to ploy the 
important role originally proposed by the Trustees nineteen years ago when the Museum was 
founded. Several recent events hove marked this progress. In 1945 the Trustees decided to se 
aside a third of the Museum’s galleries for the pointing and sculpture collection which f^^d pre- 
viously hod no permanent exhibition space. Two years later, in the spring of 1 947, responsi i ity 
for the collection was transferred to the Division of the Museum Collections which had been newly 
established as a major unit within the Museum’s administrative structure. 

These internal changes in the position of the collection were followed by on important clarifica- 
tion of its future. In September 1947 an agreement was signed by the Metropolitan Museum 
of Art, the Whitney Museum of American Art and the Museum of Modern Art. Under this agree- 
ment, described in more detail in Mr. Barr’s Introduction, the Museum of Modern Art will sell to 
the Metropolitan Museum paintings and sculptures which the two museums agree have passed 
from the category of modern to that of historic. In this way the Metropolitan will be assured of 
securing representative painting and sculpture by recent artists for its great survey of the art 
of the past while the Museum of Modern Art will live up to its name by keeping its collection 


modern. 

These important steps only partiolly solve the principal problems which face the Museum 
collection: the problem of what to add to the collection, and what to eliminate; the problem of 
how to secure additional purchase funds; the problem of keeping o reasonable balance within 
the collection between established achievement and untested innovation, or between the na- 
tionol and international; and, lastly and urgently, the problem of space. 

The Museum collection of painting and sculpture is much too large for the golleries allotted 
to it. Only obout one-sixth of its 660 paintings con be exhibited at one time. Three times as 
much spoce is required in order to present an adequately comprehensive review of the develop- 
ment of painting during the post six or seven decades. It is primarily to remedy this lack of 
gallery space thot the Trustees of the Museum hove plonned an additional building. Thanks to 
the generosity of Mr. John D. Rockefeller, Jr., land is already available for the new wing. It is 
hoped that funds may also be forthcoming in the not too distent future so that this major handicap 
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to the collection 5 use may be overcome while, at the same time, more space may also be given 
to the Museum's program of loon exhibitions. 

Besides reviewing these practical problems and achievements it may be useful to recall here 
some of the brooder human and social values represented by the collection. Five years ago the 
collection, and indeed the Museum itself, seemed io have a particular significance in the midst 
of the desperate struggle against a twofold tyranny which we know threatened our cultural life 
just as much cs it did our economic and political institutions. At that time there was one aspect 
of the collection which we felt had a special meaning — its catholicity and tolerance. In the 
foreword to the catalog we stated the belief that "... this collection of the ort of mony nations 
is a symbol of freedom, freedom of the artist, and through the artist of every individual, to speak 
his mind without fear of persecution. And beyond individual freedom, it symbolizes the freedom 
of nations to cherish not only their own works of art but those of other people as well so that 
international understanding and esteem may be furthered, . . . Art can thus participate in the 
defeat of international hotred against which we are now fighting on the field of battle." 

Many of us believed and all of us hoped that after military victory the arts of peace would be 
allowed to flourish again unmolested in a climate favorable to the development of individual 
freedom and understanding between men and nations. But this is not the case. Intolerance bred 
by fear, insecurity and confusion is abroad again and intolerance even when exercised in the 
name of freedom works to destroy that freedom. 

We detest the policy of the totalitarian state that rigidly controls all thought and creative 
expression in order to make them serve its own ends. We would be seriously remiss In our duty 
to the artist and the public were we not willing to stand against the intimidation of progressive 
artists through pressure of invective and ridicule. The effect of such pressure upon the arts can 
be almost as serious as regimentation by the state. 

In this collection there are many kinds of art — for, paradoxically, there is no such thing as 
'modern art' in any strictly categorical or descriptive sense. Yet the word 'modern' is valuable 
because it suggests the progressive and challenging. The Museum's problem, however, is not 
one of words but of exercising qualitative judgment in one of the most complex, difficult and 
fascinating fields of human achievement. 

The ort of our fantastically various world cannot be homogeneous. Two works of art completed 
yesterday in one and the same city may have nothing more in common than their dote and the 
fact thot they are both painted on rectangular canvases. One may present o transforming re- 
discovery of ancient values too long neglected; the other may be a courageous sortie into 
unexplored territory. So different will the paintings be that the two artists, and their supporters, 
may regard each other with contempt. Yet, if the pictures seem superior in quality, both, it is 
to be hoped, may find their way into the Museum collection, whether they happened to be pointed 
in an American city or somewhere on the other side of this shrinking globe. 

In the course of trying to make wise, fair and discriminating choices from the vast panorama 
of contemporary art there will inevitably be many errors. The Trustees are fully aware of this 
donger. Yet they believe that it is only by taking such risks that this living, changing collection 
can best serve the living present and, with the helpful editing of time, the present yet to come. 

John Hay Whitney, Chairni>an of the Board of Trustees 
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Introduction 


Hislory of the CollecKon — Aeknowledflinenis 

Mi„e,een vecs o.c In i., s,o.o.en, publj^ed i„ .Ke eody Fo|. =M 

M«e«m of Modern Art announced .fs intenfon ftr,t of all living master," by 

immediate oncestors of the modern movement ... on e of loon enhibitions 

means of "gifts, beguests, purchases and l^nel we, ks later came 

os a means of testing public interest wos announced a purchase funds for the 

the stock market crash, followed by years of depress-on » the. ran, ng P“ 

rM-r l^oce^uring . .en 

“wi^^T^r ^d^ rr :-vt: -^rorntt;;^- — “ 

“e. The firs' work of or. acquired by the Museum was the bronze torso by Mo.llol (p. 239). 

the first painting was Hopper's House by the RaiUoad (p. 155). ^ President 

In 1931 the collection of French paintings assembled by the Museum s first Vice-Pres 

Lillie P Bliss was bequeathed to the Museum with certain challenging conditions which were me 
Lllhe P. Bliss, wos bequeorne SA50 000 lor the Museum. The Bliss Bequest with 

in 1934 by raising an endowment fund ot lor , , c * .in 

its magnificent group of Cezannes (p. 23-29) and represemai j ll^„; 

Redon (p. 31, 32, 35, 36), Rousseau (p. 15), Matisse (p. 45) Picasso (p. 59 ), 

(p 61 ), and others, definitely established the importance of the Museum ^ ':ollection. 

1 934 there had been, in addition, a number of gifts from friends of 

for its Fifth Anniversory Exhibition the Museum could draw from its own co ec ion ^ 

troosuras of the Bliss Bnques. but olso works by Burchfield (p. 1 59, below). Dix (p. 1 90 , Dufy 

(p.54),Korfiol (p.75),Roy (p. 198 , obove). and Vuillord 'P' 

(p. 275), Epstein (p. 252), Lehmbruck (p. 244), Maillol (p. 237-238) ondlochoise ( a )■ 
Among the most generous donors to the collection in these eorly years "^.''^^^^Saidie A. y, 
Mrs Roy Slater Murphy, Mrs. John D. Rockefeller, Jr., the sculptor Aristide Maillol, Step 

C. Clark, A. Conger Goodyear, Philip C. Johnson, and Edward M. M. Warburg. 

The Fifth Anniversary Exhibition was planned to remind the public and friends of the Museum 
of the continued need for a collection. In the years following, gifts of pointing and scu p ure 
ropidly Increased in number. In I 935 Mrs. John D. Rockefeller, Jr. presented the Museum with 
a large collection of paintings and drawings. Among the 181 works, mostly mericon, were 
excellent groups of walercolors by Burchfield, Demulh, Hart and PrendergasI, and Oils by Blurne 
(p I 33 ) Sbeeler (p. I 32 ), Weber, and o number of others which the donor gove anonymous y. 
Mrs. Rockefeller set a generous precedent by including in her gilt a number of works with the 
understanding that they need not be listed in the collection, but could be sold lor purchose funds 

or exchonged for works more suitable for the collection. 

Until 1937 the Museum had no formal purchose funds, but several works were ^ 

friends as gifts to the Museum, for instonce the paintings by Matisse tp. 42), Dali (p. 2 ), 

Berman (p. 186, left), and Lehmbruck’s Standmg Youth tp- 247). And in 1935 and 1936 Mrs. 
Rockefeller gave the Director severol thousand dollars to spend in Europe, an amount which 
mode possible the purchase of a considerable number of abstract ond surrealist works at a time 
when their prices were very low. Other gifts came from the Museum’s youthful Advisory Com* 
mittee which during the mid-1930's began actively to support the cause of the collection. Under 
the leadership of George L. K. Morris, Mrs. Charles H. Russell, Jr. and Mrs. George Henry 
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Warren, Jr., the Committee raised money privately to buy badly needed works by Braque 
(p. 96), Miro (p. 217) and Arp (p. 279), To these were added severol gifts by members of 
the Committee or their friends, including o Gris, a Leger (p. 100), and, as the gift of Walter P. 
Chrysler, Jr., Picassos Studio (p. 105), the most voluoble work of art added to the collection 
in the seven years following the Bliss Bequest. 

In 1937 the anonymous donor who had given the Museum the Hopper {p. 155, below), 
Lehmbruck (p. 244), and Brancusi (p, 275), added a number of important paintings to the 
collection, among them the Picassos (p. 57, 104) and the Orozcos (p. 136-137), as well os 
several valuable pictures “for sale or exchange.” In the same year, important bronzes by 
Lipchitz (p. 281 ) and Duchamp-Villon (p. 269) were bought with the Museum's first purchase 
fund, a small balance allocated from the gate receipts of the van Gogh exhibition. 

Early in 1938 Mrs. John D. Rockefeller, Jr, gave the Museum its first large fund for buying 
works of art, a sum which her son Nelson A. Rockefeller increased by half in his mother’s name. 
These gifts were repeated the following year. It was also in 1938 that Mrs. Simon Guggenheim 
gave money for the purchase of a single important painting, Picasso’s Girl before a Mirror 
(p. 106). Since then, year after year, Mrs. Guggenheim has most generously provided the 
Museum's largest purchase funds, with the single — and wise — stipulation that they be spent 
only upon works of exceptional value and importance. 

The following year, 1939, the Museum bought the Kane (p. 21 ), Matisse (p. 41 ), Klee 
(p. 209), and Lehmbruck {p. 246) with Mrs. Rockefeller’s fund. Picasso’s Les Demoiselles d'Avi‘ 
gnon (p. 85), a ma[or landmark of 20th century painting, was acquired through the sole from 
the Lillie P. Bliss Bequest of a secondary 19th century picture no longer useful to the Museum. 

Though the Museum s present building, opened in May 1 939, was built with the avowed 
intention of showing the Museum collections, the pressure of the exciting loan exhibition schedule 
Was so overwhelming thot during the following two years gallery space was set aside for the 
collection for a period of less than six months. Nevertheless important acquisitions were mode. 
Mrs. Rockefeller gave two more collections In 1 939: thirty-six pieces of modern American and 
European sculpture including a number of pieces by Maillol, Despiou, Lehmbruck, Lachalse and 
Kolbe; and a remarkable group of American folk painting and sculpture, including one 20th 
century work, Pickett’s masterpiece (p. 13). 

The anonymous donor who had already presented so mony distinguished paintings repeated 
his generous gesture in 1941 with the Bonnord (p. 39), Rouault (p. 49), Matisse (p.44) and 
Hopper (p. 155, above). Two very important late 1 9th century paintings were acquired during 
this period, Rousseaus Sleeping Gypsy, the gift of Mrs, Simon Guggenheim (p, 14), and van 
Gogh’s Sforry N/ght, through the Bliss Bequest (p, 33). A late Degas pastel (p. 30), given by 

William S. Paley, and an early Ensor (p. 34) were the last 1 9th century works to enter the col- 
lection. 

Mexican frescoes by Rivera and Orozco (p. 134-135) were added to the collection in 1940 
through Mrs. Rockefeller’s fund and in 1 942 the anonymous donor of the Inter-American Fond 
made possible the purchase of a large number of other Latin-Americcn works, many of which 
were bought by Lincoln Kirstein in Soul^h America during that same year. 

In the five years after 1939 a number of notable pictures by 20th century masters were 
acquired through the funds provided by Mrs. Guggenheim, Mrs. Rockefeller and through the 
sale or exchange of lesser works from the Lillie P. Bliss Collection. These included mafor paintings 
by Braque (p. 103), Picasso (p. 1 01-1 02 ), Leger (p. 1 24 ), Derain (p. 5 1 ), Kokoschka (p. 80), 
Beckmonn (p. 82), Hartley (p. 167), Hopper (p. 156), Blume (p. 152), Weber (p. 69). 
Kuniyoshi (p. 77) and Tchelitchew (p. 236). The Advisory Committee not only continued its series 
of gifts, among them the Colder mobile (p. 290), but in 1941, under the choirmanship of 
William A. M. Burden, prepared o valuable fifty-page analysis of the collection. The first 
edition of Painting and Sculpture in the Museum of Modern Art was published in 1 942. 

Early in 1944 the Museum sold at auction some paintings by artists who were better repre- 
sented by other works retained in the collection. Also ouctioned were o number of pictures which 
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the donors had given with the intention that they be sold to provide purchose 

collection. With these and other funds, pointings by Americans of esta « e ^ European 

Marin (p. 71 ) and Prendergost (p. 67) were bought, together with se _ 

works which came on the morket ofter the end of the war including the ® 

(p. 87), Duchomp (p. 91 ), ChogoU (p. 210), Matisse (p. 43) and La Fresnoye {p. 95), 

last three acquired with the Mrs. Simon Guggenheim Fund. 

It Adelaide M. de Gr<«. »e. o vc.enble preceden, by lending .he M-um a nu.be ^ 

pointings with the understanding that they will be left ta the Museum, her 

tthdrawn (p. 52, 63). The U.rilla (p. 55) and the Picasso (p. 84) were lent 

conditions by Henry Chumh who had bought them under the Museum s guidance with this purpos 

in mind. Other extended loons hove come trom the P. W. A. and W. P A. or. P~l^ ^ 

145, 161, 172)andfromtheMetropontanMuseomof Art (p.58, 240) un ^ 

agreement described below. Through the bequests of Richard ° Weber 

Erickson Levene, 1947, the collection has been enriched by the O Keeffe (p. ), 

(p. 110) and three paintings by Gris (p. 90, 92, 93). . • t eu 

The emergency exhibitions of the war years stilt prevented the continuous showing of the 

collection in the Museum galleries. Early in 1945, however, a critical review of the collec ion 
painting and sculpture was followed by o large exhibition which presented the collection fo 
Hse firs, time in an adequate fashion. As a consequence the Trustees decided to reserve most of 
the second floor and o part of the third floor — roughly o third of the Museums 9oll«'«* 
for the permanent exhibition of the collection. Two years later the administration of the collection 

was reorganized as outlined in the paragraph on Administration, below. 

In September of the some year, 1947, the New York museums entered into on ogreemen , 
described on page 11, which promised to help solve the problem of the ultimate future of e 

Museum’s painting and sculpture collection. . 

In this short sketch of the collection’s past only a few importont events hove been mentioned 

and only a sampling given of the many generous actions which hove made possible acquis^ 
tion of hundreds of paintings and sculptures. The scores of donors are listed on pages 326 32/ 
and their names appear again, along with their gifts, in the catalog which follows. However, 
because of their often repeated generosity, several who have not already been named in this 
brief history should be mentioned here: Mrs. W. Murray Crone, Bernard Davis, Philip L. Goodwin, 
Mrs. Meredith Hare, Edgar Koufmonn, Jr, Lincoln Kirstein, Mr. and Mrs. Sam A, Lewisohn, 
Madame Carlos Martins. Mrs. Stanley Resor, Mr. and Mrs. James Thrall Soby. 

From 1943 to 1945 James Thrall Soby, and from 1945 to 1946 James Johnson Sweeney, 
served successively os Director of Painting and Sculpture. Under their guidance the Museum added 
many important and greatly needed works to the collection. They were assisted by Dorothy C. 
Miller who joined the staff in 1 934 end became Curator of the Museum Collections in 1 947 when 
the collections were reorganized os a new administrative division of the Museum. 

Throughout the history of the collection the Trustee committees have not only borne the final 
responsibility for the collection but hove actively ossisted the staff with encouragement and 
advice. These committees are listed in full on page 4. To them, and especially to their succession 
of hard-working chairmen, Messrs. Burden, Clark, Goodyear, lewisohn, Soby and Worburg, the 
Museum and its collection owe a great and lasting debt. 


Administration 

Since Morch 1 947, the painting and sculpture collection, together with prints and drawings, 
has been the responsibility of the Director of the Museum Collections. The Committee, at present 
composed entirely of Trustees, considers matters of policy and procedure and acts upon all pro- 
posed acquisitions and eliminations. The Chairman of the Committee on the Museum Collections 
reports to the Board of Trustees which is not directly concerned with the administration of the 
collections except in the matter of eliminations. 


9 


Scope of the Collection 

The cotlection of poinfing ond sculpture, like that of the Museum's program as a whole, is 
international: over thirty nations are represented. Yet the collection is nationol and local, too, 
for quite properly the United States by far outnumbers any other country both in the quantity 
of works ond the number of artists represented; ond of these about half are from New York City. 

The collection is modern. In two senses of the word: though it includes a few important paintings 
dating from the last quarter of the 1 9th century, the overwhelming bulk — 96% — foils within 
the 20th, mostly within the last twenty-five years. It is modern, too, in its frank emphasis upon 
the more original and advanced art of our time, that is, the kinds of art which most clearly dis- 
tinguish our period from the past. At the same time it includes much that is considered reactionary 
by the various ovant-gordes, for a number of the most significant contemporary artists have 
preserved or revived certain unfashionable elements in the art of the past, sometimes with 
odmiroble results. However, at least as a matter of policy, the collection does not include academic 
or decadent ort either of the older or more recent schools. ("Academic” and "decadent” here 
refer simply to an inability to produce new forms or fresh ideas.) Also, as a matter of policy, 
special attention is given to the acquisition of works by young Americans, even though this 
inevitably involves taking fong chances on untested achievement. 

The Study Collection contains paintings and sculptures which fall outside the Museum Collection 
os cataloged in this volume. Among them are works of interest primarily for historic or technical 

reasons, paintings by children, ond a few ob|ects, not in the Museum's field, which are kept for 
comparative purposes. 

Use of the Collection — The problem of space 

Exhibition in the Museum galleries is, of course, the primary use made of the collection. The 
galleries provide space for about 1 1 0 paintings of the 660 owned by the Museum. To put it an- 
other way, a little over one third of the paintings reproduced in this catolog con now be shown 
at one time. The lack of space affects not only the number of pictures shown; it Is a serious edu- 
cational handicap because it prevents a clear, continuous and adequate survey of the principal 
directions and achievements of modern painting. Sculpture, too, is cramped but is propor- 
tionately far better off than painting, for over half the collection is now on view in the galleries 
or garden. 

However, the collection has other uses. Much of it is currently out on loan to special exhibitions 
in museums throughout the country or abroad. A larger proportion is lent to the Museum's De- 
partment of Circulating Exhibitions for its touring shows. The balance is kept in accessible store- 
rooms odiocent to the galleries. Visitors may see ony works of art in the storerooms by applying 

to the office of the Museum Collections. Students, teachers, writers and the interested public ore 
urged to make use of the collection. 

Photographs of all the works in the collection may be examined and purchased in the Museum 
librory ond further information obout any work may be had from the Curator. 

Acquisitions and Eliminations 

All acquisitions must be approved by the Committee on the Museum Collections but onyone, 
inside or outside the Museum, may recommend a work of art which he believes should be added 
to the collection. Acquisitions to the collection are mode by purchase, gift, bequest, or exchange, 
ond by extended loan. 

Purchase funds for the collection have all come from individual donors, directly as gifts of 
money or, indirectly, through the sale of works of art which have been given or bequeathed to 
the Museum without restr/ctfons by the donor and which the Trustees believe are no longer useful 
to the Museum. In many cases purchase funds have been solicited by the staff for a particular 
work of art which is then usually credited to the donor os his gift. 

A number of extended loans are listed in this catalog although they are not actually the 
Museum’s property. In some cases these loons were bought by the lenders at the Museum’s 
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recommendation ond with the understanding that they will be bequeathed to the useum i 

not withdrawn before the lender's death. j i, •« 

Eliminations are made to improve the quality and balance of the collection an to eep < 
modern. A work of art may have reached an age when it no longer falls within the Museum s 
period; it moy clearly have been superseded by other superior works of the same kind or by 
the same artist; or it may simply have failed to stand up in the competition which the collection 

provides. ^ n • 

All eliminations must be approved in detaii both by the Committee on the Museum Collections 

and the Board of Trustees. Also if the work of art is o gift, the donor is ordinarily consulted before 

a sale or exchange is made. As a matter of policy no works by living American artists have been 

sold though they are sometimes exchanged. 


Permanence of the Collection 

In speaking of the collection's permanence the word "comparative” must be used. A really 
permanent collection in the Museum of Modern Art would be impossible. Therefore, recognizing 
that time passes and the modern must cease to be modern, the Trustees have considered the 
Museum's collection to be continuous but gradually changing in content — with "somewhat the 
some permanence a river hos," This metabolic process is also of special value because it makes 
sure that the collection wilt not be simply a cumulative repository, but will serve as a testing 
ground for works of ort which over a period of several decades will be given a chance to prove 
their claim to lasting value. Eventually, those that survive this test may pass on to the Metropolitan 
Museum or some other permonent collection of historic art. 

The Inter-Moseum Agreement of 1947 

Before the Museum opened its doors in 1929 the Trustees stated: The Museum of Modern 
Art will in no way conflict with the Metropolitan Museum of Art but will seek rather to supplement 
the older institution . . Early negotiations between the two museums came to an end in 1933 
ond although further conversations were held in subsequent years it was not until 1947 that 
negotiations were formally reopened. 

Meanwhile the Museum's collection hod greatly increased in size; and it had grown older, 
A number of works which had still been controversially modern in 1929 seemed by 1947 to be 
safely classic. Space and money were needed for the work of the more recent artists. It is true 
that in the previous ten years some paintings of secondary importance had been sold or ex- 
changed in order to add to the collection but the Trustees preferred not to sell the best of the 
older works in the open market; yet, at the same time, they did not wish to pass them on to 
another museum without recompense, 

A solution of these problems was reached as port of the agreement signed in September 1 947 
by the Metropolitan Museum of Art, the Whitney Museum of American Art and the Museum of 
Modern Art. Under the agreement, the Whitney Museum and the Museum of Modern Art will 
continue as before to buy the work of living American artists in friendly competition, but a new 
and cooperative relationship was established between the Metropolitan Museum and the Museum 
of Modern Art. The Museum of Modern Art ogreed to give the Metropolitan Museum an option 
to buy paintings and sculptures from its collection as they come of age. The Metropolitan Museum 
was to beg in payment for its purchases immediately but the Museum of Modern Art retained 
the right, if it so wished, to keep the works in its collection for the ensuing ten years, meanwhile 
using the money received from the Metropolitan for new purchases. The Metropolitan Museum 
agreed to retain in its future catalogs the names of donors who had originally given the works 
of art (or purchase funds) to the Museum of Modern Art even after the works had been in- 
corporated in the collection of the older institution. 

The first transaction under the ogreemenl involved the sole of fourteen 19th century American 
folk paintings and sculptures which may shortly be delivered to the Metropolitan; and twenty- 



six modern European pointings, sculptures and drawings which for the time being the Museum of 
Modern Art prefers to keep in its collection. However, Daumier's toundress, painted In 1861, has 
oireody been transferred permanently to the Metropoliton which in turn has lent to the Museum of 
Modern Art Maillol’s great torso {p. 240) and Picasso’s Portrait of Gertrude Stein (p. 58). 

These two works will be returned “as soon as the Metropolitan Museum is prepared to exhibit 
the work of the earlier modern artists.” 

Under the Inter-Museum agreement the Metropolitan Museum of Art can rest ossured thot 
after the modern art of today is no longer modern it will be well represented in that institution’s 
great historic collections. At the same time the Museum of Modern Art will have found the most 
fitting place for those works in its collection which have stood a severe preliminary test of time. 

In this way the Museum of Modern Art will remain a museum of modern art. 

Alfred H. Barr, Jr., Director of the Museum Collections 


Arrangement of the illustrations 

The catalog, page 299, is arronged alphabetically, but an alphabetical ordering of the 
illustrations would have resulted in o pictorial hodgepodge. Therefore, even at the risk of seeming 
somewhat arbitrary and superficiol, the plates have been grouped informally in twenty sections, 
os listed in the fable of contents. The plates within the sections, and to a certain extent the sections 
themselves, follow, very roughly, a chronological order, not so much by artists and works os by 
»dea, style and movement, action and reaction. When it seems significant artists of the same 
nationality are grouped together. Each section is introduced by a very brief descriptive text. 
Paintings come first, then sculpture (p. 237). 

The painting illustrafions begin with a prelude; the timeless, almost styleless, art of the un- 
schooled man of the people. Then come the pioneers of modern painting in late 19th century 
Europe. Early 20th century traditionalists and expressionists, American and European, follow; 

then cubism, its spread, its diversion into 'geometrical" abstraction and its partial return to the 
object. 

Abstract art, with its dogma of pure form, was challenged by various vigorous counter-move- 
ments which gained headway during the 1920% became dominant during the 1930’s and are 
still active. These new movernents ore expressed In the subject matter and style of painters who 
were disturbed by o troubled world, or who rediscovered romantic mystery and sentiment, or 
re-explored the possibilities of detailed realism or realistic fantasy. The last section of painting 
illustrations reproduces a greet variety of work marked by poetic symbolism and freedom of 
form a brood tradition which is now over thirty years old but flourishes today, along with 
most of the other kinds of pointing already mentioned. 

The sculpture reproductions follow a generally similar order: first, the classic and expressionist 
masters of the early years of our century and their tradition; then the virtuosos of modeling; the 
lovers of sculptural material who reveal the beauty of stone and wood by direct cutting; the emu- 
lators of primitive and folk sculpture; the cubists; the masters of abstract forms, solid and trans- 
parent, geometric or organic; and finally, the recent poets and fantasts who defy the formal and 
sensual esthetics of the sculpture of twenty years ago. 

Several artists are so versatile that their work is reproduced in two or three different sections. 
For the illustrations of their work and that of the other artists the catalog itself wilt serve os o 
finding index. Less than half the works in the collection could be illustroted here but many others 
of equal value are reproduced elsewhere in the Museum's publications, especially in the 1942 
edition of this cotolog, The Lillie Bliss CoWoction, 1934, and The la tin -American Coffection of 
the Museum of Modern Art, 1943, These additional illustrations ore noted in the catalog list, 

A, H, B„ Jr. 
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1. Modern primitives; American and European 


Somptimes called naive or popular or modern folk painters, the artists 
v.hose paintings are reproduced in this first section are ordinarily with- 
out training in art schools and usually earn their living in other trades or 
crafts They belong to no school or tradition, and the stylistic similarity 
of their work may be explained by the fact that it is the untutored 
expression of the common mao of the Western world. Remarkable for 
their intuitive ond unhackneyed mastery of form and their simplicity of 
mind and heort, they can at their best hold their own with professional 
painters. The greatest of them, Henri Rousseau, is accompanied in t e 
Museum Collection by his fellow Frenchmen, Bombois, Vivin, Peyronnet 
and Bauchant, the British Wallis, the Cuban Moreno, the Americans 
Pickett, Kone, Hirshfield and a number of others not illustrated. 


PICKETT: Manch,.t«r Valley. (Probably 1914-18.1 Oil, 45 x 60 Gilt of Mr*. John D. Rrxkefeller. Jr. 





AO ' 





. \ >1 







*.** ^ ^ .A , 








ROUSSEAU: The Sleeping Gypsy. 1897. Oil, 51 x 79 ^ Gift of Mrs. Simon Guggenhei 




H 


I 
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ROUSSEAU: Jungle with o lion. (1904-10.) Oil, I SVt 
leV^'. Lillie P. Bliss Collection. 









WALLIS: Cornish Port, (c* 1932-33.} OH, 10*/t x 
Gift of Ben Nicholson- 


VIVIN: Church of St. Laurent ond the Gare de I'Est. OiL 18 x 24*^. Gift of Mrs* Soidie A. May. 







tCtaxHii 




l.ViViH 
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BAUCHANT; Cleopatra't Barge. 1939. Oil, 32 * 39%'. Mr*. John 0. Rockefeller, Jr. Pwrcho*® Fund. 


17 






60MB0IS: Before Eniering the Ring. (1930-35.) Oil, 23Va x 28% 


Mrs. John D. Rockefeller, Jr. Purchase Fund. 


18 





PEYRONNET; Th« Ferryman of the Motelle. (c. 193d?> Oil, 35 * 45*/i'. Mrj. John D. Rockefeller, Jr. Purchose Fund, 


4 
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KANE: Through Coleman Hollow up the Allegheny Volley. OH, 30 x 38H* 


t 











^ ANE; Poftroit# (1929*) Oil, 361^1 x 2ZVk/* Mrs* John D. f^ockefeller, Jr* Purchose Fund. 


i 
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MORENOi Parodise. (1943J 


Oil, 39 X Extended loon from the Estate of Henry Church 


HIRSHFiELD: Tfger. 1940. Oif, 28 x 39^4 


Mrs. John D» Rockefeller, Jr, Purchase Fund 
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2. Late 19lh century European masters 

Cezanne and Degas of the impressionist generation, followed by 
Seurat, Gouguin and van Gogh, all helped transmute impressionism into 
art of greater formal and emotional significance and thereby laid the 
internatlonol foundations of early 20fh century classic and expressionist 
painting (pages 37-83). Their contemporaries, the fantasts Redon and 
Ensor, anticipated some of the graphic and imaginative freedom of 
more recent movements (pages 203—236). (19th century American 

painting has not been acquired for the Museum Collection since it is 
excellently represented in the Metropolitan Museum ond the Whitney 
Museum of American Art.) 



23 



CEZANNE: Mon in 


a Blue Cop (Un<le Dominic). (1865-66.) Oil, 32W * 26j^'. 


Lillie P. Blist Collection- 


24 
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CEZANNE: Still Life with Applet. (1890-1900.) Oil, 27 x 36Vi 


Lillie P. 8Ust Collection. 
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CEZANNE: Rocky Ridgo. (1895—1900,) Wotercolor, IZ’/t x 18% Lillie P. Blisi Collection. 
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27 






CEZANNE; Orangef. 


(1895^-1900,) Oil, 23% x 


28% • Lillie P. Bliss Collection, 







Ce'zANNE: Pines ond Ro<ks. (1895—1900.) Oil, 32 k 25%*'. lillie P. Bliss Collodion. 
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SEURAT: Fiihing Fleet at Port-en-Bessia^ (1888?) OH, 2)*/a X 251^""* 


Liflie P* Bliss Collecfion^ 


opposite: DEGAS: Donceri, (c, 1099J 


Postel, Z7% X 31% ^ 


Gift of WlllJam S. Paley, 
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GAUGUIN; Th« Moon and the Earth (Hino TefoM, 1893. 
tillie P. Bliss Collection. 


Oil, 44% jt 24", 
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% 


van GOGH; The 


Starry Night, 


(1889.) Oil, 29 x 36%". 


Acquired through the Lillie P. Bliss Bequest. 
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abovet ENSOR: Tribulations of St* Anthony. 1887. Oil, 46y$ x 66 



% 
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REDON: Roger and Angelica. Pastel, 36Vi x 28%". Lillie P. Bliss 
Collection. 
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REDON;'silonco. Oi\. IVA x 2OV4'. Lillie P. BlijsTCollecfion. 
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3. Painting in Paris: classic and expressionist 

The oldest contemporary French pointers — Voillord and Bonnard, 
brilliant rear guard of impressionism, Matisse and Rouault, pioneers of 
expressionism — are followed by o younger and less radical generation, 
Derain, Dufy, Utrillo and others. Among the best painters who came 
from all over Europe to double the importance of the School of Paris 
were Picasso, here shown only in his pre*cubist and neoclassic phases, 
Modigliani, Soutine and Pascin. Braque, Picasso, Leger, Gris, Duchamp 
and others will be found farther on in sections on the cubist tradition 
(pages 84-106). Works by other Pa ris painters are included under 
the general heading of "reolism and romanticism," particularly in 
sections 14, 15, 16 (pages 183-236). 


VUILLARD: Molher and Sister of the Artist, (e. 1900.) Oil, I8'/i * 22!4”. Gift of Mrs. Saidte A. May. 
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above: BONNARD: Luneheort. (c. 1927.) Oil, \6V* x 

24'/i'. 


opposite: BONNARD: The Breakfast Room. (c. 1930— 
31.) Oil, 63V4 X 44y^^ 


I 


rigKh MATISSE: Bouquet on o Bamboo Toble. (1902.) 
Oilf 2 IV 2 X Gift of Mrs Wendell T Bush, 
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MATISSE; Bother, tc. 1908.) Oil, 36'/i x 29'/*’'. 


opposite: MATISSE: The Blue Window. 


(c. 1912.1 Oil, 51'/i X 355/*'. 


Mrs. John D. Rockefeller, Jr. Purchase Fund. 
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MATISSE: Gourds. 


1916. Oil, 25 S /1 X 




MATISSE: Piano L«iton. (1916,J Oil, 96'/2 n 83%'. Mrs, Simon Guggenheim Fund. 
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MATISSE: Coffee. 


(1917?) Oil, 40 * 25y2". 


44 









MATISSE; interior with o Violin Case. {1917?) Oil, 28% x 24 ". Lillie P. Bliss Collection. 
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ROUAULT; Woman al a Table. 1906. Wotercolor, 12'/i x 9'/2'. 


Acquired through the Lillie P. Bli» Bequest. 
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ROUAULT: Man with Spectacles. 1917. WatercoJor, 11% x 6!/a', Gift 
of Mrs. John D. Rockefeller, Jr, 


below: ROUAULT: Funeral. 1930. Gouache and postel, ll */2 x 19%*". 
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ROUAULT: Christ Mocked 


by Soldiers^ 


n 932.1 Oi), 3674 X 28'/j ^ 


49 



opposite; DERAIN; The Window on the Park- (1912.) 
of Mrs* Cornelius J, Sullivan. 


Oil, 5V/2X 3514"- 


Mrs, John D. Rockefeller, Jr. Fund, purchased in memory 


below: DERAIN; Valley 


of the Lot at Vers. 


( 1912 *) 


Oil, X 36!^ , Mrs. John D. Rockefeller, Jr. Purchase Fund* 



t 
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DERAIN: Head ofia Woman. (19V8-20.) Oil, 1 4^^ x ", Lillie P. Bliss Colleclion. 


SEGONZAC: Nude. (c. 1912.) Oil, 39% x 25%". Exfended 
loan from Miss Adelaide M, de Oroot. 
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DER AIN : Three Trees. (!924,) Oil, 36 x 32 ^ ^ 
Gift of Mr. ond Mrs. Som A. Lewisohn. 


SEGONZAC; Landscape in Provence. 

{c 1928.) Oil, 32% X 39% \ 
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FRIESZ; Londscape with Figures^ 
1909, on, 25Vk X 32 ^ Gift of 
Mrs. Soidie A. May. 


VLAMINCK: Winter Landscape!, 
tc 1913?) Oil, 21V4 X 2571 ^ Gift of 
Mr* and Mrs, Walter Hochschild. 
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PICASSO: La CoifTure. (1906?) Oil, 68^1 x 39'/4 
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PfCASSO: Gertrude Stein, 
of Gertrude Stein. 


(1906.) 0^^39l^x32^ 


Extended loan from the Metropoliton Museum of Art, New York, 


Bequest 
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PICASSO; Woman in White. 


(1923J Oil, 39 X Liltie P. Bliss Collection. 
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M'OI> VtSf 


MODIGLIANI; 


Bride and Groam. 


(1915-16.1 Oil, 21% X 18'/4'. 


Gift of Frederic Clay Bartlett. 


opposite: MODIGLIANI: Anna do Zberowska. (1917.) Oil, 50y3 x SlVl'. Lillie P. Bliss Collection. 
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SOUTINE: Turkey. (1926.) 


Oil, 36 X 28*/t''. Gift of Bernard Davis. 








SOUTINE: Portrait of Mm« Marcel Coflding« (c* 1928,1 Oil, 39% x 28% ^ Extended loan from Miss 


Adelaide M, de Groot. 
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PASCIN; 


Socrat&s and His 


Discipt^s Mocked by 


Courtesans. 


{c. 192K) 011,6^/4x86'. 
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4. Americon painting: classic and expressionist 

Roughly paralleling their Paris contemporaries in age and in the 
general character of their art are a number of older painters who 
founded the modern movement in the United States, Prendergast, 
born the same year as Seurat, was influenced by him and Cezanne in 
achieving an original decorative synthesis. Though the canvases by 
Kuhn and Sterne were painted twenty years apart they also fall within 
the classic tradition established by Cezanne. Weber's early picture is 
more radically expressionist, and it was also the international expression- 
ist spirit which helped set free the vehement power of Marin ond the 
delicate sensibility of Demuth, two great American watercolorists, he 
other paintings here reproduced ore by artists whose recent work in 
general has moved from expressionist beginnings to a more conservative 
style in which quality of color and paint surface seems of primary 
importance. 

Other painters, some of them much younger, who have used ex- 
pressionist devices to intensify emotional subject matter are illustrated 
later on in sections devoted to "the state of the world” (pages 134-153) 
and the "romantic tradition in the United States" (pages 163-174). 


KUHN: Apples in Ihe Hoy, 1932* Oil, 30 k 40 - 
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PRENDERGAST: Acgdia. (1922.) 


Oil, 31% A 37Vi*'. Mrs. John 0. Rockefeller, Jr. Porchose Fund. 


opposite obove: PRENDERGAST; April Snow, Salem. (1906-07.) Wotercolor, 14% x 21%'. 
opposite below: PRENDERGAST; The East Riwer. 1901. Wotercolor, 13% x 19%'. 
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STERNE: Resting ot the Bazaar. 


(1912.) Oil, 26y4 X 31'/z'. 


Mrs. John D. Rockefeller, Jr. Purchase Fond. 
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WEBER: Th« Geranium. 1911. 


Oil, 39% X 32%'. 


Acquired through the Lillie P. Blisj Bequeft. 
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MARIN; Lower Monhollon (Composing Derived from Top of WoolworlK). 1922 
the Lillie P# Bliss Bequest* 


Wotercolor. 2iy0 x 26%". Acquired through 


opposite above: 
opposite below; 


MARIN; Comden Mounfoin across the Bay. 1922. Wotercolor, 17% x 20% Gift of Mrs. John D. Rockefeller, Jr 
MARIN: Booy.Moine. 1931. Wotercolor, 14% x 19‘/4". Gift of Philip L. Goodwin. 
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DEMUTH: Vaudeville Musicians. 1917. Walercolor, 13 x 8”. Mrs. John D. Rockefeller, Jr. 
Purchose Fund. 


opposite above: OEMUTH: "At a house in Horley Street.” Iligstrotion for The Turn of the Screw by Henry James. 1918. Wotercolor, 
8x11*. Gift of Mrs. John D, Rockefeller, Jr. 

opposite below: DEMUTH: Dancing Sailors. 1918. Wotercolor, 7% x 9%'. Mrs. John D. Rockefeller, Jr. Purchase Fund. 
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LEVI: Porfraif of Subo 


1944. Oil, 28'/. X 19%'. 


below: LAUFMAN; The Woodyord. (1932.) Oil, 25% x 32'. 
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KARFIOl: Saat«d Nud*. (1929.) Oil, 40 x 30'. 


Gift of Mrs. John D. f^ockefetter, Jr. 
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KUNIYOSHI: S«lf Portroit as a Golf Ployer. {1927.1 Oil, 50% x 40%'. Mrs, John D. Rockefeller, Jr. Purchase Food, 
opposite: KUNIYOSHI! Upside Down Table and Mask, 1940. Oil, 60% x 35%'. Acquired through the Lillie P. Bliss Bequest. 
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5. Expressionism in Central Europe 

Influenced by the late 19th century painting of the Dutch von Gogh, 
the French Gauguin, the Belgian Bnsor, the Norwegian Munch, expression- 
ism grew to be the characteristic movement in Germany during the first 
guarter of our century. Nolde and Kirchner were among its notive 
leaders; Kokoschka, coming to Berlin from Vienna early in the move- 
ment, contributed subtlety of form and sentiment. Beckmann, who turned 
to expressionism after World War I, remains its principal German 
protagonist, though self-exiled since 1937. 

Kandinsky and Klee who also v/orked in Germany during the heyday 
ot expressionism are represented in the Collection by paintings repro- 
ducedoin section 16 (pages 203—236). 
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NOLDE: Magicians. (1930-34.1 Woter- 
color, 20Vi X 14%'* 




KIRCHNER: The Street 


(1913.) Oil, 4716 )i 35%'. 
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KOKOSCHKA: Portrait of Dr. Tielie and HisWifo. (1909.) Oil, 30'/» * SZW. Mrs. John 0. Rockefeller, Jr. Purchase Fund. 






t 
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KOKOSCHKA; Self Portrail. (1913.) Oil, 32V'l x ^9y^\ 
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above; BECKMANN: Doporlore. (1937.) Oil, friptych, 84% * high 
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PICASSO: Frwii Dish. (1908-09.> Oil, 29'/4 x 24'. Acquired 
through fho Lillie P. Bliss Bequest- 









- 




6. Cubism in Paris 

Cubism, springing from Cezanne, influenced by- 
certain archaic and primitive forms, and inspired by 
the idea that art should be independent of nature, 
began in Paris in 1907-^8, Picasso's Demo/sel/es 
d’Avfgnon may justly be considered the first cubist 
painting. The principal cubists, Picasso, Braque and 
Gris, are here represented by many compositions, 
artists less central to the movement such as leger, 
Duchamp and La Fresnaye by one or two. Three later 
paintings by Picasso ore included though they are, 
strictly speaking, no longer cubist in style. Post-cubist 
paintings by Leger and other related artists ore 
reproduced in section 9, “the return to the object" 
(pages 123-133). 


PICASSO; FernancJe- t1909.) Oil, 24(4 x 16% Extended fopn 
from the Estote of Henry Church, 
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PICASSO; les Oemolfell«» d’Avignon. 


(1907.) Oil, 96 X 92". Acquired through the LilHe P, Bliss Bequest, 


* 
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BRAQUE: Soda^ 


Oil, 1414*^ diameter. 


Acquired through the Lillie P« Bliss Bequest, 
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BRAOUE: Man with a Guitar. {1911.) Oil, 45% x 31%". Acquired through the Lillie P. Bliis Bequest. 


87 
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PICASSO: **Mp Jolie.” (1911-12.) Oil, 39% X 25%*'. Acquired through the Lillie P. Bllsi Bequest. 
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PICASSO: Card Player. 0913-U.)_ OEl ,42'/i x 35%'. Acquired through the Lillie P. BUti Bequest. 
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GRIS: Guitar ond Flowers* 1!912.) Oil, 4 4 Vi x 27%^. 
husband. Dr* Phoebus Levene. 


Bequest of Anna Erickson Levene in 


memory of her 
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DUCHAMP; Le Passage do la Vierge 


a la Maries* 


1912. Oil, 23yi X 21%'. 
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GRIS: Violin end Engroving. 1913* 
of her husband. Dr. Phoebus Levene, 


Oil and posted paper, 25y8 x 19% 


Bequest of 


Anno Erickson Levene in memory 
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CR1S: Grapes and Wine. 1913. Oil, 3614 x 23^*'. Bequest of Anno Erickson Levene in memory of her husband, 
Dr, Phoebus Levene. 
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LA FRESNAYE: Still Life. (c. 1914.) Oil, 2Wa x 3678*. 


Gift of Mrs, John D. Rockefeller, Jr, 
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LA FftESNAYE: Conqueit of the Air* 1913. 


Oil, 9l'/i X 77'. 


Mri. Simon Guggenheim Fund, 
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BRAQUE; Oval Still Life. 


(1914.1 Oil, 36% * 25%'. Gift of the Advijory Committee. 
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PICASSO: Mon wHh o Hot. (1913.) Foiled paper, chorcoal and 
ink, 24'/a * 18%'. 


below: PICASSO; Green Still life. 
Bliss Collection. 


1914. Oil. 23'/i X 31%'. Lillie P. 
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GRIS: Fruit Dish, Glass and Newspaper. 
1916. Oil, 21% X 15'. 
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GRIS; Tho Chetsboard, 1917, Oil, 28% x 39?4^, 



lEOER; Breakfast. 1920. OH, 25 x 1 9'/!''. Gift of the Advisory Committee. 


opposite; PICASSO: Dog and Cotk. 1921. Oil, 61 x 30% Mrs. Simon Guggenheim Fund. 
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PICASSO; Still life with a Cake. 1924, Oil, ZSVi X Acquired through the Lillie P. Blijs Bequest, 

opposite; BRAQUE; The Toble, 1928. Oil. VOVa x 28%'. Acquired through the Liltie P. Bliss Bequest. 
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belowi PICASSO; The Studio. 1927-28. Oil, 59 x 91'. Gift of Wolter 
P. Chrysler, Jr. 








PICASSO: Girl before a Mirror. 1932. Oil, 6Zy4 x 5114'. Gift of Mrs. Simon Guggenheim. 
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7, The spread of cubism 

Cubism spread rapidly throughout Europe and America in the years 
just before World War I. Weber returned to New York, Malevich to 
Moscow, Feininger (an American) to Berlin, each bringing his own version 
of the new movement with him. Later, in the United States, Stella, 
Demuth and Spencer practiced a simplified cubism and Marin (page 
71) among many others came strongly under its influence. 



MAIEVICH; Woman with Walor Pail*; Oynflmie Arrangem«nl. 1912. Oil 
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FEININGER; Viaduct. 


1920. Oil, 39% X 


Acquired through the Litlie P. Bliss Bequest. 
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DEMUTHt Sloir*, Provintolown. 1920. Wotercotor, 23'/i x 19'/i . 
Gift of Mr*. John D. Rockefeller, Jr. 



FEININGER; The Sleomer "Odin," 


1927. Oil, 26’/i X 39'/i''. Acquired through the Lillie P. Bliss Bequest. 



109 








WEBER: The Two MusiEions. (1917.) Oil, 40V» x SO’/s*. Acquired through the Ricbord D. Brixey Bequett. 


no 
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STELLA; factorUi. (1918.) 


Oil, 56 X 46*. 


Acquired through the Lillie P. Blijt Bequest. 
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SPENCER, NILES; City Walls. 


1921. Oil, 39% X 2ey4'. 


L 
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8. Abstract painting: geometric 

Malevich in Russia and, a little later, Mondrian 
and van Doesburg in Holland were the most influential 
pioneers of the kind of abstract painting which 
suggests geometry by its stroight lines, ellipses and 
circles. Their work and that of their companions are 
followed here by the compositions of younger artists 
who helped renew abstract painting in the 1930’s and 
in some cases continue to practice it today. 


right: MALEVICH: Supromatist Campotition. 1914 (after a pencil 
drowing Of 1913). Oil, 22% x 19'. 

betowi MALEVICH: Supremotiil Composition; While on White. 
(1918?) Oil, 31% X 31%'. 
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s 


MALEVICH: 


Supf'd matist Composilion* 


(1916-17?) Oil, 38'/j X 26'/e'. 
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left; RODCHENKO; Compotltlon. 1918. Gouache, 13 x 6%'. Gift of the artist. 


right; LISSITZKY: Proon Compotllion. (c. 1922.) Gouache, WVr x 15%'. Gift of Curt Valentin. 


MOHOLY-NAGY: Space Modulator 13. 
(1936.) Perforated zinc over pointing 
On composition boards with glass-headed 
pins, 17 19*"* 
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von DOESBURG: Rhythm of a Rusiiarr 
Dance. 1918. OH, SVA x 24 V4'. Ac- 
quired through the Lillie P, Bliss Bequest. 
















T 17 


MONDRIAN: Compeiltion in Whit*, Black ond Red. 1936. Oil, 40% x 41 Gift of the Advisory Committee. 







'1 

i MONDRIAN; Broodwoy Boogie Woogie. 1942-43. Oil, 50 X 50 
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HEIION; EquitibrJom. 1934. Oil, 10% x UV*'. Acquired through the Lillie P. Blis* Bequest, 



FERREN: Composition. 1937. Etched and colored ploster 
with Intaglio, 11% x 9Vi". Gift of the Advisory Committee. 
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BERDECIO: Th« Cube and the Perspective. 1935. 
Duco, 30 X 26 Gift of Leigh Athearn, 

GREENE: The Ancient Form. (1940.) Oil, 20 x 30'. 
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TUNNARDi Fugue. 


1938- Oil, 24 34Vi\ Acquired through the Lillie P, Bliss Bequest. 


BERTOI A ; Composition. {1943«) 
“Monoprifit/* 18yix24j4', James 
Throll Soby Fund- 






PEREIRA: White Lines. 1942. 011 on vellum, 2514 x 21%'. Gift of Edgar Kaufmonn, Jr. 
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9, Return to the object 

Shortly before 1920 a number of ortists who had been painting 
cubist or abstract pictures began to toke a renewed interest m the 
forms of the obiective world without, however, sacrificing the essentially 
abstract character of their art. Ozenfant and Jeonneret (Le Corbusier), 
who called their quasi-cubist style Purism, were soon joined by Leger in 
composing with the simplified shapes of everyday objects. Miro and 
Davis working in Paris were influenced by them as wos Schlemmer in 
Germany. Comparable too, though more realistic, are some of the 
paintings of the Americans Sheeler, O’Keeffe and Blume, all at one 
time abstract painters; Dickinson and, later, the Cuban Pelaez, who had 

been cubists- 


LE CORBUSIER: still Life. 1920. Oil, 31% * 39% Von Gogh Purchoje Fund. 
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MIRO: The Carbide Lamp. 1922-23. 


Oil, 15 X 18'. 


\ 


MIROs The Ear of Grain. 1922-23. Oil, ]4V» x 18'/«'. 
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DAVIS; Egg B«oter, V. 


1930. Oil, 50!4 X 32!4'- 


Mrs. John D. Rockefeller, Jr. Purchase Fund, 
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O’KEEFFE! Loke Gaorgc Window. 1929. Oil, 40 x 30'. Acquired through the Richard D. Brixey Bequest. 


opposite: SCHLEMMER: Bauhou* Stairway, {c. 1929.) Oil, 63V4 x 44%'. 
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LEGERt TH« Groot Julio. 1945, Oil, 44 x 50!/i . Acquired through the Lillie P, Bliss Bequest, 


opposite; PELAEZ; Fishes. 1943, Oil, 45V2 x 35*/8 . inter-Arnericon Fund. 
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SHEELER: American Landscape. 1930. Oil, 24 X 31 *. 


Gift of Mrs. John D. Rockefeller, Jr. 


DICKINSON: Plums on 


a Plate. (1926.) Oil, 14 x 20'. 


Gift of Mrs. John D. Rockefeller, Jr. 
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6LUME: Parade, 


1930, Oil. 49!4 * 56HV 


Gift of Mrs. John D. Rockefeller. Jr, 
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RIVERA: Agrarian Leader Zapata. I?3I. Fresco, ?3% x 74'. Mrs. John D. Rockefeller, Jr. Purchose Fund. 
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10. The state of the world 

To most of the characteristic painters of the early 
20th century, subject matter seemed comparatively 
unimportant so that the range of human feeling ex- 
pressed in their work was narrow and usually personal. 
Common or traditional concepts of how the world 
looked were distorted by the expressionists, disinte- 
grated by the cubists and eliminated entirely by the 
abstractionists. It was in reaction to these adventurous 
extremes that some of the most advanced artists 
began, about 1915, to reconsider the vast and neg- 
lected possibilities of realism and romanticism both of 
v which had been scorned as impure, irrelevant tra- 
ditions essentially foreign to an art which strove for 
direct self-sufficient expression. 

These artistic reactions ogainst art for form’s sake 
were further stimulated by the state of the world, 
social, economic and political, during and after World 


War I. Germany, going down to defeat and misery, 
bred perhaps the first art of social protest to achieve 
international fame in the brutal, terrible satire 
of George Grosz and Otto Dix. During the I920’s 
the Mexican revolution, then in its second decade, 
flowered artistically in the mural paintings of Rivera 
(formerly a Paris cubist), Orozco and Siqueiros and, 
later, in easel paintings by them and others. The 
Mexican influence was one of the strongest in the 
wave of "socially conscious” realism and romonticism 
which swept through painting in the United States 
during the depression years. The expressionist satire 
of Cropper and Levine, the pathos of Evergood, the 
tense documentory objectivity of Shahn, Quirt s bitter 
fantasy, the relentless disgust of Cadmus, and Blume’s 
elaborate allegory suggest the ronge of social com- 
mentary possible tn a free society. 


OROZCO: Dive Bomber ond Tank. 1940. Fre«0, 9 * 18', on ,ix panel*, 9 x 3' eoch, Co-nmi*iIoned through the Mr*. John D. Rocke- 
feller, Jr. Purchoje Fund. The illustrotion shows the ortisi at work in the Museum gollery. 
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OROZCO: Zopalittat. 1931. Oil, 45 x 55'. 


oppoMtei OROZCO; Barricade. (1931.) Oil, 55 x 45'. 
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SIOUEIROS: E<ho of o Scroom. 1937. Duca, 48 x 36^, Gift of Edward M. M. Warburg, 
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SIQUEIROS: Elhnography. 


(1939J Owco, 40Vi X 32%', 


Mrs, John 0, Rockefeller, Jr. Purchase Fund. 
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RIVERA: 3 walercolort from the tkefch 
bookfMay Day* Moscow, T928. 4 Y 2 K 6^* 
Gift of Mrs* Johr^ D. Rockefeffer, Jr, 







RUIZ: Th* New Ri«h. 1941. Oil, 12% * Ifiyj'. Inter-American Fund. 
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CADMUS: Greenwich 


ViUa^ft Cafoterio. 


(1934.) Oil, 25»/i X 39'/a\ 


United States Pwbik Worts of Art Project. 
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liVINE? Th« Faati ot Pur» R«aton, 11937 ' Oil, 42 X 48'. United Stotei WPA Art Program. 
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EVERGOOD; Don’t Cry, Mother- (1938-44.) Oil, 26 x 18 


1 46 






PICKENS: Tha Blaa Doll. 1942. 


Oil. 42% X 35 '. 


Jama* Thrall Soby Furtd. 
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SHAHN; Bartolomeo Vanzetti and Nicolo Sacco. ('1931— 32J Tempera, lO'/i k 1416'. Gift 
of Mrs* John D* Rockefeller, Jr. 

SHAHN: Handboll. (1939.) Tempera, 22% x 31!4\ Mrs. John D. Rockefeller, Jr. Purchase Fund. 







SHAHN: Weld«r». 0943.) 


Tempera, 22 » 39% *. 


QUIRT: TK« BurioL 


1934. Oil, 6% X 7% 
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HIR5CH; Two Mon. 


1937. Oil, 18'/i X 48V4''. Mrs. John D. Rockefeller, Jr. Purchase Fund. 


CROPPER: The Senate. 


(1935.) Oil, 25'/« X 33’/«*'. Gift of A. Conger Goodyear. 
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LAWRENCE: Th« Migrotion ot Ihc Negro (from o 
series of 60). (1940-4U Tempeto, M m 18 Gift of 
Mfi. David M. Levy. 


“On# of th# lorgeit race riots occurred in Eost St, iovis. 



"Another of the sociol causes of the migronts* leaving 
was that ot times they did not feel sofe, or it was not the 
best thing to be found On the streets late at night. They 
were arrested oni the slightest provocation. 
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above. BIUME) The Eternol City. l?34-37. Oil, 34 k 47%'. Mrt. Simon Gw sf f”"** 
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SH ARRER: Workvrt And Paintin^t, 1943, Oil, \ W§ x 37'. Gift of Lmcolo Kiriloin. 









ti 


'/ • IS*-:’ 

American Scene 


n. 

' ^j tgplism and a romg^icism of the commonplace are 
to be found to almost %qual degrees in the movement 
which gathered headway during the 1920 's and was 
given the name “American Scene." At its best it was 


•generated by a deep love, with nostalgic or satiric 
undertones, for the look of everyday America; at Its 
worst, by a factitious provincialism. Its practitioners 
were generally united in repudiating the radical 
innovations of "modern art" in favor of more tra- 
ditionol and popularly acceptable styles. 




f "C 
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HOPPER: Corner Saloon, (1914, ) Oil, 24 x 29*. Mrs, John 0* Rockefeller, Jr. Purchoie Fund. 
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HOPPER; New York Mowte. (1939,1 


Oil. 3214 X 40'/* 



HOPPER: Houto by Ihe Railroad. 11925.) Oil 
24 X 29*. 
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HOPPER: Got* (1940.) Oil, 26% x 40%"", Mrs* Simon Guggenheim Fund, 


HOPPER: Night Windowt* (1928*) Oil, 29 x 2A*\ Gift of John Hoy Whitney* 



156 




dw BOIS: Amorieon* in Pari*. 1927. OH, 28% x . 


BENTON; Homatt&cid. (1934,J Tempera and oil, 25 x 34'. 


Gilt of Marjholl Field. 
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DEHN: Florida Symphony. 1939. Wafercolor, 19ya x 283/6". Mrs. John D. Rockefeller, Jr. Purchase Fund. 
AWA TSIREH: Green Corn Ceremony. Gouache, 19 V4 x 2 73>4'. Mrs. John D. Rockefeller, Jr. Porchose Furtd. 
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BURCHFIELD: Tho liit«rorbon line. 


1920. Watercolor, 14% x 20%’'. 


GifI of Mfi. John D. Rockefeller, Jr. 


BURCHFIELD: Roilrood Gonfry. 


(1920.J Wotercolor, 17Vi x 24*. 
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CARTIR) Jon* R«*cl ond Dor« Hunt. 1941. 


Oil, 36 X 45'. 


Mr*. Simon Guggenheim Fond. 
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GUGLIEIMI: Wedding in South Streets (1936«) Oil, 30 x 24'. 


United States WPA Art Prograrrip 


r 
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BLUME; Londscape with Poppiet. (1939.] Oil, 18 x 2Syc‘'. Gift of Mrs. John D. Rockefeller, Jr. 
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12. The romantic tradition in the United States 

More explicitly romantic than the painters of the ‘‘American Scene, 
and much less consciously participants in a movement, are the artists 
whose paintings are reproduced on the following pages. The melan- 
choly, ruined, hounted, deserted; the picturesque far away and the 
adventurous long ago; the night and the sea; the passionate, the feral, 
the poetic and the mysterious are some of the traditionally romantic 
moods and subjects to which these American painters have devoted 
themselves in recent years. 


BURCHFIELD: The First Hepatkas. 


(1918.) V^ofercolor, 21'/i * 27'/j'. Gift of Mrs. John D. Rockefeller, Jr. 
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EILSHEMIUS: Afternoon Wmd, 


1899. Oil, 20 X 36"* 
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HART; Orchetira at Cock 
Fighi* Mftxico* 1928* Wafer- 
color orid paifcl* 17^/1 x 23%^. 


below: MECHAU: Dongeri 
of the MaiK (1935.) Detail 
of jtudy for mural in Post 
Office Department Bulldingp 
Washington, D* C* Oil, 25 x 
54^1*. Gift of A. Conger 
Goodyear* 
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HARTLEY: Boot*. (I94U Oit, 28'/, x 22%'. Mn. Simo^ Guggenheim 
Fund. 


KOPMAN: The Ruin. 


(1930.) Oil, 25% X 36%’. 
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HARTLEY: Evening Slarm, Schoodic, Maine, 1942* Oil, 30 x 40*^. Acquired through the Lillie P. Bliss Bequest* 
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STUEMPFlGj Cap« Moy 


t1943.) Oil, 28 X 35*. 


Acquired through the Lillie P. Bli» Bequetf. 
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WATKINS; Boris Btoi. 1938. Oil, 40 x 35'. Gift of A. Conger Goodyear. 
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MacIVERi R«€4 Votive Llghtf. (1943,) OU, 20 X 25%*^. James Thrall Soby Fund, 
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BLOOM: Th« Syncigogue. (c. 1940.) Oil^ 65(4 x 46% 


Acquired through the Lillie P. Btis^ Bequest. 
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OSVER: Melancholy of a Rooflop* 11942J Oil, 48 k 24 ^ Mrs. Simon 
Guggenheim Fund. 


below: 8REININ: Lonesome Form, 1936. Gouache, ^3V4 x 24^4'. United 
States WPA Aft Program, 
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ATHERTON: Chritimat Ev«. 


)94I. 


Oil, 30'/4 * 35'. 
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SPRUCE: The Hawk. 


1939. Oil, 19>/8 X 23'/2". 
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AUSTIN: Catamount. (1940.) 


Oil, 20 X 24'. Mrs. John D. Rockefeller, Jr. Purchase Fund. 















13. Realist and romantic painting in 
Latin America 

Sometimes the 19th century traditions of Latin 
Americon picturesque landscape and costume painting 
have continued into the 20th century, almost untouched 
by modern or foreign influence. The v/ork of Urteoga 
of Peru is on example. More often these traditions are 
modified by French influence os in the pictures by 
leading painters of Uruguay and Argentina illustrated 
on this page. In Mexico, above all, nationalistic 
feeling, coupled v/ith the resurgence of the Indian as 
a cultural symbol, was intensified by the revolution 
which found expression in the mural and easel paint- 
ing illustrated in section 10 {pages 134—153), Greater 
objectivity is found in the Mexican paintings of 
Chariot, O'Gorman and Meza; o more decorotive, 
picturesque style in Carreno of Cuba ond in the big 
composition by the Brazilian Portinari, the leading 
mural painter of South America. 

The spirit of popular ballads and broadsheets 
informs the romantic devil and angel pictures of 
Castellanos and Anguiano, and even Kahlo's self- 
portrait. A more personal romanticism appeors in 
the mysterious women of Ponce de Leon. 



above: GUIDO: Stevedores Resting. (1938.) Tempera, 2V/a x 
ISVi *. Inter-Amerieon Fund. 

below; FIGARI; Creole Dance. Oil, 32 x 201/1*. Gift of the 
Hortoroble and Mrs. Robert Woods Bliss. 
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PORTINARI: F^sfivol^ St* John't Evo* (1938-39,) Mural for the Brazilian Building^ New York World's Fair, 1939, Tempera, 
^0 6 X 11^6 . Gift of the Brozilion Government* 
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O'GORMAN: The Sand Mine* of Tetelpo. 1942. Tempera, 22'A x 18". Gift of Edgar Kaufmonn, Jr, 
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URTEAGA: Burial of on Illustrious Mon, 1936* Oil, 23 x 32Vi*', Intef-American Fund* 
MEZA: Demonsfration* (1942.) Oil, 19% x 39%\ Gift of Sam A, LewiioKn. 
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PONCE DE LEON: Two Women. 


1934. Oil, 39V4 X 39%". Gift of Dr. C. M. Ramirez Coma. 


/ 
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KAHLO; S«lf Porirail with Cropped Hair* )940, Oil, ISV* x 
11'. Gift of Edgor Koufmonn, Jr, 
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CASTELLANOS: The Angel Kidnappers* (1943.) Oil, 22% x 37yo^. fnter-Amerxan Fund- 


ANGUIANO; La Llorona* 1942. OIL 23% a 2?%^. Intsf-Americon Fund. 
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The manifold romantic spirit never died in Euro- 
pean painting even during the reign of formal es- 
thetic values. It had been powerful in von Gogh, 
Gauguin and Redon. Variously disguised, it invaded 
the cubism of Duchamp and Feininger, the expres- 
sionism of Rouault, Nolde ond Kokoschka. And it was 
a prime emotion in the isolated early work of Picasso, 
de Chirico and Chagall, But romanticism first emerged 
as a conscious revival both of name and tradition in 
1926 in the Paris neo-romantic group of which the 
most notable were Tchelitchew (page 236) and Ber- 
man, both of whom later moved to America, Berard 


14. Realist ond romantic painting in Europe 

and Leonid who continued to work in France. In Eng- 
land, Stanley Spencer was a precursor of a now flour- 
ishing romantic movement. 

In Europe a parallel realist reaction began signifi- 
cantly about 1915 with certain drawings of Picasso 
but, as a full-fledged movement, realism first gained 
strength in the German neue Sachlichkeit, the new ob- 
jectivity, under the leadership of Dix and Grosz who 
repudiated studio expressionism and abstraction for 
a world of hard-boiled facts. Ten years later, the 
dour, tough-minded portraits by Balthus suggest those 
by Dix more than those by his fellow Parisians. 


SPENCER, STANLEY: The Nursery. 1936. Oi), 30V4 x ZdVi". Gift of the Contemporory Arf Society, London, 
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opposHe obov*! TCHELITCHEW! The Madhouto* 1935, Goiiache, 
19'/4 24 %'* 


opposite below{ LEONID: Shrimp Fiihormen. 1937. Oil, 21% x 
3^%^ Gift of Mr. ond Mn. Jomes Throll Soby. 




BERARDt Porffoil of Jeon Cocteau. 1926. OIL 25% x 21%', 
Mrs, John D. Rockefeller, Jr. Purchose Fund, 


BERARD: Promenade, 1928, Oil, 16% X 10%', Mts. Simon 
Guggenhelrri Fund. 
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BERMAN; Winter. 1929. Oil, 36*/i x 28%'". Gift of Richord Blow, Philip L Goodwin. 
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BAITHUS: Porfrait of Andre Derain. 
Bliss Bequest, 


1936. Oil, 44% X 2814^. Acquired through the LMJie P. 


188 





BALTHUS; ioan Miro eind His Daughf«r Dolores. 1937—30, 011,5114x35"^* 
Jr» Pufchose Fwnd. 


Mrj, John 0. Rockefetler, 
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OIXt Dr. Mayer-Hcrmartn. 1926. 


Oil, 58% * 39". Gift of Philip C. Johnion 
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15. Magic realism 


Emphatic realism of perspective, modeling 
and natural texture almost disappeared from 
progressive painting during the fifty years 
between 1875 and 1925. Its revival, conspicu- 
ous in the Dix, opposite, has already been seen 
in many paintings illustrated in sections 10 
through 14. 

Such realism of technique has in the past 
three decades often been used to make con- 
vincing the most fantastic and irrational subject 
matter with results sometimes colled “magic 
realism." The mysterious effects of deep per- 
spective were revived by de Chirico about 
1910. Later, in his enigmatic still lifes, he 
added facsimile textures. His art showed 
the way to the surrealists Ernst, Tanguy, Dali, 
Magritte, Oelze, and the frompe-/’oeiT still life 
painter, Pierre Roy. 


CHIRICO; Noiralgia o( the Infinite. 1911. Oil, 
SVA X 25Vi*. 
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de CHIRtCO: D.llghls of fho Poet. {c. 1913.) Oil, 27% x 34". Acquired through the Lillie P. Bli„ Bequeif. 
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de CHIRICO; Toys of o Princo (Evil Goniut of a King). (1914-15.) Oil, 24 x 19%'. 
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ERNST; Woman, Old Mon and Flowof^ 


{1923-24.) Oil, 38 x 51!4'. 


% 
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ERNST; Napoleon in the Wilder nest , {1941,] Oil, 16V4 x 15 
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TANGUY: Slowly lowcird (he North 


1942. Oil, 42 * 36*. Gift of Philip C. Johnson. 


oppotite: TANGUY: Mama, Papo It Woundod! 1927. Oil, 36V4 x 28% '. 
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ROY: Daylight Saving Timt, 
Ray Slater Murphy^ 


(19294 OH, 2l/i K 15'. Gilt of Mrs, 


ROY; Danger on the Stain. (1927-28.) Oil, 36 r 2 3ya . Gift of Mrs. 
John D. Rockefeller, Jr. 


yyK . 
r-,X 
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MAORITTEt Th* Voica ol Ih* WIndt. (1928.) 
Oil. 25Vi X 19%'. 



MAGRITTE: Tho Folse Mirror. 


(1928.1 Oil, 21% X 31%'. 


I 



199 






DALI; The Persistence of Memory. 


1931. Oil, 10 * 14 
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DALI: Portrait of Colo.' 1935. Oil, \2V* x lO'/i', 
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OELZEi Expeetalian. 


1936. OH, 32'/. * 39H'. 
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16. Free form - free symbol 

Under this broad heeding are grouped o wide 
variety of illustrations which, taken together with 
"magic realism" (section 15) and the lote work of 
Picasso (pages 104-106), represent the most original 
and exploratory directions in the painting of the 
second quarter of our century. Some of the artists 
are or were surreolists but most have not been associ- 
ated with any organized movement. 

Lyrical spontaneity of line, form and color, which 
finds its orchtype in the early abstract paintings of 
Kandinsky, continues and develops in the work of Arp, 
Masson, Miro, Tobey and younger artists such as 
Gorky, Matta and Pollock. In much of their art and in 
that of the pioneers, Klee and Chagall, freedom of 
imagery and metaphor matches freedom of technique 


HgKt: K ANDiNSKYi ImprovUption* 1915, Watercolor, 13% x 9 


below; KANDINSKY: Compotition VII, Fragment I. 1913. Oil, 
3iyi K 39%'* Acquired through the Lillie P. Bliss Bequest. 
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KLEE; Demon above the Ships. 1916. Wotercolor, pen and ink, 9 x JVt". Acquired through the 
Lillie P. Bliss Bequest. 


and form. Their poetic pointing is recondite by comparison with the more tra- 
ditional romanticism of the artists previously illustrated (sections 12 — 14 ) though 
less calculated than the meticulous wonders of the magic realists (section 15 ). 

Free intuitive associotion emerging from the unconscious and practiced occasion- 
ally with a high degree of automatism is o principle source of the paintings in this 
section, but there are many other related inspirations: archaic or primitive art, 
for instance, in Klee, Merido, Tamayo, Merrild, Torres Garcia, Gottlieb; irrotional 
humor in the dado sallies of Ray, Grosz, Schwitters and Ernst; nature mysticism 
in Dove, Graves, Tchelitchew, Sutherland, Stamos; the mysteries of modern science 
in Matta; myth and magic in Klee, Tobey, Miro, Seligmann, Masson, and Lam. 
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KLEE: Chrltliafi Saclarion. 1920. Wotercolor and tnk, lOVi x 6V'i *. 
/oniei Thfoll Soby Fund. 



KIEE: Leftor Ghost. (1937.) Gouache, 13 x 19". 
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KLEE: Slavery. 1925. 


Wotercolor, pen ond ink, gouache, 10 x 14 
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Twittering Machine. 


1922. Wotercolor, pen and mk, 16!4 x 12*. 
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KLEE: Potforole. 1927. Tempera, 27W x 20%'* Mrs. John D. Rockefeller, Jr* Purchase Fond* 


opposite obove; KLEE* Arownd the Fith. 1926. Oil, 18% x 25%. Mrs, John D* Rockefeller, Jr. Purchose Fond* 
opposite below: KLEE: The Mocker Mocked* (1930.) Oil, 17 x 20%'. Gift of J* B, Neumann. 
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CHAGALL: Time (t □ River without Bonkt. 


1930-39. on, 39% x 32'. 


21 1 


oppovite: CHAGALL: I and My Villoge. 1911. Oil, 75% x 59%'. Mrs. Simon Guggenheim Fund 




above: RAY: Admirotion of Ihe Orchostrelle for the Cinematograph, 
1919. Air bruth, 26 x 21'/i*. Gift of A. Conger Goodyear. 

SCHWITTERS: Merz: Sartto Clout. 1922. Collage, 7'/i x 6 '. 



k. 
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GROSZ: Republican Aulomatons* (1920.) Wotercolor, 23% 
X 18%*^, Gift of the Advisory Committee. 


ERNST: The Hot Moket the Man, (1920.) Collage, pencil, ink, watercolor, 14 x 18*"- 
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ARp. Mountain, Table, Anchor*, Novel. (1925.) Oil on cardboard 
with cut-outs, 29% X 23'/i*. 
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MIRO: Catalan Landscape (Th« Hunter). 1923-24, Oil, 25'/i x 39'/i*. 
MIRO; Person Throwing o Slone ot a Bird. 1926. Oil, 29 x 3614". 



215 





Ik 





MIRO: Composition, 


1933, OH, 68*/2 X 77Vi'. 


GJft of the Advisory Committee. 


oppotite: MIRO: Dutch Inforior. 


1928. oq, 36*4 X 2ay4' 


Mri- Simon Guggcntieim Fund. 
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above: MASSON: Battle of Fishes. (1927.} Sand^ pencil and 14 Vb k 28Ve*^. 


right; MASSON: Street Singer. 1941, Pastel and collage, 23/2 
Mrs, Simon Goggenheim Fund* 




left: MIRO: The Beautiful Bird Revealing the Unknown to a Pair 
of Lovers. 1941, Gouocbe, 18 x 15*^, Acquired through the LNlie P- 
Bliss Bequest. 
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MASSON; L«onardo do Vinci and ltab«llo d'Eilo. 


1942. Oil, 39% X 50'. 
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DOVE: Grand m other^ (1925.) ColFoge of thin^fes, 
needlepoint, paper, pressed flowers, 20 x 21!4^ 
Gift of Philip L. Goodwin. 


below: DOVE: Willows. 
Gift of Dunton PhlMips. 


(1940.) Oil, 25 
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FRIEDMAN: Sawtooth Falls. 


(1945.) Oil, 36'/* X 29%'. 


Purchase Fund and gift of Dr, Nothanlel S. Wollf. 
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MERIDA: Tempo in Red Mojor, 
1942. Croyon, 1754 x 24% loter* 
American Fgnd* 
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GORKY: Garden in So<hi. (194t,l Oil, 44V4 x 62 %**. 


Purchase Furvd and gift of Wolfgong S* Schwobacher. 


SALEMME: The First Communication* 1943, Oil, 13 x 19%*^. 
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left! STAMOS: Sound* In Ihe Rock. 1946. Oil, 46'/* x 28%'. Gift of Edward 

W* Roof, 
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TOBEYs Threoding Light* 1942. T<smpera, 29y> x 19^1'. 
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GRAVES: Bird Singing in Ihe Moonlight. (1938-39.> Gouache, 26% x aOVi". 
GRAVES: Owl of Ihe Inner Eye. (1941.) Gouoche, 20% x 36%"'. 
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POLLOCK: Th« She^wolf. 


1943. Oil. 41% X 67'. 
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SUTHERLAND; Horned Forms, 


1944. Oit, 39V4 X 31%’. Acquired through the Lillie P. Bliss Bequest. 
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TAMAYO; Animolt. 1941. Oil, 30V4 * 40 Infer-Americon Fund. 
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SELlOMANN; Sabbalh Phantoms* 


1939* Oil on glassi 21% 3^ 27%"^* 


Gift of Stamo Papodoki. 
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tAW; The Jwngle, 


1943. 


Gouache, 94 V4 x 9 O'/s'. 


lnter<American Fund 
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TCHELITCHEW: Hid«-ond-SBek {Coche-cache), (1940—42.) Oil, 78Vi x 84%', Mrj. Simon Guggenheim Fund, 
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Sculpl'ure 


17. Traditional forms: classic and expressionist 


This first section of plates illustrating sculpture in the 
Museum Collection represents work of a conservative, 
fairly traditional character. Here are human figures 
and animals carved or modeled with considerable 
fidelity to nature or with deviations and distortions 
far less radical than those in succeeding sections. 

Maillol and Despiau revived the classic European 
tradition of figure sculpture, natural in style, balanced, 
sensual and serene. Their German contemporaries, 
Lehmbruck and Barlach, took mildly expressionist 
liberties with nature, the one enveloping his elongated 
figures in a mood of revery, the other using tensions 
of mask and dropery to suggest vehement feeling. 
In the United States, Lachaise combined exaggerated 
torsos with elegant extremities to produce figures of 
intense vitality. 

in general these older sculptors of the 20th century 
worked in stone, wood, clay or bronze with very little 
change of style to suit the medium. Many other 
sculptors, however, were preoccupied with their ma- 
terials to such an extent that they studied forms and 
surfaces the better to express the nature or character 
of their medium. Zorach, Laurent, Ben-Shmuel, Gross, 
Colder, Flannagan display the hardness, texture, 
translucency, or flexibility variously of granite, ala- 
baster, wood, or wire, even in some cases preserving 
much of the original shape and surface of log or 
boulder, Similorly, surfaces which reveal the plostic 
technique of clay modeling were often retained by 
such sculptors as Epstein and Nadelman even when 
the piece was to be cast in bronze. 

In this way some of the departures from the classic 
norm were stimulated by exploration of technique and 
material. But the distortions in the sculpture of Matisse 
and Modigliani, both influenced by Africon Negro 
carvings, are explorations of form, more extreme than 
those of Lehmbruck, Nadelman or Lachaise, less than 
those of Gallery. 

In traditional sculpture the portrait is naturally more 
limited than the figure by the need to resemble an 
IndivIduaL Oespiou models his heads with a sensitive, 
classic calm. The portraits by Lachaise and Epstein 
in the Collection are by contrast vivid and dramatic. 
Nakian and Davis turn from such virtuosity to produce 
heads which suggest the homely informality of Ameri- 
can folk sculpture* 



MAILLOL: Summer. Plotter, 64 '' high. Gift of the tculptor. 
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oppositet MAIUOLs Jle de Fronce ((orsoj. (19J0.) Bronze, 43' high. Gif» of A. Conger Goodyeor. 


below; MAILLOL; Desire, {c 1904J Plaster, 47 x 45 


Gift of the sculptor. 



238 








i 








MAIllOl: Choin^d Action (torso^ monument lo Blonqui). (c. 1906.) 
Metropolitan Museum of Art, New York* 


Bronze, 47^ high. Extended (oan from the 
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MAILLOL; Porfrail of Rerroif. (1907J Bronze, 15* high. Gift of 
Mrj. Cornelius J* Sulfivan, in memory of Cornelius J. Sullivan. 



DE5PI A U: Dominique (Mfle Je dire sJ ( 1926.1 Plaster, 21 % * high. 
Gift of Mrs. John D* Rockefeller, jr. 


MAILLOL; Sealed figure* (c, 1930?1 Terra cotto, 9* high. Gift DESPIAU; Portrait Head. Plaster, 18%' high* Gift of Mrs. John 

of Mrs. Soldie A. Moy, D, Rockefeller, Jr. 
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oppojhe: OESPIAU: A.iia. (1938.} Bronze, 6' high. Gift of Mr,. Simon Guggenheim. 


DESPIAU; Seated roulh; Monument to Emil Moyricch. (1932.) Bronze, 30' high. 

D* Rockefeller, Jr. 


Gift of Mrs* John 
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LEHMBRUCK: Sfonding Woman. (1910.) 
Bronze, 6* 4* high. 







KOLBE: Grief, (192K) Bronze^ 15%'' high. 
Gift of Ed word M, M, Worburg, 
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LEHMBRUCK: Kneeling Woman. (1911.) Cast itone, 69’/*' high, Mrs. John t>. Rockefeller, Jr. Purchose Fund. 


oppotite: LEHMBRUCK; Standing Youth. (1913.) Ca*f itone, 7' 8 high. Gift of Mri. John D. Rockefeller, Jr. 
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left: BARLACH: Head {detail of war monument, Gustrow 
Cathedrall (1927J Bronze, high. Gift of Edword M. M* 

Worburg, 



right: SINTENIS: Daphne, (1930J Bronze, 567a " high, Mrs, John 
D, Rockefeller, Jr, Purchase Fund, 

below: MARCKS; The Runners, (1924J Bronze, 7*^ high. 
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BARLACH: Singing Mon. (1928.) Bronie, 19Vi ' high. 


Mrs, John 0. Rockefeller, Jr* Purchase Fund, 


¥ 
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MATISSE: Standing Womqn. (c. 1914.] Sronze, 22!4 ' higK. 



below: JESPERS: Templolion of St. Anthony, (1934.) Granite, 
56%^ long, A. Conger Goodyear Fund. Instolled fn the Museum 
gorden. 







MODIGLIANI; H«ad. Slone, 22 %’ high. Gift of Mr*. John D. Rocitefeller. Jr. in memory of 
Mr*. Corneliu* J. Sullivan. 
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EPSTEIN: Portroil of Oriel Roi« 


(1931.) Bronze^ 25 ** high. 


Gift of Edword M, M,' Warburg, 


1 
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lACHAISE; John Marin. 1928. Bronie, 11*' high. Gift of Mrs. 
John D, Rockefeller, Jr. 



NADELMANi Wounded Bull. (1915.) Bronze, long. Gift of Mrs. Elie Nodelmon, 
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LACHAISE; Floating Figure. (1927.) Bronie (cost 1935), 53' high. Installed in the Museum garden. 
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LACHAISE; Standing Woman. 1932, 
garden. 


Bronze, 7 ' 7 ' high. Extended toon from Mr. end Mrs. Winslow Ames. Initolled In the Museum 
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ZORACH; Child with Cat. 


(1926.) Morble, 18 " high. 


Gift of Mr. ard Mrs. Sam A. Lawlsohn. 
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ZORACH; Hecid of Chrisf. 


(1940-1 Granite, 14%*^ high. 


Mrs. John D. Rockefeller, Jr- Purchase Fund. 


1 

j 


i 
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de CREEFT: Soturnia. (1939.) Lend, 61 x 38'. Gift of Mrs. George E. 
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LAURENT; Amtricort B«auty« (c. 1933J Alobaitcr, 1'2V4 ' high, 
Mfi, John D. Rockefeller, Jr. Purchase Fiin<f. 


below; ROBUS: Girl Washing Her Hoir* (1933.) Marble 
(1940), 17 ^ high. Mrs. John D. Rockefeller, Jr, Purchase Fund* 
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NAKIAN: Portroit of Pop Hart, (1932,) Piaster, 17 high, G»ft of Mrs. John 
D, Rockefeller, Jr. 

below: DAVIDSON; Porfroit of La Posionarto (Dolores Iborruri}, 1938, 
Bronze, 2 OV 2 ^ high. 
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GROSS: HandUbar Rid«rt. (1935.) Wood, 41!4' high. Gift of 
A, Conger Goodyear* 


DAVIS, Emma Lu: Chlnflio Red Army Soldier. (1936.) 
Wood, 9% high. Mri. John D. Rockefeller, Jr. Purchase fund. 
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WA1!$H; Miner’s Son. (1940.) Coft iron, 2716* high. Van GogK 
PurcKase Fund. 



BEN-5HMUEL: PugilisV. (T929J Granite, 21 * highp Gift of Nelson A. 
Rockefeller. 
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HARKAVY: American Miner’s Family. 1931. Bronze. 27' high. Mrs. John 0. Rockefetter. Jr. Purchose Fund. 
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CALDER: Sow^ {1928. ) Wfre, 17^ long. Gift of the ortlst. 



CAIDER^ The Horte. (1928.) Wood, 34%'" long. Acquired through the Lillie P. Bliss Bequest. 
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CALIERY: Horte. 


(1942,) Bronze, 47Vi*’ high. 
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FLANNAGAN: Ram. {1931.) Granite, 1 3'/] ' high. Extended loan from 
Edward M. M. Warburg, 


* 



FLANNAGAN; Triumph of the Egg. {1937.) Granite, 16' tong. 
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18. Cubist sculpture and constructivism 

The first cubist sculpture, Picasso's Woman’s Head, 
is little more than o three-dimensional version of his 
painted heads of 1909 {page 84). A simpler geom- 
etrizing of forms appears a little later in Duchamp- 
Villon’s tovers and in the early work of Epstein and 
Gaudier-Brzeska, both active in England. More 
radical innovations appear in Duchamp-Villon’s cubist- 
mechanical Horse and in Archipenko’s figurine in which 
the sculptor boldly interchanges solid and void, convex 
and concave. The school of cubist sculptors which 
flourished in Paris until about 1925 is further illustrated 
by Laurens’ construction in wood and o figure by 
Lipchitz. 

Taking their inspiration from cubism, the Russians, 
Pevsner and Gabo, developed constructivism, in which 
they eliminated the sense of weight and solidity of 
traditional sculpture. Instead they made space con- 
structions out of thin sheets of metal, glass and plastic, 
at first related to human figures, later as abstract as 
mathematical models. Geometrical shapes are also 
used by the English sculptors, Nicholson and Hep- 
worth. Other kinds of constructions are included in the 
following section. 




PICASSO; Woman's Head. (1909.) 8ronze, le'A” high. 


ARCHIPENKO; Woman Combing Her Hoir. (1915.) 
13%" high. Acquired through the Lillie P. Bliss Bequest. 


Bronze, 
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DUCHAMP-VILLON: The Lovert. (1913.) 


Plaster, 27'/2 x 46". 






; 

» 


D UC M A M P >VILL ON ! Th© Horsd. 1914-# Bronz^^ 40*^ Von Oo^h Pufchosc Fund* 
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EPSTEIN: Molh«r and Child. (1913?) Morble, 17V4 ' high. Gift of A. Conger Goodyear. GAUDIER-BRZESKA; Birdt Erect. (1914.) Slone, 26*/»' high. Gift of Mr*. W. Murray 
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GABO: Spirol Th«mo, {1941.) Plaific, 13%* fong, 7Vi* high x 24* tqyaro. Gift of tho Advisory Coffimlttee. 




NICHOLSON: Relief. {1939.) Wood, 32Vt x 45". 


Gift of H. S. Ede and the artist. 


HEPWORTH: Discs in Echelon. (1935.) 
Wood, 1 2 % ' high. Gift of W. B. Bennet. 
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19. Free form and fantasy 

The cubist-constructivisf tradition with its suggestions 
of geometric or technological forms has been paral- 
leled In the sculpture of the past forty years by a 
variety of equally original inventions which by contrast 
ore generally organic and biomorphic in inspiration 
and often fantastic in their effect. 

In spite of their brassy streamlining, it Is not the 
machine but the egg toward which Brancusi's bronzes 
aspire. Similarly some of the soft, flowing, enigmatic 
forms of Arp, Moore, Noguchi, Colder suggest proto- 
zoic or embryonic shapes. More developed, biologi- 
cally speaking, and more complex In its poetic sug- 
gestion is the post-cubist work of Lipchitz, in which 
primitive art and classic myth, plant and animal forms 
are voriously and richly transmuted. Moore’s sculp- 
ture is narrower in range, much of it fundamentally 
classic in its monumental dignity. The technical inge- 
nuity of Calder's mobiles recalls constructivism but his 
effects as well as his forms are for more spontaneous, 
even accidental. Gonzalez, Ernst, Giacometti, Maria 
and Grippe hove variously fused architectural, botani- 
cal, invertebrate and human forms in works of a 
disquieting surrealist humor unprecedented in Western 
sculpture except in the grotesque fantasies of Gothic 
or Mannerist ornament. They and the others whose 
work is illustrated here hove helped widen the horizons 
of sculpture. 


BRANCUSI; Bird in Spac«. (1919.) Bronze, 54“ high. 
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BRANCUSI; The New-born. (T915.1 Bronie (1920), long, 5 %*^ high. 


Acquired through the Llilie P. Bli^s 


Bequest. 
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VANTONGERLOO; Conttruclion within a Sphort. (1917.) 
Silvered plotter, 7' high. 
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ARP: Relief. 
19% X 19%". 


0938-39, offer □ relief of 1934-35.) 
Gift of the Advijory Committee. 


Wood, 
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ARPj Humon Concretion^ 11935J Plaster, 19'/!* hlgK. Gift of the Advisory Committee* 




LIPCHITZ: Song of fhe Vowels, 193L Terra cotto^ ^AVt* hfgb* 
Gift of the sculptor. 


LIPCHITZ: Seated Man. (1925.) Bronie, 22 high. 
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LIPCHITZ; Figure. 1926-30. Bronze, 7'1% ' high. Von Gogh Purchase Fund. Installed in the Museum garden. 
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LIPCHITZ: Btos«oming. {1941-42.) Bronze, 2 V/a '^high. 


below: LIPCHITZ: Rape of Europa, II. [1938J Bronze, 23Vt* long. 
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LIPCHITZ: &on«^iclion« 


(1945*1 Bronze, 7 * high. 


Mr«, Simon Guggenheim Fund. 
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CONZAIEZ: Head. (1936?) Wrought Tron, 17% ' high. 
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MOORE: Two Forms. (1934. J Wood. 11 ' high. Gift of Sir Michael Sadler. 
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MOORE; Family Group, (T945.) Bronze, 9^^' hl^h. Acquired through tho Lillie P. Bliss Bequest. 
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MOORE: Th« Bride. (1940.) Leod ond copper wire, 9% ' high. 
Acquired through the Lillie P. Blis» Bequest. 

below; MOORE; Recliising Figure. (1938.) Lead, 1 3 " long. 
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DAVIS, Emnia lu: Cosmic Presence. (1934.) Wood, 66W’' long. 


SMITH: Head. 1938. Cast iron and steel, 19%" higK. Gift of 
Charles E, Merrill. 
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NOGUCHI: Copital. (1939.) Morble, 16' high. Gift of Miss Jeonne 
Reynol* 


GRIPPE^ The City* (1942*) Terra coMa, 9/2*' high 
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oiite: CAlDERs Lobil«r Trop ond FUh Toll. 

. ^1/# L!_u oV%' Comm] 


olufTiinumi 


(1939.J 

about 8'/i' high, 9’/i' diameter. Commifjioned 


Cemmittee for the itoir well of the Mu,oom, 


Wlrfl and th©«f 
by th© Adviiory 


right CAIDER: Corslellation with Red Object. 11943.) Wood and wire 
condructioe hung from a noil, 25'/. ' high. Jome, Throll Soby Fund. 

below: CAlDERs Man-eoter with Pennants. (1945.) Steel rods and sheet 
iron, 14' high, about 30' diometer. Commissioned for the Museum gorden. 
Photographed from the third floor of the Museum. 
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ERNST: Lunar Atporogut. (1935.) Ploster, 65% ' high. 
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MARIA: ThB lmpo**ible. III. (1946.) Bronte, 3 2'/2'' long. 
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OlACOMETTh Th» Palac» ol 4 A.M. (1932-33.) Wood, gloi*, wiro, string, 28V4 x 15%', 25' high. 
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20. Folk sculpture 

These works of popular sculpture differ from the 
pointings illustrated in section 1, the “modern primi- 
tives," because they are more purely folk or ethno- 
graphic in character. The sculptors however are not 
anonymous and, chronologically at least, they are 
modern. The totem pole was hewn for the San Fran- 
cisco Exposition of 1939 by two Halda Indians, John 
Wallace, aged 80, and Fred, his son. Third in a line 
of carvers, John Wallace is only one generation re- 
moved from the best period of his art, the mid-19th 
century. Jose Lopez of New Mexico could also look 
back to several generations of wood workers who 
among their other crafts practiced the carving of 
bu/fos or religious figures. 

With Jose Lopez' faithful image of the losing of 
Paradise these illustrations of the Museum’s painting 
and sculpture collections come to an end. 


WALLACf ; Tottm Polo* (1939J Red cedar, 32^ high* Extended loan 
from the Indian Arti ond Crofts Boord^ U. S, Department of the Interior. 
Initolled In the Muieum gorden. 
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tOPEZ; Adom and Ev<. and ,he Tree of Life. (c. 1930.) CoHonwood; tree 24^,-' high. Gift of Mrs. Meredith Here. 
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Publications of the Museum of Modem Art 


referred to by abbreviation in the catalog 


Amer* 1942 
Amer. Ptg, & Sc. 

Amer* ReoMsts 
Art in Our Time 
Art in Prog. 

Bliss, 1934 

Bulletin 

Burchfield 

Colder 

Chagall 

Color Portfolio 

Cubism 

Dali (2ndl 

Davis 

Fantastic Art (3rd) 
Feininger, Hortle/ 
Flannogon 
1 4 Amefn. 

Hopper 
Indian Art 
Klee, 1945 
Lachaise 

Latin*Anner4 ColL 
Lehfnbruck & Maillol 
Living Amer. 

Masters Pop, Ptg. 
Mexican Art 
Miro 

MMA color repr. 
Modern Drwgs. (1st) 
Modern Works 
Moore 

New Horizons 
19 Amer. 

Ptg. & $c. 

Ptg. & Sc, Sup. 

Ptg, in Paris 
Picasso 50 
Lo Pinturo 
Rivera 

Romantic Ptg. 

Rouault 
Rousseau 
Tchelitchew 
Ttieotre of Berman 
20th C. Portraits 
Weber 

What Is Mod. Ptg. (3rd) 


Amertconi 1942: 18 Artisl* from 9 States. 1942, 

American Painting and Sculpture, 1662-1932. 1932, Out of print. 

American Realists and Magic Reolists, 1943. Out of print. 

Art in Our Time, 1939, Out of print. 

Art in Progress. 1944. Out of print. 

The Lillie P. Bliss Collection. 1934. Out of print. 

The Bulletin of the Museum of Modern Art. 

Charles Burchfield: Eorly Wotercolori. 1930. Out of print. 

Alexander Colder. 1943. 

More ChagofL 1946. 

Art In Our Time Color Portfolio. 1939s Out of print. 

Cubism and Abstroct Art. 1936, Out of print, 

Solvodor Doll. 1946, 2nd edition. 

Stuart Davjs. T945, 

Fantastic Art, Dado, Surrealism. 1947. 3rd edition. 

LyoneJ Femfnger, Marsden Hartley, T944, 

The Sculpture of iohn B. Flonnogon. 1942, Out of print* 

Fourteen Americons. 1946, 

Edward Hopper, 1933. Out of print. 

Indian Art of the United States. 1941 * 

Paul Klee* 1945* 2nd edition, 

Gaston Lachoise* 1935* Out of print. 

The Latm'American Collection of the Museum of Modern Art. 1943, Out of print, 

Lehmbruck and Maillol. 1930, Out of print. 

Pointing and Sculpture by Living Americans. 1930, Out of print. 

Masters of Popular Paintings Modem Primitives of Europe ond America. 1938* Out of print. 
Twenty Centuries of Mexican Art. 1940, 

Joan Miro. 1941. Out of print. 

Museum of Modern Art Color Reproductions, 1-22. 

Modern Drawings, 1944* Ut edition* Out of print, 

Modern Works of Art* 1934* Out of print, 

Henry Moore, 1946, 

New Horizons in American Art. 1936, Out of print. 

Pointings by 19 Living Americans. 1930. Out of print. 

Painting and Sculpture in the Museum of Modern Art, 1942. Out of print* 

Painting and Sculpture in the Museum of Modern Arh Supplementory List, 1945* 

Pointing in Pa ris, 1930. Out of print, 

Picosso: Fifty Years of His Art. 1946, 

La Pintura Confemporanea Norte a meric ana. 1941 * Out of print, 

Diego Rivera. 1931* Out of print* 

Romantic Painting In America* 1943, 

Georges Rouoult; Paintings and Prints. 1945* 

Henri Rousseau. 1942* 

fchelitchewj Paintings and Drowings. 1942. Out of print. 

The Theatre of Eugene Berman, 1947. 

20th Century Portraits. 1942, Out of print. 

Max Weber. 1930, Out of print. 

What Is Modern Pointing ? 1946, 3rd edition. 
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Catalog of the Collection 


Arrangement 

The catotog it arranged olphaboticolly by artUt'^ name. The 
worki of each artist are arranged chronologicatfy. 

The page number of eoch iffuitrotion is given below the catalog 

number* 

Dotes given oppear on the works of ort themselves unless enclosed 
in parentheses. 

Dimensions ore given in inches ej^cept in the case of sculpture over 
siK feet high; height precedes width. Unless otherwise mdicatedt 
the sheet sire of works on paper is given. 

The year in which the work wos acquired is indicated in the 
museum accession number by the two digits following the decimal 
point. For example^ the number 16.42 means that this wos the 
18th item acquired in 1942. 

The words by exchange used with the source of acquisition indi- 
cate that the work of ort was acquired fn exchange for another 
work previously owned by the Museum. Reference is made to the 
source of ocquisition of the first work owned; for instance^ given 
ononymouj/y (by exchange}, or gift of Mr, X (by exchonge}, 
means that a work which hod been given ononymously, or given 
by Mr. X, to the Museum was exchanged for the present work. 

H Q work not illustrated here is reproduced in some other of the 
MuseumVs publicolioris, a reference is given. For abbreviations 
see opposite page. 

ADMIRAI, Virginio. Amerlconj bom 1915. 

1 Compo»itJon. 1942. Oil on canvas, 36 x 34". Purchase 
Fund. 66.44, 

ALFARO SIQUeiROS. See SIQUEIROS, Dovid ALFARO. 
ANGUIANO, Raul. Mexican, born 1909, 

2 La Llorona. 1942. 011 on canvas, 23^/0 x 29%“, Inter- 
p 182 Americon Fund. 622.42. 

Also, prints, posters ond broadsides. 

ARCHIPENKO. Alex under. American, born Russia 1887. 

3 Woman Combing Her Hoir. (1915.) Bronze, 133/4 ' high, 
p 267 Acquired through the Lillie P. Bliss Bequest. 581.43. 

ARtZA, Gonzolo. Colombion, born 1912. 

4 Savanna. (1942.) ON on canvas, 193/^ x 19V4^. Infer- 
p 176 American Fund. 633.42. 

Also, on oil in the Study Collection. 


ARP, Jean (Hons)* French, born Strossburg 1866. 

5 Collage with Squarei Arronged According to the Low of 
Chance* (1916-17.) College of colored papers, 19V§ * 
13%^ 457.37. 

6 Birds fn an Aquarium* (c. 1920.) Pointed wood relief, 
p 277 9%xe". 232.37. 

7 Mountain, Table, Anchors, Novel. (1925.) Oil on cord- 
p 214 board with cut-outs, 29%x23V2'\ 77..36. Repr. in color 

Fontasik Art (3rd), opp. p, 146; Coior Porlfoh'o, no. 16; olso 
color repr, 

6 Two Heads. (1927.) Oil ond string on canvas, 13% x 

V0%\ 74.36. Repr, Fonloshc Art (3rd], p. 146. 

9 Two Heads. (1929.) Painted wood relief, 47% x 39%"". 

82,36. Repr. fantoilk Art (3rd), p, 148. 

10 Leoves and Navels* (1929.) Oil ond string on convos, 

t3% 102 / 4 ". 1647.40. 

1 1 Objects Arronged According to the Low of Chance or 
Navels* (1930,) Varnished wood relief, 10%xllVe"- 
79.36* Repr, font osf/c Art {3rd), p. 146. 

12 Lea ves and Navels I. (T930. ) Painted wood relief, 

31% X 39%^. 75.36. Repr, Fcmtostic Art (3rd), p, 147. 

Nos. 5" 12, Pufchaje Fund. 

13 Human Concretion. (1935.) Plaster, I 91 / 2 ' high. Gift 

p 279 of the Advisory Committee. 4,37. 

14 Relief. (1938-39, after a relief of 1934-35.) Wood, 

p 278 19 % X 19%”, Gift of the Advisory Committee (by ex- 

chon ge). 336.39, 

Also, a d rawing, prints, o poster, illustrations, o magozine 
cover, ond o rug designed by the ortijt, 

ATHERTON, John. Americon, born 1900, 

15 Christmas Eve. 1941. Oil on canvas, 30%x35", Pur- 

p 173 chase Fund. 136.42. 

16 Construction. 0942.) Gouache on cardboard, woxed, 
9x n% , Mrs. John D. Rockefeller, Jr. Purchase Fund. 
137.42. 

Also, posters and a mogaiine cover. 

AUSTIN, Darrel, Americon, born 1907, 

17 Cotofnount. (1940.) Oil on convos, 20x24'. Mrs, 

p 174 John D. Rockefeller, Jr. Purchase Fund. 312.41. 

AWA T5IREH (Alfonso Roybal). Americon Indion, Pueblo of San 
IldefonsOj New Mexico, born c. 1895. 

18 Green Corn Ceremony. Gouoche, 191/4x27%''. Mrs. 

p 158 John D. Rockefeller, Jr* Purchose Fund. 330.39. Repr. in 

color, fndlan Art, p. 45, 
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BAD1/ Aquiles, Argentine^ bom 1394. 

19 School Tableau, Son Mortin'i Birthday. C1935J Tern* 
pera, llVaxIdiA*'. Inter* American Fund. 636.42. Repr. 
tah*fi-Am©r. CoW,, p. 30, 

Also, works in the Study Collection. 

BAER, Martin, American, born 1894, 

20 Parrot Tulips. !939, Oil ond tempera on canvas, 16 x 13^. 
Gift of Mrs, Simon Cuggenbeinn. 467.41. 

BAKST, Leon, Russian, 1869-1924, Worked in Paris. 

2 1 Thamar: design for scenery for the ballet produced by the 

Ballets Russes, Paris, 1912* Gouache, 91/4*97/0". Gift of 
Lincoln Kirstein. 269.47, Theatre Arts Collection, 

BALTHUS (Bolthasar Klossowsky). French, born 1910, 

22 Portrait of Andre Derain, 1936. Oil on wood, 44% x 
p 186 29i/a - Acquired through the Lillie P, Bliss Bequest, 67.44. 

23 Joan Miro and His Daughter Dolores, 1937-38. Oil on 
p 1 89 canvos, 5)14x35", Mrs. John D. Rockefeller, Jr, Purchase 

Fund, 398,38, Repr. in color, 20fh C, Portroits, opp. p. 102; 
color repr, 

BARELA, Patrocino. American, born 1908. 

24 Coronotion of the Virgin* (1936.) Wood relief, 2014 x 
11', United Stotes WPA Art Program, Extended loon* 
E,L.38.3051. 

25 The Twelve Apostles, {1936.) Wood relief, 1114x61". 
United Stotes WPA Art Program. Extended loan, E.L.44,t992, 

BARLACH, Ernst. Germon, 1870-1938, 

26 Head (detail, War Monument, Gustrow Cathedrol), 
p 248 (1927.) Bronie, 1314 ^ high. Gift of Edward M, M. War- 
burg, 521.41. 

27 Singing Mon, (1928.) Bronze, 19 4" high, Mrs. John D- 
p 249 Rockefeller^ Jr. Purchase Fund, 656.39. 

Also, a drawing, prints and illustrations. 

BARNES, Matthew Rockhom. Amerrcon, born Scotland 1860. 

20 High Peok, 1936. Oil on canvos, 36y4 x 42*4 Acquired 
through the Lillie P. Bliss Bequest, 745.43. Repr. Romor^tfc 
Ptg., p. 111. 

BAS ALDU A, Hector. Argentine, born 1900, 

29 Expreso Villolongo* 1937, Tempera on cardboord, 
121/4x18%". Inter-American Fund, 641,42. Repr, lotm- 
Amcr. Coii., p. 30, 

Also, a pointing in the Study Collection, and IKusIrations, 
BAUCHANT, Andre. French, born 1873. 

30 The Proclamation of American Independence- 1926, 
Oil on canvas, 30x46i4", Gift of Mme Eve Doniel and 
Mme Sibyile Courngnd in mernory of their mother, Mme 
Jeanne Bucher. 301.47, Repr, Mosters Pop. Ptg,, no, 3. 

3 1 Cleopatra's Barge, 1939, Oil on canvas, 32 k 39%'. 

p 17 Mrs. John 0. Rockefeller, Jr. Purchase Fund. 649,39. 

Repr. postcord. 

Also, illustrations. 


BAZtOTES, William, American, bom 191 L 

32 Dwarf. 1947, Oil on canvas, 42 x SdVa' A, Conger 

p 227 Goodyear Fund. 229.47, 

BEAL, Gifford, American, bom 1679. 

33 The Bottery* (1919.) Watercolor, 1314x19%', Given 

anonymously, 1,36, 

Also, prints. 

BEARDEN, Romare. Amerrcon, born 1908* 

34 Ho \% Arisen, (1945.) Watercolor and indiq ink, 26 x 
19%*', Advisory Committee Fund, 158,45. 

BECKMANN, Max, Germon, born 1884. In Attijterdom 1936*47, 
In U.S.A. 1947-48. 

35 Family Picture, 1920. Oil on convas, 25% x 39y4". Gift 

p 83 of Mrs. John D, Rockefeller, Jr, 26,35, 

36 The Prodigal Son. (1921,) Series of 4 gouaches on 

porchmeiit,7%to7yfl x 8". Purchase Fund, 263,39-266.39, 

37 Departure. (1937.) 011 on canvas, triptych, center panel 

p 82 843/4 X 45% side panels eoch 8434 x 39%", Given anony- 

mously (by exchange), 6.42. l-,3. 

Also, a drawirtg, prints and illustrotions. 

BELLOWS, George Wesley, American, 1882*1925, 

38 Under the Elevoted. Wotercolor, 5% x 8%", Gift of Mrs. 
John D* Rockefeller, Jr, 27.35- 

Also, prints and illustrations- 

BEMAN, Roff, American, 1891-1940, 

39 Cornfield ofter Rain. 1938. Oil on canvas, 30x40". 
United States WPA Art Program. Extended loan. E.L39,1761. 

40 Brummift** Cornfield, 1939, OH on canvas, 24% x 36%". 
United States WPA Art Program. Extended loan. 
E.L, 39,1760. Repr, Romanh'c Pfg,^ p. 116, 

BENNETT^ Roiney, American, born 1907, 

41 Farm Fields, 1938. Watercolor, 2iy4x30", Purchose 
Fund, 567,39. 

42 Dwelling, Morocaibe^ Venezuela, 1939, Watercolor, 
22% X 31 14". Gift of Nelson A. Rockefeller, 627.39. 

43 Oranjestcid, Aruba, Netherlands West Indies. 1939* 
Watercolor, 15%x22%'', Gift of Nelson A, Rockefeller. 
626,39* 

BEN-SHMUEL, Ahron. American, born 1903. 

44 Pugilist. (1929,) Block granite, 2 1" high* Gift of NeliOfi 
p 262 A. Rockefeller. 172.34, 

45 Torso of a Boy* 1930. Black granite, 28y4‘'high. Given 
anonymously, 314.41. Repr. PJg. 6 Sc., p, 24. 

46 Seated Woman. 1932. Granite, 14% high. Gift of 
Edward M, M. Warburg, 150.34. Repr, Modem WorJ:f, 
no. 158. 

BENTON, Thomas Hort* American, born 1889- 

47 Homestead, (1934,) Tempera and oil on composlhon 
p 1 57 board, 25 x34". Gift of Marsholl Field (by exchange), 

6,38. 

Also, a print, o poster and illustrotions. 
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ben-zion. Amerkan, bom Ukrome, Ri>itia, 1697* 

4S 0* ProftindU* in Memory of th» Mo«*der«d J«wt of Noii 
Europ* (from a i^rToi of 14), (1943 J Gowacho, 24 x i9*'. 

Given ononymouily, 2*44, 

BERARD, Chriition, French, bom 1902, 

49 PoHrolt of ieon Co eft a a. 1926. OU on canvos, 25% x 
p IBS 21%", Mri, John 0, Rockofollor# Jr, Pwrchoie Fund, 25,40, 

50 Promtnadt. 1928. Oil on convos, 16ya*10%\ Mr%, 
p IBS Simon Guggenheim Fund* 194.42, 

5 1 Symphonle Fontatllque: 3 desigrk» for icenery for the bollel 
produced by the Bollet Ruwe de Monte Co Ho, London, 1936, 
Gouache, 10xl4"f ll%x10%". Gift of Uncoln Kirstein. 

270.47.1- . 3. Theatre Art* Collection. 

Aho, illuitrotions, 

BERDECIO^ Roberto, Bolivion, born 1913, Hos worked in Mexico 
and U,S,A, 

52 The Cube ond the Penpeetive, 1935, Duco air brushed 
p 130 on iteel panel mounted on wood, 30 x 26". Gift of Leigh 

Atheorn. 315,41, 

BERMAN^ Eugene* Amerkan, born Rusuo 1899, Worked in Paris, 
In U.S,A, since 1936. 

53 Winter. 1929, Oil on convos, 36% x 28%*'. Gift of 
p 186 Richord Blow, 209.37. 

54 Sleeping Figures, Slofue^ Campciftite, 1932, Oil on 
plB6 convos, 36V4x28%'", Gift of Philip t. Goodwin, 120.45. 

55 The Gotee of the City, Nightfoll (Aux porfes de ia ville is fa 
p 187 fombee de fa nui't), 1937. Oil on canvas^ 30 V® x 40". Gift 

of Mr, and Mrs. James Thrall Soby. 224.47. 

56 Icore; 3 designs for scenery for the ballet produced by the 

Ballet Russe de Monte Carlo, London, 1938. Gouache, 
8 X IT; 10% X 18%"; 7% X 10%". Gift of the crtiif, 

6 1.42.1 - .3, Theatre Arts Collection. 

57 DeviTt Holiday: 12 gouache designs for the bollet produced 

by the BoHet Russe de Monte Carlo, New York, 1939, 6 designs 
for costumes, various sizes, 1 1% x8%" to 8 x 5"; 6 designs 
for scenery, 12% ^ 14%*^ to 9% x 12%". 59.42.1-.1 1, gift of 

Paul Magriel; 109,46, gift of Briggs W. Buchanan. Theotre 
Arts Collection. 

56 Giselle : 6 designs for scenery for the ballet, 1940, unpro- 
duced* Gouoche, various sizes^ l4V2x22'' to 47/0x7%". 
Gift of Pout Magriel. 60.42.1-.6. Theatre Arts Collection* 

59 Nuoges; design for costunre for the ballet, 1940, not used. 
Gouache, 87/g X 1 1 ", Gift of Paul Magriel, 62,42. Theotre 
Arts Collection, 

60 The Island God: model of scenery for the Metropolitan Opera 
production of the opera. New York, 1942, not used. 26% " 
high X 24%" deep X 3 IVe"^ w»de. Gift of the orfjst, 138.42, 
Theotre Arts Collection. Repr, Theatre of Bermon, p, 1 6. 

Also, drawings^ prirtts, other bollet designs ond illustrotions, 
BERMUDEZ, Cundo. Cuban, born 1914. 

61 The Balcony, {194K> Oil on convos, 29 x23%", Gift 
of Edgar Kaufmonn, Jr. 644.42, Repr, iofrn-Amer* Co/L, 
p, 53. 


62 Barbar Shop. 1942. Oti on eonvo*, 25Vi> * Z1‘/e*- 
American Fond. 68.44. Repr, Buflolin, vol. XI, no. 5, p, 10. 

Also, 12 studies for The Bolcony, 

BERTOIA, Harry. American, born Italy 1915. 

63 CompoiiHon. (1943.) "Monoprint" (printer’s ink* cn 

p 121 paper applied with movable forms), \BVb * 247 / 0 ". James 

Thrall Soby Fund. 255,44, 

BLATAS, Arbit, American, born Lithuania 1906, Worked in Paris. 
In U.$,A. since 1940. 

64 Three Children* (1936.) Oil on canvas, 391/4x13%'"- 
Gift of the French Art Golferies, Inc, 12,40, 

BLOOM, Hyman, Americon, bom Latvia 1913* 

65 CHrietmat Tree* 1939* Oil on canvosj 52 x 31 . United 

StatosWPA Art Program, Extended loon. E,L.41,2312. 

66 The Synagogue* (c. 1940*) Oil on convas, 651/4x 46%". 
p 171 Acquired through the Lillie P. Bliss Bequest. 611.43. 

67 The Bride* (1941,) Oil on canvas, 20%x497/3". pur- 

chase Fund. 7,42, Repr. Romantic Fig., p. 99. 

BLUME^ Peter* American, born Russlo 1906. 

6S Study for Parade, 1929, Oil on cardboord, 20% x 14 * 

Gift of Mrs. John D, Rockefeller, Jr. 30,35, Repr^ ic 
Finforat P- 109, 

69 Parode* 1930. Oil on canvas, 49%x56%^* Gift of 

p 133 Mrs. John 0. Rcsckefeller, Jr. 29,35. Repr. Color Portfoho* 

no. 15; also color repr. 

70 The Eternal City. T934-37. Oil on composition board, 

p 1 52 34x477/8", Mrs, Simon Guggenheim Fund, 574,42, 

71 Landscape with Popples. (1939,) Oil on convos, 

p 162 18x25%". Gift of Mrs. John D. Rockefeller, Jr. 391,41. 

Also, drawings; ond an oil study for The fterno^ City in the 
Study Collection* 

BLUMENSCHEIN, Ernest Leonord. Amerkon, born 1874. 

72 Jury for Trial of a Sheepherder for Murder,. (1936.) 

Oil on canvas, 46% x 30", Mrs. John D, Rockefeller, Jr. 
Purchase Fund. 300.38. Repr. Art In Our Time, no. 142. 

BOMBOIS, Camille. French, born 16S3. 

73 Before Entering the Ring. 0930*35,) Oil on convos, 

p 18 23%x20%". Mrs. John D. Rockefeller, Jr. Purchose Fund. 

662.39. Repr, Co/or PorifoUot no. 21; MM A cclor repr. 19; 
postca rd. 

BONNARD, Pierre. French, 1867-1947. 

74 Luncheon, (c, 1927.) Oil on convos, 16 % x 24 Va". Given 

p 38 ononymously. 453.37. 

75 The Breakfast Room. (c, 1930-31,) Oil on canvas, 

p 39 63% X 44% Given anonymously. 392.41, Repr, Cofor 

Portfolio, no, 6, 

Also, prints, illustrotions and a magazine cover, 

BOOTH, Cameron. American, born 1092. 

76 Street in Stillwater. (1936.) Gouache, 15%x22V4'"- 

United States WPA Art Progrom. Extended foon, E.L.39.1865. 
Repr. New Horizons, no, 124. 
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BOTKINr Henry Albert. American* born 1896. 

77 Kitchen Toble.. {1938.) Wafercolor and ink* 14% x 
Gift of Carroll Co rsto its. 318.39; 

BOURDELLE* Emile-Antorne. French* 1861-1929. 

78 The Sphinx* 191 U Bronze* 18^^ high* Given onony- 

mousty. 622.39* 

BRANCUSI, Constantin. Rumanian* born 1876. Lives in Paris* 

79 The New-born. (1915.) Bronze (1920)* 81 / 4 long* 5%*" 
p 276 high. Acquired through the Lillie P, Bliss Bequest* 605,43* 

80 Bird in Space* (1919.) Bronze* 54'' high. Given onony* 
p 275 mously. 153,34, 

BRAQUE* Georges* French* born 1881* 

8 1 Road near Estoque. (1908.) Oil on canvas* 23^A x 19y4^ 

p 86 Given anonymously (by exchange). 103.43. 

82 Man with a Guitar. (1911.) Oil on convos^ 453/4 x31^q''- 

p 87 Acquired through the Lillie P. Bliss Beaaest, 175.45* 

63 Soda, (1911.) Oil on canvos* 14V4'' diameter. Acquired 
p 86 through the Lillie P. Bliss Bequest. 8*42. 

84 Guitor. (1913-14.) Oil on canvas with pasted paper* 
pencil and chalk, 391^x25%". Acquired through the 
Lillie P. Bliss Bequest. 304.47. 

85 Oval Still Life (te v/olon). (1914.) Oil on canvas, 36% x 

p 96 253 / 4 ' , Gift of the Advisory Committee. 210.35. 

86 The Table* 1928* Oil on convos, 70% x 28%'^ Acquired 
p 103 through the Lillie P, Bliss Bequest. 520.41. 

67 Beach at Dieppe. 1928. Oil on canvas* 10% x ISVu'"' 

Mrs. John D. Rockefeller* Jr. Purchase Fund. 272.39. 

AlsOj prints ond illustrations. 

BREIMIN, Raymond, Americon, born Russia 1909* 

88 Deserted Farm. 1936. Gouoche* 143/4x24" (sight). 

United States WPA Art Progrom, Extended loan. 

E.l.39.1832. Repr. New Horizonr* no. 126. 

89 Lonesome Form, 1936. Gouoche* 13%x 243A" (sight), 

p 172 United States WPA Art Program* Extended loon. 

E.L.39.1834. 

90 White House. 1938. 011 on canvas, 30 x 40Vft^'* United 

Stotes WPA Art Program. Extended loan. E.L.39.1856. 
Repr. Amer. 1942* p. 27. 

9 1 One Morning, (c. 1939.} Gouache, 16Vax27%''. Mrs. 

John D. Rockefeller, Jr. Purchose Fund, 566.39. Repr. 
Amer. 1942* p. 26. 

BROOK* Alexonder. American* born 1898. 

92 George Biddle Playing the Flute. (1929.) Oil on 
can VOS, 403^ x 30 1 / 4 ". Gift of Mrs_ John D. Rockefeller, Jr. 
38.35. Repr. 20 fh C, Porirotfs, p. 96. 

Also, a drawing and prints. 

BURCHFIELD* Charles. American, born 1893* 

93 Rogaos* Gallery. 1916. Watercolor, 13% x 19% , 44,35* 

Repr. Burchfre/d, no. 4, 


94 The City. 1916* Wafercolor* 13%x19%'* 42.35* 

95 Garden of Memories, 1917. Crayon and watereolor* 
253/4 X 22 (By exchange.) 2.36* Repr. JSurchReJd^ no. 
25* 

96 Insects at Twilight* 1917* Wafercolor* 14xl9%\ (By 
exchange.) 3.36* 

97 The First Hepaticas* (1918.) Wafercolor* 21%x27ya'* 
p 163 43.35. 

Noa. 93-97, gifts of Mrs. John D. Rockefeller* Jr, 

98 The East Wind. 1918* Watercolor, 18x22^ Gift of 
Mrs. W. Murray Crane. 167*34* Repr. Bt/lfefin* vol, II, no. 4, 
P. 3 

99 The Interurban Line. 1920* Watercolor* 14y4x20y4\ 
p 1 59 Gift of Mrsp John D* Rockefeller, Jr. (by exchange), 4.36* 

100 Railroad Gantry, (1920.) Watercolor* I7ya x 24 Given 
p 1 59 ononymously, 2.30* 

BURLIN* Paul* American, bom 1886* 

101 Fallen Angel. (1943.) Oil on canvas, 13 x 161/^*- Pur- 
p 234 chase Fund. 104*43* 

BUTLER* Horacio A. Argentine, bom 1897* 

102 Orpheus: design for scenery for the play by Jean Cocteau 
produced ot La Cortina Theatre, Buenos Aires, 1939. 
Gouache, n%xl7V4''* Gift of Lincoln Kirstefn* 9.43, 
Theatre Arts Collection, 

103 El Camelote: Tigre. (1941.) Oil on canvas* 32 x39^ 
Inter- American Fund* 653.42. Repr, Laf/n-Amer. CoJI.* p* 26, 

Also* illustrations- 

CADMUS, Paul. American, born 1906, 

104 Greenwich Village Cafeteria. (1934.) Oil on convos, 
p 144 25V2X 391 / 2 ''. United States Public Works of Art Project, 

Extended loan. E*L,34*1508* 

CALDER, Alexander. Americon, bom 1898, 

105 The Hostess, (1928.) Wire construction* 1 1 high. Oift 

of Edward M. M* Warburg, 319,41, 

106 Sow, (1928.) Wire construction, 17" long* Gift of the 
p 264 artist, 5.44. 

107 The Horse. (1928.) Boxwood, 343/4* long. Acquired 

p 264 through the Lillie P. Bliss Bequest. 747.43. Repr. Cafder, 

p, 16* 

108 Cow. £1929.) Wire conilruction, 16* long. Gift of 

Edward M. M, Warburg. 318*41. 

109 A Universe* Motorized mobile, (1934,) Iron p<P®i 
and wood, 40 high. Given anonymously (by exchange)-^ 
163.34. Repr* CaMer* p. 29. 

1 10 Lobster Trop and Fish Toll. Mobile. (1939.) St«*l 

p 290 wire and sheet aluminum, about high, obowt 

diameter. Gift of the Advisory Conunittee. 590.39o-d. 

Ill Constellation with Red Object. (1943.) Wood ornf 

p 291 steel wire, 25 Vz" high. James Tbrall Soby Fund. 746.43. 
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1 12 Man-«oNr with P«nnan1*. Mobife* Steel rods 

p 291 ond iheet iron, 14' high, obout 30' diamelerp Pwrchoio Fund* 

150.45. 

Alto, a wire contfrtiction in the Study Collection, a necklace, 
a print, Illuttrofiont, a magozlne cover and a film* 

CAILERY, Mory* American, bom 1903* 

113 Horse* (1942,) Bronio, 471^"^ high* Purchate Fund, 
p 265 256*44, 

CAMPBELL, Jewett American, bom 1912. 

114 Reflected Glory* (1939*1 Oil on convot, 

Purchoto Fund, 139*42* 

115 The Skaters* (1940*) Oil on canvat, 17 k 14^ Mrs* 
John D* Rockefeller, Jr* Purchoie Fond* 140.42. 

CANADE, Vincent American, bom Italy 1879* 

1 16 Self Partrait* fc. 1926,) 011 on canvas, 18% ^ H'* Gift 

of Mrs* John D. Rockefeller, Jr. (by exchange). 5*36. 

Also, on oil in the Study Collection, and prints, 

CARDOSO JUNIOR, Jose Bernardo* Brozilion^ born Portugal 1861* 

1 17 Still Life with View of the Bay of Guanabara. 1937, 
Oil on paper, 21%x29Vz*'- Inter-Amerkan Fund. 656.42* 
Repr, tafln-Amer. Colt, p. 40. 

CARLES, Arthur B, American, born 18S2. 

ITS Composition, III* (1931-32.) Oil on convos, 51% x 38% *'* 
Gift of Leopold Stokowjlti, 393,41, 

CARRENO, Morio, Cubon, born 1913. fn U*S,A, since 1943, 

1 19 Tornado. 1941* Oil or> canvas, 31 x 41'^, loter-Americon 
piai Fund. 657,42, 

120 Vose of Flowers. 1943* Duco on composition boards 
41 X 31*'. Intcr-Americon Fund* 70.44. 

Also, a drawing, 

CARTER, Clarence H. American, born 1904. 

121 Jane Reed and Dora Hunt* 1941, Oil on canvos, 36 x 45", 
p 160 Mrs* Simpn Guggenheim Fund, 334.42* 

CASHWAN, Somuei. American, born Russia 1900* 

122 Terto* (1936.) Limestone, 23% " high. United States 
WPA Art Program. Extended loan, E,L41.23d6. Repr, 
Amer, J942, pp, 32-33, 

CASTELLANOS, Julio. Mexican, 1905-1947, 

T23 The Aunts. (1933.) Oil on canvas, 60%x48%", Inter- 
Americcin Fund. 1.43, Repr, Lotin*AmGr. Co/I., p. 74. 

124 The Angef Kidnappers [Los Robachvcos]. (1943.) Oil Of> 
p 182 convoi, 22% X 37%/". inter-American Fund, 6.44, 

Also, prints, 

CERVANTEZ, Pedro. Americor^, born 1915. 

125 Croquet Ground* (1936*) Oil on composition board, 
19%K2a%". United Stotes WPA Art Program* Extertded 
loon. E,L,39JS58* Repr, Masters Pop^ Ptg., no. 104. 

126 Ponhondle Lumber Company. 1937, Oil on composition 
board, 17i4x24". United States WPA Art Program. Ex- 
tended loon. E.L.39.1859. Repr. Masters Pop. P/g., no. 106- 


CEZANNE. Paul. French, 18390906. 

The following workt by C6ionfie ore cJeicribecf In detail and 
reproduced In the catalog. The l/lh'e P. Coffocffoit, 193^. 
Dote* ore ba»ed principally on the eonctuiloni of Llonello 
Venturi and Jerome Klein, 

127 Mart in a Slue Cop (Uncle Dominic). (1865-66.) OH 

p 24 on canvai, 321/4* 26l/e'. 17.34. Repr. Color Porlfolio, no. 

2{ aho color repr. 

128 Bothere. (c. 1885.) Wotercolor, 5 r 8i/»*’. 2.34. Repr. 

Bfiji, 1934, no. 12. 

129 The Bridge at Gordo nne. (1885-86.) Wotercolor, 8*/a « 

p 23 12*/*'. 6.34o. (On reverrei View of Gardanne, pencil, 

6.34b, repr. fifrii, 1934, no. )3B. ) 

130 The Bother, (e. 1885-90.) Oil on canvoj, SOxSev*'. 

p 27 1 .34. Repr. poitcord, 

131 Still life with Applet. (1890-1900.) Oil on canvo*. 

p 25 27 X 361/2". 22.34. MMA color repr. 22; poilcard. 

132 Hovee omong Trees. (1890-1900.1 Wotercolor, II x 

p 26 171/8". 15.34. 

133 Pines and Rocks. (1895-1900.) Oil on convaj, 32 x 25 V 4 '- 

p 29 16.34. MMA color repr. 5. 

134 Oranges. (1895-1900.1 Oil on canvas, 23yex28V*". 

p28 18.34. 

135 Bathers under a Bridge. (1895-1900.) Wotercolor, 
S'AxlOy*'’. 5,34o. (On reverse: Anatomical Figure: Study 
of Houdon's fcorcbe, pencil, 5.34b, repr. Bliss, 1934, no. 168.) 
Repr. Bliss, 1934, no. 18A. 

136 Rocky Ridge. (1895-1900.) Wotercolor, 121 / 2 * 18 ^ 4 '. 

p26 21.34. 

137a Foliage. (1895-1905.) Watereolor, 17% x 223^"- 9.34a. 
Repr. Bliss, 1934, no. 21 A. 

137b On reverse: study of Foliage. Wotercolor, 17%x22%"'. 
9.34b. 

Nos. 127-137, liHie P. Bliss Collection. 

Also, prints, 

CHAGALL, Marc* French, bom Ruwio 1887* Worked In Paris. 
In U*S.A* since 1941, 

138 I and My Village* 1911* Oil an convat, 75%x59y8''. 
p 210 Mrs* Simon Guggenheim Fund, 146.45, Color repr.; po»t- 

cord, 

139 Vaslaw Nijinsky* Study of the dancer in the ballet. Spectre 
de ta Rose, 1911* Watercolor^ 10x 8^. Gift of Edward 
M, M, Wqrburg, 507,41, Theotre Arts Collection* 

140 Homoge to Gogol, Design for curtain for Gogol festivol. 
Hermitage Theotre, Petrogrod, 1917. Wotercolor, ISVsx 
19%"* Acquired through the Lillie P, Bliss Bequest. 7K44. 

14 1 Jewish Wedding* (c. 1925-26J Gouache ond pastel, 
21 X 251 / 2 ", Gift of A. Conger Goodyeor, 168.34* Repr. 
Pfg, in Paris f no. 1 3* 

142 Time Is a River without Banks (Le temps n*a polof de n've). 
p 211 1930-39, Oil on canvas, 39%x32^ Given anonymously* 
612.43. Repr. in color, Chogolf, opp, p, 64; color repr. 
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N3 At«ko; 67 gouoche de&tgn» for ihe ballet produced by Tho 
Ballet Theatre, Mexko City ord New York, 1942. 4 designs 

for scenery, 15V4 x 221/^^ to 15 x 2Oy0*; 48 designs for cos* 
ftjities, 14%x22Vs*^ to lOVixfii/z*"; 15 designs for chore- 
ogrophy, 16 x 1 1%"' to 7% x 10%^ Acquired through the LilJre 
P. Bliss Bequest 137.45.1-.67. Theotre Arts Collection, 

Also, a drowing, prints and illustrations. 

CHARIOT^ Jeon. American, born Paris 1898. Worked in Mexico. 

144 landscape, Milpa Alta. 1924. Oil on canvas, 11x14^ 
Gift of Mrs* John D. Rockefeller, Jr, (by exchange) * 217,37. 

)45 Woman Lifting Rebozo. 1935. Oil on canvas, 25Ve x 30*, 
p 176 Given ononymously {by exchange). 468.41, 

Also, o drowing in the Study Collection, prints and illustrotions. 
CHAVEZ, Edword, American, born 1917. 

146 Coif, (c, 1939.) Gouache, 17%x2n/£*. Mrs. John D, 
Rockefeller, Jr. Purchose Fond, 569.39. 

de CHIRICO, Oforgio. Italian, born Greece 1888. Worked in 
Porrs. 

147 Nostalgia of the Infinite, 1911. Oil on convos, 53^4 x 
p 191 251 / 2 '"* Purchase Fund, 87,36. Repr, Color Portfo/io, no* 

13* 

148 Delights of the Poet. (Cil913.) Oil on canvas, 27% x 34 \ 
p 1 92 Acquired through the Lillie P, Bliss Bequest, 525.41, 

149 Toys of a Prince (Evil Genius of a King). (1914-15.) 
p 193 Oil on convos, 24 x 19% Purchase Fund, 112,36. Repr. 

m color, fonfoshc Art (3rd), opp, p. 120; color repr. 

Also, pomtings in the Study Collection, drawings, prints, ballet 
designs ond Mlustrotfons. 

COLEMAN, Glenn O. American, 1887-1932. 

150 Angelo's Ploce. (1929.) ON on canvas, 25%x34%'^, 
Gift of Mrs. John D. Rockefeller, Jr, 47,35. 

15 1 Jefferson Morket Courthouse, (1929 or before. ) Gouache, 
12% X 14%^. Given ononymously. 123.40, 

152 Study for Cherry Hill, (1931 or before.) Gouache, 
10% X 7y%\ Given anonymously (by exchonge.) 7.36. 

Also, prints, 

CONSTABLE, Williom, Australian, born 1906, 

153 Design for an Aboriginal Ballet, II. (1939,) Gouache, 
I5%x20%"'. Mrs, Simon Guggenheim Fund. 526.41. 
Theatre Arts Collection, 

COOK, Howord. American, born 1901. 

154 Morning at Hondo, (1941.) Wotercolor, 13Viix27%'', 
Mrs. John 0. Rockefeller, Jr. Purchase Fund, 141,42. 

Also, drawings and prints. 

de CREEFT, Jose, American, born Spoin 1884, 

155 Soturnio* (1939.) Hommered leod relief, 6 1 x 38 Gift 
p 258 of Mrs, George E. Borstow. 591,39* 


CULWELL, Ben L American, bom 1918, 

156 Mon Fighting and Start in the Solomont, (1942,) 
Watercolor and gouache, 8x8'. Pyreho*© Fund. 5,47. 
Repr, 14 Amer., p, 18, 

157 Death by Burning, (c. 1942.) Watercolor and oouoche, 

12‘/ex9%'. Porch as e Fund, 4.47. Repr. 14 p. 19. 

OALI, 5alvador. Spanhh, bom 1904. Worked tn Fans,. In U.S.A. 
since 1940. 

150 The Persistence of Memory. 1931. Oil on convos, 

p200 10x14". Given ononymously. 162.34. Repr. in color, 

Doll (2nd), opp. p. 38; color repr. 

159 Portrait of Oalo. 1935. Oil on wood, 123;4 x lOVi'. 

p 201 Given anonymously, 298.37. Repr. Color Portfatio, no. 14. 

160 rmperiol Violets, 1938. Oil on convas, 39l/*x56i/g'. 
Gift of Ed word James. 527,41. Repr. Do/i (2nd), p. 65. 

Also, a drawing, prints, illustrotions, a magozine cover and a 
film, 

DALSTROM, Gustaf Oscor. Americon, bom Sweden 1893. 

161 City Buildings. 1935. Oil on composition board, 26% x 
32 y 4 ** Purchase Fund. 570*39* 

DAVIDSON, Jo, American, bom 1883, 

162 Portrait of La Pcsionaria (Doloret lbarrvrt)<^ 1938, 
p 260 Bronze, 20%" high* The purchase money, subscribed by 

trustees and friends of the Museum, was given by the ortist 
to a fund for ossisting refugee artists* 320,41* 

DAVIES, Arthur B. Americon, 1662-1928* 

163 Italian Landscape, (1925.) Oil on convos, 26ye x 40%*'. 
p 164 Lilfie P, Bliss Collection, 30*34. 

Also, prints and a tapestry designed by the artist. 

DAVIS, Emmd Lu* Americon, bom 1905* 

164 Cosmic Presence, (1934.) Wood^ painted, 66 %*^ long, 
p 286 Purchase Fund* 9*42, 

165 Chinese Red Army Soldier, (1936J Walnut, 9%^* high, 
p 261 Mrs. John D* Rockefeller, Jr, Purchose Fund* 142*42* Another 

view repr* Amer* 1942, p* 48. 

DAVIS, James Edward, American, born 1901* 

166 Transparency. 1944* Tronsiucent pigment on two sheets 
of cellulose acetate, 14 x 201/^"^ each, attached to plywood 
ponel 20 x 30"', Purchose Fund. 2.45. 

DAVIS, Stuort* American, bom 1894, 

167 The Front Pago. *^1912. Watercolor, 1 T x 15^ Purchose 
Fund. 116.46. 

168 Egg Beater, V* 1930. Oil on convos, 501/8 x32%""* Mrs. 
pT27 John D. Rockefeller, Jr* Purchose Fund. 122,45* ft«pr* in 

color, Oavis, Opp* p* 22; color repr. 

169 Summer Landscape- 1930, Oil on convas, 29x42 4 
Purchose Fund* 30*40* Repr. Dov«, p. 21. 

170 New York Waterfront, (1938.) Gouoche, 12 x 15% » 
Given anonymously, 583*42* 
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171 Study Mot SlilNteopo. 1940. 011 on convoi, 9 x 12', 
Given ononymouily. 449.41. 

AI*o, drowlngi, print*, o mugosine cover and o rug deiigned 

by tK« artfsh 

DHOAS, Hilalfft'Oermain-Edoar* Frerrch, 1834-1917* 

172 Ooneeri. (e, 1099.) Poitel, 371;^ x SIV*'. Gift of Williom S. 
p 30 Paley. 470.41. Color repr. 

AUQt prInU. 

DIHN, Adolf* Amerkan, born 1895* 

173 FIgrido Symphony* 1939, Wotercolor, l9%x28^Vfe‘'- 
p 150 571.39, 

174 Butto, Utah. 1940* Watercolor, 18% x 26V2^ 245,40* 

(By gxchange ) 

Nos, 173-174, Mrs, Joho D, Rockefoller, Jr* Purchoio Fund. 
Also, a drowmg, a poster, prmts ond Illy strot ions* 

OEIAUNAY, Robert, French, 18854941* 

175 Rhythm without End* (1935.) Gouache, 10%xe>A, 
Given ononymously. 34.36* 

Also, drawings and prints* 

OEMliTH, Charles. American, 1883-1935* 

176 Strolling, 1912, Watercolor, 61/2 x 5ya'', 60.35* 

177 Flower*. 1915. Watercofor, SVixll". 55*35. 

Nos* 176477, gifts of Mrs* John D* Rockefeller, Jr. 

178 The Shine* 1916. Watercolor, 7% x lO V*"- Gift of 
James W, Barney. 165.34. 

179 Eight O'clock. 1917. Wofercolor, 7% x lO^A*'. Gift of 
Mrs* John D. Rockefeller, Jr. 54,35. 

180 Vaudeville Muticiani* 1917, Watcrcolor, 1 3 x 8", Mrs. John 
p 73 D* Rockefeller, Jr* Purchase Fund* 148,45* 

181 Oirl« on the Shore. 1918. Watercolor, 8 x 11 1 / 2 ". Purchos* 
Fund. 149.45* 

182 Dancing Sailors. 1918. Watercolor, 7% x 9%'' (sight)* 
p 72 Mrs* John D* Rockefeller, Jr* Purchase Fund. 147.45. 

183 “At a house in Harley Street*” One of 5 illustrations for 
p 72 The Turn of the Screw by Henry James, 1918* Wotercolor, 8 x 

ir. 56*35. 

184 Acrobofi* 1919. Wotercolor, 13 x 7%^ 51*35, Repr. 
Bu)/etin, vol* II, no. 8, p. 2. 

185 Stairs, Fro v meet own. 1920* Watercolor, 23^2 x 19^2 • 
p 109 59.35. 

186 In the Key of Blue* (c, 1920.) Gouoche, 19 Vz x 15^/2 « 
57.35* 

187 Corn and Peaches* 1929* Watercolor, 13% x 19% * 53*35^ 
Nos. 183-187, gifts of Mrs* John D. Rockefeller, Jr* 

DERAIN, Andre, French, born 1880. 

188 Bacchic Donee* (c. 1906*) Watercolor, 19Vz x 251/2"^* Gift 
of Mrs* John D* Rockefetler, Jr* 61.35* 

189 Woman in Green Dreis* (c. 1906.) Oil on canvos, 28% x 
23% Given anonymous ly. 143.42, 

190 The Window on the Pork* (1912.) Oil on convas, 51% x 

p 51 35%". Mrs. John D. Rockefeller, Jr, Purchose Fur»d, purchased 

in memory of Mrs. Cornelius J. Sullivon, 631.39* 


191 Valley of the Lot at Veri. (1912.) 011 on canvas, 28% x 

p 50 36 Mrs. John D. Rockefeller, Jr* Purchase Fund, 262.39. 

192 Terso. (1918*20.) Oil on cardboard, 30 x 21% . Purchase 
Fund (by exchonge)* 1638.40* 

193 Head of a Womon. (1918-20*) OK on canvas, x 9V4^ 
p 52 lillle P. Bibs Coltectlon. 44.34. 

194 Three Tree*, (1924.) Oil on canvas, 36 x 32% \ Gift of Mr, 
p 53 and Mrs* Sani A* lewiiohn* 302.47. 

195 Londicope. (c* 1926.) Oil on canvas, 23 Vz x 28%"'. Given 
anonymously. 454*37* 

196 landicope. (1927-28.) Oil on canvas, 3\Vz x 38" Lillie P, 
Bliss Collection* 45.34, Repr* S/jjs, 1934, no. 36* 

Also, on oil in the Study Collection, a drawing, prints, illuitro- 
tions and □ mogazine cover, 

DESPIAU, Charles. French, 1874-1946* 

T97 Little Peatant Girt. (1904,) Original plaster, 15%"' high* 
Gift of Mrs. John D, Rockefeller, Jr* 619*39. Repr. Art in Prog., 

p. 122. 

198 Young Peatanf Girl. (1909.) Pewter (cost 1929), 1 IVz" 
high* Gift of Mrs. John D, Rockefeller, Jr. 618,39* 

199 Mme Othon Friesz. (1924.) Originol ploster, 20Vft" high* 
Gift of Mrs, John D, Rockefeller, Jr* 616.39* 

200 Dominique (Mile Jeanee). (1926,1 Originol plaster, 21%" 
p 241 high. Gift of Mrs* John D* Rockefeller, Jr* 617,39* 

201 Adolescence (Diono)* (1921-28?) Bronze, 25%'' high. 
Gift of Fronk Crowninshield. 615*43. Repr. fluJfehn, voL XI, 
no, 4, p* 6* 

202 Maria Loni* (1929.) Bronze, 14" high. Gift of LNlie P* Bliss* 
11 , 30 , Repr. Modern Works, no, 162. 

203 Pof trait Head. Original plaster, 18 *A" high. Gift of Mrs. 
p 241 John D. Rockefeller, Jr, 620,39* 

204 Seated Yawth; Monument la Emil Mayrisch* (1932.) 
p 242 Bronze, 30" high* Gift of Mrs. John D, Rockefeller, Jr. 623.39. 

Another view repr* BuWeh'n, vol* VII, no* 1, p. 1, 

205 Assia* (1938*) Bronze, 6'%" high. Gift of Mrs. Simon 
p 243 Guggenheim. 334.39. Another view (of the piaster) repr. 

Art in Our Time, no, 266. 

206 Anne Morrow Lindbergh, (1939.) Bronze, 15Vz^ high. 
Gift of Colonel and Mrs. Chorfes A, Lindbergh. 1654.40. 
Repr. 20lh C. Portroftf, p. 109* 

Also, drawings ond a print, 

DICKINSON, Preston* Americon, 18911 930. 

207 Plums on a Plate* (1926,) Oii on convas, 14 x 20". 2*31, 

p 132 

208 StiM Life* 1926* PosM, 21 x 14"* 63.35, 

209 Harlem River. (Before 1928,) Oil on canvos, 16% x 20% * 
62.35, 

Nos. 207-209, gifts of Mrs. John D. Rcx^kefeller, Jr, 

DIX, Otto. German, born 1891. 

210 Cafe Couple. 1921* Wotercolor ond pencil, 20 x 16% * 
p 142 Purchose Fund. 124,45* 
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211 Dr. May»r>Hermann. 1924. Oil on wood, 58*/* x 39'. 
P 1 90 Gift of Philip C. Johnson. 3.32. 

2 12 Child with Doll. 1928. Oil on wood, 291/* x 151/*'. Gift of 
Mrs. John D. Rockefeller, Jr. 65.35. 

Alio, prinfs, 

OLLTGOSZ, Louis. Amerieon. born 1916. 

213 Henry. (1938.) Terra cotta, 121 / 2 * high. Purchose Fund. 
247.40. 

van DOESBURG, Thio (C. E. M. Kupper). Dutch, 1883-1931. 

214 Rhythm of a Russion Donee, 1918. Oil on canvas, 531/2 x 
p 1 16 241/*". Acquired through the Lillie P. Bliss Bequest. 135.46. 

2 15 fn eottabaralion with Cornell's van Eesfereti: Color Construction 
(Project for a Private House). (1922.) Gouoche, 221/2 x 

221 / 2 ". Edgar Kauhnann, Jr. Fund. 149,47. Architecture 
Coflectfon. 

DOMATr, Bnrko. Annerican, bom Itoly 1909. Worked iJl Fronce. 

2 16 St* Efmo's FirOs 1944. Oil on canvai, Z 6 V 2 x 281/2^ Given 
p 230 qnonymousfy- 129,47. 

DOS PRAZERES, Heftor. Brazilian, born 1918, 

217 St. John's Day* 1942* Oil on convos, 25y£ x 3]Vi \ fnter- 
Amerkan fund. 773.42. Ropr. lohVi-Amer* CoW., p* 40* 

DOVE, Arthur G. American, 1880*1946, 

2 18 Grandmother* (1925,) Collage of shingles, needlepoint, 
p 222 poge from the Concordance^ pressed flowers, 20 x 21^4", 
Gift of Philip I, Goodwin (by exchange), 636.39* 

219 Willows. (1940,) Oil on convos, 25 x 35"* Gift of Dvncan 
p 222 Phillips. 471.41. 

du BO IS, Guy Pene. Amerkon, born 1884, 

220 Americans in Paris. 1927, Oil on convos, 2834 x 36%"* 
p 157 Given ononymously. 66.35, 

DUCHAMP, MarceL French, bom 1887, In U.S.A, since 1942. 

221 Le Passage de \a Vierge a la Mariee, 1912, Oil on can- 
p 91 vas* 233 /g X 2 P 4 ", Purchose Fund. 174,45, 

222 Monte Carlo Share* 1924. Collage, 12 >4 x Gift of 

the artist. 3.39, 

Also, rriagazfne coverSi a film, and a valise con loin ing repro- 
ductions of his works assembled by the artist. 

DUCH AMP-VILlONj Raymond, French, 1876-1918* 

223 The Lovers. (1913.) Original plaster, 27^/z x 46", Purchase 
p 266 Fund, 258.39, 

224 The Horse* 1914* Bronze, 40" high. Von Gogh Purchase 
p 269 Fund, 456,37* This cost was made after the sculptor's deoth 

by his brothers Jocques Villon and Marcel Duchamp, who 
enlarged the original model according to the ortist’s Instruc- 
fiors. 

DUFY, RoouL French, born 1879, 

225 The Palm* 1923, Wolercolor* 19% x 25", Gift of Mrs* 
p 54 Saidie A. Moy, 140.34, 

Also, illustrations. 


von EE5TEREN, Comolis* Dutch* See van DOESBURG. 

EGAS, Catnilo. Ecuadorian, bom 1899. In U.SA. since 1930. 

226 Dream of Ecuador. 1939. Oil on canvas, 20 x 25*. Infer- 
p 141 Amerkan Fund* 3*45. 

EIL5HEMIUS, Louis MkheL Amerieon, 1664- 194 U 

227 Afternoon Wind* 1899. Oil on convos, 20 x 36*", Given 
p 164 ononymously, 394*41, 

228 The Lost Roy* 1910, Oil on cardboard, 15 x 20'. Extended 
Joon from Miss Adelaide M. de Greet* EI,42*517* 

229 fn the Studio* (c*l911.) Oif on cardboard^ 22Vb x 1334^ 
Given ononymously. 67,35* 

EMMET, Lily Cushing, Amerkon, bom 1909* 

230 Main Street, Saugertiet* (1938.) Gouoche, 181/2 x 2614' 
Given anonymously, 319*39* 

ENRIQUEZ, Carlos* Cuban, bom 1901, 

231 Landscape with Wild Horses. 1941* Oil on composition 

board, 17*4 23%'. Gift of Dr* C* M* Romires Corria. 

604.42. ftepr* Lotin-Amer* Co//,, p* 50* 

EN50R, Baron Jomes* Belgian, bom 1860* 

232 Tribulations of St, Anthony. 1887* Oil on canvos, 46% x 

p 34 66'* Purchase Fond, 1642*40* 

Also, prints and lllustrotions. 

EPSTEIN, Jacob. American, born 1880* Lives in London. 

233 Mother and Child* (1913?) Morble, 171/+' high. Gift of 
p 270 A, Conger Goodyear, 5.38, 

234 Portrait of Oriel Ross* (1931.) Bronze, 25' high. Gift of 
p 252 Edward M, M, Warburg, 2.33, 

Also, lllustrotions* 

ERNST^ Jimmy, Germon, bom 1920. In U.S.A, since 1938. 

235 The Flying Dutchman* 1942* Oil on canvos, 20 x 18%^- 
p 230 Purchase Fund* 68.43* 

Also, a drawing in the Study CoNeetton* 

ERNST, Max, German, born 1891, Worked in fronce 1922-4?, In 
U*S,A, since 1941, 

236 The Little Tear Gland That Says Tic Toe (lo petite /iffu/e 
/oenmo/e gui drf tic toe). 1920* Gouache on woll paper, 
141/+ X 10', 238.35, Repr, Cubism, fig, 195* 

237 The Hat Makes the Man (bededtfsom/ger sfopei-m^nsth 
p 213 nocktsom/ger wowerformer [“ede/former”] K/eidjorne nervotur. 

ouc/i./ umpressnerven*/ (e'ert te chopecu qui fcrif fhomnie] 
{fe styie c*est /e toi7/eur])* (Cologne 1920.) Collage, pencil, 
ink, watercolor, 14 x 18', 242,35, 

238 Strotifled rocks, nature's gift of gneiss favo Iceland moss 
2 kinds of lungwort 2 kinds of ruptures of the perineum 
growths of the heart (b) the some thing in a welt polished 
box somewhat more expensive (sch/chtge stern no/urgobe 
ous gneh /ova rr/dndkeh moos 2 sorien lungenkraui 2 sorten 
dammfiss herzgewdehse (b) dasse/be in fein pofierfem kojtchen 
etwat teurer). (1920,) Anatomical engraving altered with 
gouache and pencil, 6 x SVe'*- 280.37 


306 



239 Th* gramioMo* bicycU garitlihtd wHh btlli f h* doppltd 

damp* and Ih* achtnodarm* banding tha ipln* to 
took for corono* (to bkkhtfo grcrminoo gom/o do grotof* 
hs grhovf grrVo/ot of foi Acb/nodermo* courbonf* Totfi/no poor 
quofor do* coro*fOf)* (Cofogno 1920 or 1921.1 Anotornical 
chart altered with gouache, 29V* » 391 / 4 ". 279.37. Ropr, 
Fantoxlfc Arf (3rd), p* 1^3. 

240 Woman, Old Man and Flower (We/b, Grofj und B/ume). 
p 194 (1923*24.) 011 on canvoj, 38 x 51 1 / 4 ". 264.37, 

241 Two Children Are Menoced by a Nightingale (2 enfanli 
jonf mofTOcet por un rom'gnol)' (1924,) OH on wood wSIh 
wood conitroction, 18 x 13", 256.37. Repr. fantostk Art 
(3rd), p. 165- 

242 Foreit (Forit et jo/o/n. (1926.) ON on canvas, 28^4 « 
p 214 36V4^ 237.35. 

243 The Sea (Lo mer)* (1928.) Pointed plaster on canvas, 22 * 
101/i'. 85,36, 

244 Butterflie*. (1931 or 1933.) Collage, oil and pencil, 19% 

X 25%"* 240.35, 

245 Lwnor Aeparogiii (lo* aspergBS de to ft/ne). (1935,) Plaster# 
p 292 65 high. 273.37, 

246 The Nymph Echo (/.a nymphe fcho), 1936. Oil on canvos, 
18% X 21%". 262.37, Repr. in color, faniasfk Ati (3fd), 
opp. p. 168; color repr. 

Nos. 236-246, Purchase Fund. 

247 Napoleon in the Wilderness, (1941.) Oil on canvos, 18% x 
p 195 IS"'. Acquired by exchange. 12.42. 

Also, collages, drawings, prints, a poster, Illustrotions, maga- 
zine coven and a photomontage, 

EURICH, Richard. English, born 1903. 

248 The New Forest. 1939. Oil on canvas, 25 x 30Vs * Gift of 
the American Academy and Narfonol Institute of Arts and 
Letters Fund, through the Americon ftritish Art Cen ter. 584.42. 

EVERGOOD. Philip. Americar*, born 1901. 

249 Don*t Cry, Mother- (1938*44.) Oil on canvos^ 26 X 18". 
p 146 Purchose Fund, 120,44. 

FAUSETT, Dean. American, born 1913. 

250 Derby View. (1939.) OH tempera on canvas, 24% x 40"^. 
Purchased from the Southern Vermont Artists' Exhibition at 
Manchester with o fund given anonymously* 1643.40, Repr, 
Whot Is Mod, Pfg. (3rd), p. 8. 

FAUTRlERj Jeon. French, born 1897, 

251 Flowers* Oil on canvos, 25% x 21%'* Gift of A, Conger 
Goodyear. 530.41. 

FEININGER, Lyonel. American, born 1871. Worked in Germany 
1087-1936. In U.S.A. since 1937, 

252 Viaduct. 1920, Oil on canvas, 39% x 3 3%’'. Acquired 
p 108 through the Lillie P. Bliss Bequest. 259.44. 

253 The Steamer ' Odin," II. 1927. Oil on canvas, 26% x 39V2^ 
p 109 Acquired through the Lillie P. Bliss Bequest. 751.43* Repr. in 

color, femrnger, Hartley, opp, p. 32; color repr. 


254 Glotty Sea* 1934. Wolercobr, pen and Ink, charcoal^ 
13% X 19". Acquired by exchonge* 258*44* 

255 Dawn, 1938. Watorcolor, pen and Ink, 12% x 19'. Purchase 
Fund, 501.41. Ropr. feinmgtr, Harihyt P- 36* 

Also, prints and comic slrlps, 

FEININGERr Theodore Lux. American, born Germany 1910- 

256 Ghoetft of Englnee* 1946. Oil on canvas* 20% x 24". Gift 
of the Griffis Foundation* 309*47. 

FERGUSON, Duncan. American, born Shanghai 1901* 

257 Cot. (1928.) Bronze, 13Ve*' tong* Gift of Mrs* John D* Rocke- 
feller, Jr. 613.39. 

Also, <3 sculpture In the Study Colleclton* 

FERREN, John. American, born 1905. 

258 Compoeition. 1937. Etched and colored plaster with intaglio, 
p 119 IP/a X 9%"- Gift of the Advisory Committee (by exchange). 

498*41, 

Also, a rug designed by the artist. 

FETT, Wiifiam. Arnerfcan, born 1918, 

259 Landtcope of Mkhoacon* 1942. Wotercolor, 13% x 19% . 
Gift of James Thrall Soby* 69.43. 

FIENE, Ernest, Americon, born Germony 1894, 

260 Venice, I. (1932.) Oil on wood, 7% x 11%^ Given anony- 
mously. 130. 40_ 

Also, a drowlng in the Study Collection, prints and illustrations. 
FIGARI, Pedro. Uruguayan, 1861-1938* 

261 Creole Dance* Oil on cardboard, 32 x 20 V 2 * Gift of the 
p 175 Honorable ond Mrs, Robert Woods Bliss. 8.43. 

FLANNAGAN, John B. Amencan, 1898-1942. 

262 Ram. (1931.) Granite, 13 high. Extended loan from 
p 166 Edward M. M. Warburg, E.L.42,717. 

263 Triumph of the Egg* (1937.) Granite, 16"^ long. Purchose 
p 266 Fund, 296.38. Another view repr, ftannagan, frontispiece. 

Also, o drowing. 

FORBES, Donold. American, born 1905. 

264 Millstone. (1936.) Oil on canvas, 26% x 36 United Stotes 
WPA Art Program, Extended loan. E.L.39*1771. Repr, Romontic 
Ftg. P- 99. 

FRIEDMAN, Arnold. American, 1879-1946. 

265 Snowscape* 1926* Oil on canvas, 361/4x42"', Gift of 
Mr. ond Mrs. Sam A. Lewisohn. 320.39. Repr. Amer* Ptg. 
& $c., no, 35- 

266 Sowfeeih Falls. (1945.) Oil on canvas, 36Ve x 29% 

p 223 Purchase Fund and gift of Dr. Nathaniel S. Wolif (by ex- 
change). 119.46. 

Also prints, 

FRIESZ, Othon, French, born 1879. 

267 Londscape with Figures (Bathers), 1909, Oil on canvas, 

pS6 25%x32". 5.35. 

268 Standing Nude, 1929, Wotercolor, 19 x 12'^, 17.32. 

269 The Garden. 1930. Oil on canvas, 23% x 28% ', 16.32. 

Nos. 267-269, gifts of Mrs. Soidie A. Moy. 
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6ABO, Noum. Rwjion, born 1890. Worked in Oermony, Pori* 
ond Englond. In U.S.A. 1947. 

270 Head of a Woman. {1917.) Construction in celluloid and 
p 272 metal, 24iy^x 1914". Purchase Fund. 397.38. 

271 Spiral Theme. {1941.) Construction in ploitic, 71 / 2 ' high 
P 273 X 24* square. Advisory Committee Fund. 7.47. 

GALLATINir A* E. Amenccin, bom 1881, 

272 Composition. 1938. Oil on canvos, 20 x 16". Purchase 
Fund, 304,38* 

GARGALLO, Poblo. Spanish, 186M934. Worked in Pari*. 

273 Picador. (1928.) Wrought iron, 93/4* high. Gift of 

A. Conger Goodyear. 151.34. Repr. Art tn Our Time, no. 
309. 

GASPARO, Oronio. American, born Itoly 1903. 

274 Itatiopa. 1936. Gouoche, 19‘/zxU»/2". Purchase Fund. 

76.39. Repr. lo Pintura, p. 127. 

GAUDIER-BRZESKA, Henri, French, 1891-1915, 

275 Birds Erect. (1914.) Limestone, 26% " high. Gift of Mr*, 
p 270 W, Murray Crane. 127.45. 

Also^ drawings, 

GAUGUIN, PouL French, 1848-1903* 

276 The Moon and the Earth (Hcrto Tefafu), 1893. Oil gn 

p 32 burlap, 44i4x24'\ Lillie P, Blisf Cgllectlon, 50.34* 

Also, prints and [extended loan) a corved wolking stick, 

GIACOMETTI, Alberto, Swiss, born 1901, Works in France* 

277 The PqIocg at 4 A.M. (1932*33.) Consfruction in wood, 
p 294 glass, wire, string, 2814x1534^ 25'' high. Purchose Fund. 

90*36- Repr. postcard* 

AlsOj a print ond o larnp stand. 

GLEIZES, Albert. French, born 188?. 

276 Composif Ion. 1922. Gouoche, 3V2x234'' (sight). Gift 
of A. E. Galfatin, 461.37. 

Also, a print. 

GLENNYjr Anno. Americon, born 1888. 

279 Portrait of Mrs. Wolcott. (1930.) Bronze, high. 

Gift of A. Conger Goodyear, 25,35, Repr, Amer, P/g, St 
Sc,, no> 130. 

van GOGH, Vincent, Dutch, 1653*1890, Worked in France, 

280 The Storry Night* (1989.) Oil on canvas, 29 x36%^", 
p 33 Acquired through the Lfllfe P. Bliss Bequest. 472.41. MM A 

color repr, 11; small repr,; postcord. 

Also, P print, 

GONTCHAROVA, Nathalie. Russian, born 1081. Lives in Paris, 

261 Lotidscape No* 47* 1912. Oil on canvas, 21^/2 x 

Gift of the artist. 84.36, 

282 Le Coq d'Or: design for setting for the ballet produced by 
the Ballets Russes^ Paris, 1914, Gouache, 18% x 2414". 
Acquired through the Lillie P. Bliss Bequest, 305,47. Theotre 
Arts Collection. 

Also, wotercolors fn the Study Collection, 


GONZALEZ, Julio. Sponish, 1881-1942. Worked in Pori*. 

283 Head. (1936?) Wrought iron, IZy*' high. Purdiaie 
P284 Fund. 266.37. 

Alio^ Q print* 

GORKY, Arshite, Americon, bom Russia, 1904, 

284 Argulo. (1938,) Oil on canvas, 15x24*. Gift of 
Bernard Davi$ (by exchange)* 323.41, Repr. Pig 4 Sc 
p* 42, 

285 Garden fit SochL (1941.) Oil on convas, 4414x62*4"^, 
p 225 Purchase Fund and gift of Wolfgang S* Schwobocher (by 

exchange )* 335,42. 

Also, a drawing, a print ond illustratlom. 

GOTTLIEB, Adolph. American, born 1903* 

286 Voyager's Refurn. 1946, Oil on canvas, 37%x29%\ 
P 226 Gift of Mr. and Mrs. Roy R. Neuberger, 175*46* 

CRAVES, Morris. Americon, born 1910, 

287* Messages, III, IV, Vf, and VII. (1937*) Tempera and 

290 wax on paper, 12x151/2" (III, IV); 12x1614" (VI, VII)* 
United States WPA Art Program. Extended loan* E.L.- 
39,1813*. 18 16. Vf repr. Amer* 7942, p* 52, 

291 Bird Singing in the Moonlight* (1938*39*) Gouoche^ 

p 229 26% X 301/a". 14*42* 

292 In the Moonlight, (1938-39.) Gouoche ond watercolori 
25x30i/e"* 20.42* 

293 Snoke and Moon* (1938-39.) Gouache ond wotercolor, 

25yzx30%", 25.42. Repr* Amer. 7942, p* 55* 

294 Blind Bird* (1940.) Gouache, 30*4 x 27"* 15.42* Repr. 
in color, Romonf/c Ptg*, frontfspiece; color repr* 

295 Nestling* (1940.) Gouache ond wotercolor, 26%x30"- 
22*42. 

296 Fledgling. (1940*) Gouache and wotercolor, 10% x 21%"' 

145.42. 

297 Woodpeckers. (1941.) Gouache ond wotercolor, 31 x 26"* 

27.42. 

298 Little Known Bird of the Inner Eye. (1941.) Gouoche, 

2034x36%". 21.42, Repr* Amer. J942, p. 56* 

299 Unnamed Bird of the Inner Eye. (1941.) Gouoche, 

22x39"* 26.42* 

300 Owl of the Inner Eye* (1941.) Gouoche, 2034x36%"* 
p 229 23*42* 

301 Joyous Young Pine. (1944,) Watercofor ond gouoche, 
53%x27", (By exchange.) 138.45. 

Nos. 291-301, Pufchose Fund. 

Also, drowingi, 

GREENE, Bofeomb. Americon, bom 1904, 

302 The Ancient Form. (1940*) Oil on canvas, 20x30'* 
p 7 20 Purchase Fund. 326,41. 

GRIPPE, Peter. American, born 1912. 

303 The City* (1942,) Terra cotto, 91/2*^ high. Given 
p 289 ononymously, 20,43, 
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GRIS. Juan. Sponi.h, 1807.1927. Worked in Pari*. 

304 SIIH ®" eanvo*. 23>/ix19V«'. Acquired 

through the Lillie P. BN** Boquoit, 502.41. 

305 Ooltar and Flower*. (1912.) Oil on con vo*. 441/* * 27%'. 

p90 131.47. 

306 Violin end Enflravlng, April 1913. Oil ond collage on 

p 92 convoi, 25% 19%'. 133.47. 

307 GrnpM and Win®. October 1913. Oil on convoi, 361/4 x 

p 93 23%'- 132.47. 

Noi. 305-307, Bequoit of Anna Erickson loveno in memory of 
her huibond, Dr. Phoebw* Aaron Tlioodor Loveno. 

300 Guifor end Pip*. (1913.) Oil on carvva*, 251/2x19%"* 
Gift of ill® Advisory Commitfoe. 211.35. Repr. Cyb/sm' 

fig. 66- 

309 Fruit Diih, Glat* and Newtpoper. July 1916, Oil on 
p98 wood, 21% X 15'. Given ononymoujiy. 70.35, 

310 The Che*»boord. March 1917. Oil on wood, 28% * 39%'. 
p 99 Purchoje Fund. 5.39. Repr. Color FortMio, no. 9, 

Also o drawing, prints and illuitrationi. 

CROPPER, William. American, born 1897, 

311 The Senate. (1935.) Oil on canvas, 25Vax33i/e". Gift 
p 150 of A, Conger Goodyeor. 108,36. 

Also, o print and ilfosfrattons. 

GROSS, Chaim. American, born Austria 1904. 

312 Handlebar Riders- (1935.) Lignum vitae, 41 V*'' high, 
p261 Gift of A. Conger Goodyear. 156-37- 

GROSSER, Mouricc. American, bom 1903. 

3\3 The Pushcart. 1942. Oil on canvas, 19^3^^ 26% ^ Gift 
of Briggs W. Buchanan. 575.43. 

GROSZ, George, American, born Germany 1893, 

314 Metropolis, 1917. Oil on cardboard, 26% x I8V4 . Pur- 
p 142 chose Fund, 136.46* 

315 Republican Automatons. (1920.) Wafercolor, 23% x 
p213 18%", Advisory Committee Fund. 120.46. 

3!6 Punishment. (1934-) Wotercolor, 27% x 20y2". Gift of 
p 143 Mr. and Mrs. Erich Cohn. 169.34. 

Also, drawings, prints and illustrations. 

GUAYASAMIn (Oswald© Cuoyasomirv Colero), Ecuadorian, born 
1918. 

317 My Brother. 1942. Oil on wood, I5%x12%". Infer- 
Americon Fund. 699.42. Repr. totm-Amer. Co)/., p, 55. 

Also, a drawing in the Study Collection. 

GUERRERO GALVAN, Jesus. Mexican, born 1910. 

318 The Children- 1939, Oil on convos, 53% 43%"- Inter- 

American Fund, 2.43. Repr. Lofin-Amer, Coif., p. 73- 

Alio, drawings. 

GUOIIEIMI, Louis. American, born Cairo, of Itolion parents, 1906. 

319 Wedding in South Street* (1936,) Oil on convos, 30 x 
p 161 24*', United Stotes WPA Art Progrom. Extended loon. 

E1.36.304K 


320 Itnac Walton in Brooklyn. (1937.) Oil on composition 
board, 29y4x23T/(\ United Statei WPA Art Program. 
Extended loon. E.l*39*1792^ 

Alto, cr poster, 

GUIDO, Alfredo. Argentine, born 1092, 

321 $fev*dor«9 Resting* (1938.) Tempera, ZlVaxlSVa' 

p 175 (sight)* Inter-Americon Fund. 702.42, 

Also, prints. 

GUIGNARD, Alberto da Veigo. Broiilian, born 1896. 

322 Ouro Prelot St- John's Eve. 1942, Oil on plywood, 
3172x23%', Commissioned through the Inter- Americon 
Fond- 10*43, Repr, iafm-Amer, Co//,, p, 38* 

Also, a drawing. 

HALLER, Hermann, Swiss, born 1880, 

323 Standing Girl, (c, 1926- ) Bronze, 14'' high. Gift of Mrs. 
Soidie A* May. 13.30* Repr. Modern Works, no. 169. 

HARKAVr, Minna R. American, born Esthonia 1895. 

324 Americon Miner'* Family. 1931- Bronze, 27" high, 
p 263 Mrs. John D, Rockefeller, Jr. Purchase Fund, 303,30. 

HART, George Over bury ('Pop''). Americon, 1860-1933- 

325 The Hudson- 1925, Watercolor and ink, 17>/4x23%''- 
73.35. 

326 The Merry-go-rotiod, Ooxaca- 1927. Watercolor, 

171/4x2374^ 75.35, Repr- Art in Our Time, no, 209- 

327 Fruit Packer*, Tehuantepec* 1927, Wotercofor and ink, 
I774X 23i/4". 71.35. 

328 Orcheitra at Cock Fight, Mexico. 1928. Watercolor and 

p 165 pastel, 17% x 23% - 76-35. 

329 Horse Sole, Fez: Trying the Hone*- 1929. Wotercolor, 

17*4 X 231/2". 72.35* 

330 The Sultan's Messenger, Fez. 1929, Wotercolor and 

pastel, T6% x 22%". 79-35. 

Nos* 325-330, given anonymously. 

Also, on oil in the Study Collection, drawings and prints. 
HARTLEY, Marsden. American, 1877-1943- 

331 Boots, (194K) Oil on gesso composition board, 26% x 
p 166 22*4''. Mrs. Simon Guggenheim Fund. 146.42. 

332 Evening Storm, Schoodic, Maine- 1942. Oil on compo- 
p 167 sition boord, 30x40". Acquired through the Lillie P. Blisi 

Bequest. 66.43. Color repr. 

Also, a print. 

HECKEL^ Erich, German, born 1683. 

333 Autumn Day- 1922. Watercofor, 101/4x23%'- Given 
anonymously. 82.35. 

Also, prints, 

HELION^ Jeon, French, born 1904. 

334 Equilibrium. 1934. Oil on canvas, 10% x 13V4 ^ Acquired 
p 1 19 through the Lillie F. Bliss Bequest. 309.42. 

335 Composition. 1936* Oil on canvas, 39V4x31Va ■ Gift 
of the Advisory Committee- 76.36. Repr- Pig, 6 Sc,, p, 46. 

Also, a print, on illustrotion and o magazine cover. 
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HEPWORTH, Barbara. English, bora T903, 

336 Disci in Echolon, (1935 J Podouk wood, 121/4^ high, 
p 274 Gift of W* Bennet. 60,36. 

Also, illuiirations, 

HERRERA GUEVARA^ tvis. Chilean, bora 1891. 

337 Snow Storm at the University, 1941, Oil on canvas, 
24x27%^ Inter-Amerlcon Fund, 707.42, Repr, £olm* 
Amer. p. 41. 

Also, an oil in the Study Correction. 

HILER, Hifaire, Americon, born 1898. 

338 Pouter Pigeons. 1930. Gouoche, 14% x 18'\ Gift of 
Mrs. John D, Rockefeller, Jr, 83,35, Repr. io Pfniuro, p. 131. 
Also, prints. 

HILISMITH, Fannie, American, born 1911, 

339 Liquor Store Window, 1946, Oil tempera and sand on 
canvas, 32 x 34i/a^, Purchase Fund. 307.47, 

HIR5CH, Joseph. Amencan, born 1910, 

340 Two Men. 1937, Oif on canvos, 18yax4fl%\ Mrs. 
p 150 John D, Rockefeller, Jr. Purchase Fund, 572.39. 

Also, a poster, 

HIRSHFIELD, Morris, American, born Russian Poland 1872. Died 
1946, 

341 Tiger. 1940, Oil on canvas, 28 x 39^0 ^ Mrs, John D, 
p 22 Rockefeller, Jr. Purchase Fund. 328.41. Repr, postcard. 

342 Girl in a Mirror. 1940. Oil on canvas, 40Vex22V*\ 
Pufchose Fund. 327.41. Repr. Bultefin, vol. IX, no. 2, p. 6, 

Also, a magazine cover. 

HOPKfNSON, Charles, Amertcon, born 1869, 

343 Landscape^ Watercofor, 15 x 22%^, Given anonymously, 
217.40, 

HOPPER, Edward. American, born 1882. 

344 Corner Saloon. (1914.) Orf on canvas, 24x29^, Mrs. 
p 154 John D. Rockefeller, Jr. Purchase Fund, 329.41. 

345 House by the Railroad. (1925.) Oil on canvas, 24 x 29'', 
p 155 Given anonymously. 3,30. Repr. Color Porf folio, no, 19, 

346 Mrs. Acorn’^ Parlor. (1926.) Wotercolor, 14x20", 
Gift of Mrs. John D, Rockefeller, Jr, 87,35. 

347 Box Factory, Gloucester, (1928,) Watercolor, 14x20". 
Gift of Mrs. John D. Rockefeller, Jr. 85.35, Repr. Hopper, 
no. 47. 

348 Night Windows. (1928.) Oil on canvas, 29x34"^', Gift 
p 156 of John Hoy Whitney. 248.40* 

349 New York Movie. (1939*) OM on canvos, 3214 x 40^ 5". 
p 1 55 Given anonymously, 396.4 1, 

350 Gos, (1940,) Oil on canvas, 2614 x 4014'', Mrs, Simon 

p 1 56 Guggenheim Fund. 577.43* Repr. in color, Rornorifk Pfg,, 
opp. p. 38; color repr* 

Also, prints. 

HORO, DanoU American^ bom 1902. 

35 1 Mexican Beggar, (1938.) Columbia morbJe, ?2%" higk 
United States WPA Art Program. Extended loan. E,L* 
41,2383. Repr, Amer, 1942, p. 73. 


HOVER, Thorvald Arenst* Amerkan, bom Denmorlc 1672, 

352 Inside a Barn, 1937, Oil on canvas, 30% x 2414'. 
United States WPA Art Program. Extended bon* El,- 
39*1775* Repr, Motfer* Pop. Ffg.^ no. 128. 

HUGHES, Toni, American, bom 1907, 

353 Chltdran on th. Baoch. 1940. ComtruetJeo in plumber'i 
hanger iron, golvonizad wire efotb, screening, with voriooi 
ornomenli, 24^^* high. Purchase Fund. 397.41. 

HUNT, Edward C. ("Pa"). American, 1870-1934, 

354 Peter Hunt's Antique Shop. (1930-34.) Oil on convos, 
20x301^'. Mrs. John D, Itockef alter, Jr. Purchase Fund. 
645,39* Repr. Makers Pop, P/g., no, 134, 

ISEN BURGER, Eric* Germon, bora 1902, In U*S.A, since 1941. 

355 Girl with a Col, 1939, 011 on canvas, 39%x32'. Gift 
of Albert D. Losker* 538*41, 

JACOB, Max* French, 1876-1944. 

356 Three Figurei* 1928. Gouache, 13y0xl2%', Given 
anonymously. 88.35, 

Also, a print. 

JEANNERET. See IE CORBUSIER* 

JE5PERS, Oscar. Belgfon, bom 1887* 

357 Temptation of St. Anthony, (1934.) Black gronite, 
p 250 56%'' long. A. Conger Goodyeor Fund, 121,46* 

JULES, Mervm, American, bom 1912, 

358 The Litllo Presser* (1943,) Oil on composition board, 

ni/a X Purchase Fund. 617.43* 

Also, a print, 

KAHLO, Frida, Mexican, born 1910, 

359 Self Portrait with Cropped Hair- 1940. Oil on canvas, 
p 1B1 15% X 11", Gift of Edgar Kaufmonn, Jr* 3.43* 

KANDINSKY, Wossily. Russian, 1866-1944* Worked In Ger- 
mony end Fronce* 

360 Composition VH, Fragment I. 1913. Oil on canvgs, 
p 203 34y0x39y0". Acquired through the Ullie P. Bliss Bequest. 

618.43* Study for a detail of Composff/on, VU, oil, 1913, 
owned by the U.S.S.R., repr, Grohmann, Kondinsky, Paris, 
1930, 

361 Improvisation. 1915. Watercofor, 13% x 9"* Given 
p 203 anonymously. 89.35. 

Afso, o drawing, prints, illustrations and a magazine cover* 

KANE, John. American, bom Scotland 1860. Died 1934. 

362 Self Portrait, (1929.) OR on canvas over compositioa 
p 21 board, 36i/ex27Ve^- Mrs. *k>hn D. Rockefeller, Jr. Purchase 

Fund. 6.39. Repr. Color Porffol/o, no. 22; color repr. 

363 Homestead, (c,1929 ?) Oil on canvoi, 24 x 27", Gift of 
Mrs, John D, Rockefeller^ Jr. 90.35. Repr* Mojfers Pop* 
Pig., no. 148. 

364 Monongaheb River Volley* 1931, Oil on convos, 

28 X 38". Extended ban from Miss Adelaide M. de Groot 
E.L37-1372. 
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From My Studio Window. 1932. Ojl on convot, 221/4 x 
34^'. Extended foon from MUi Adelaide M. de Groot. 
E.L37J37K Repr. Moderi Pop* Pfg„ no. 151* 

366 Through Cotemcrn Hollow up the Allegheny Valley. Oli 
p 2a on convoi, 30 x 38%^ Given ononymoudy* 400,4 K 

KANTORf Moirii. Amorkarij. born Ruiiia 1896. 

367 South Truro Church. 1934. Oil on canvat, 241/8 ^27^ 
Gift of Mm. John D. Rockofolfor, Jr. (by exchange). 11.36. 

Also, prints. 

KARFIOl, Bemord, American, born Hungary 1886. 

368 Seated Nude. (1929.) Oil on canvas, 40 x 30'. Gi#t of 
p 75 Mrs. John D. Rockefeller, Jr. 4.30. 

369 Flehing Villoge, (1932.) Wotercolor, 10 x 14%'. Given 
ononymously (by exchange). 12.36. 

Also, works in the Study Collection, and drawings. 

KINGMAN, Dong. American, born 191 K 

370 From My Root. 1941. Watercotor, 18% ^ 201/2'. Gift of 
Albert M. Bender. 401.41. Repr. La Pmfura, p. 136, 

KIRCHNER, Ernst Ludwig. German^ 1880-1938. 

371 The Street. (1913.) Oil on convos, 471/2x35%". Pur- 
p 79 chose Fund. 274.39. 

Also, o drawing, prints and illustrations. 

KLEE, Paul. Swiss, 1879-1940. Warked in Germany. 

372 Demon obove the Ships (Ddmon uber dea Sthiffen). 1916. 
p 204 Watercolor, pen and ink, 9x7%'. Acquired through the 

Lillie P, Bliss Bequest. 122.44. Repr. in color, Xfee^ 1945, 
opp. p. 24; color repr. 

373 Christian Sectarion (C/imf/icher Sectierer). 1920, Water- 
p 205 color, pen and ink, 10% x 6%'. Jomes Thrall Soby Fund, 

121.44. Color repr. 

374 Twiitering Machine {ZwiTscher-Aloschine ), 1922. Water- 
p 207 color, pen and ink, 16% x 12'. Purchase Fund. 564.39, 

Repr. in color, Kfee, 1945, frontispiece; color repr, 

375 Slavery (Sfc/overei ), 1925. Wctercolor, pen and ink, 

p 206 gouoche, 10x14'. Given anonymously. 96.35. 

376 Around the Fish (Dm den f/jch), 1926. Oil on canvas, 
p 209 18Hx25%". Mrs. John D. Rockefeller, Jr. Purchase Fund. 

271.39. MMA color repr, 8; postcord. 

377 Pastorale (Posfero/e). 1927. Tempera on canvas mounted 
p 208 on wood, 27% x 20%'. Mrs. John D* Rockefeller, Jr. Purchase 

Fund and exchange. 157.45. 

378 The Mocker Mocked (Oder der verjpottete Spbtfer). (1930.) 
p 209 Oil an canvas, 17 x 20%'. Gift of J. B. Neumann. 637..39. 

379 Letter Ghost IGehi eines flWefei). (1937.) Gouache cn 
p 205 newspaper, 13x19'. Purchase Fond. 8.39. 

Also, lithographs with watercolor, other prints and illustrations » 
KNATHS, Korl, American, born 1891. 

380 Giorgione Book. (1941.) Oil on convos, 40 x 20'. Gift 
of John S. Newberry, Jr. 140 . 44 . Repr. Art in Prog,, p. 83, 


KOKOSCHKA, Otkar. Auilrlan-Cieeh, born I88«. LJvot In Eng- 
land. 

381 Portrait of Or- TIetx* and HU Wffa, (1909.) Oil on 
p 80 canvai^ 30 Ve x 53%'* Mrs* John D. Rockefeller, Jr. Purchoie 

Fund. 651.39* 

382 Self Portrait* (1913.) Oil on canvos, 32y0 x 19%'* Pur- 
p81 chaie Fund* 26.40. 

Also, prints, a poster and lllustrotfons. 

KOLDE, Georg. Germon, 1877-1947* 

363 Portrait of Dr. W* R* Valentlner* (1920.) Bronze, 12' 
high. Gift of Mrs. John D, Rockefeller, Jr. 609.39. 

384 Standing Girl. Cc. 1920.) Bronze, 14' high. Gift of 
Mrs* John D. Rockefeller, Jr. 612.39. 

385 Grief. {1921.} Bronze, 15%' high. Gift of Edward M. M. 
p 245 Worburg. 9.39, 

386 Sealed Figure. (1926.) Bronze, 1 1 1/4' high. Gift of Mrs. 
John D. Rockefeiler, Jr* 610.39. 

307 Crouching Figure. (c. 1927.) Terro cotta, 17%' high. 
Given ananymouiiy, 611.39. 

Abo, drawings and a print. 

KOPF, Moxim. Amerkon, born Agstrio 1892. Worked in Prague, 
in U.S.A. since 1941* 

36S Tahitian Widow. (1942.) Oil on canvas, 18 x 21". 
Given anonymously. 71.43. 

KOPMAN, Benjamin. American, born Russia 1887. 

389 Head. 1929. Oil on canvas, 22ya x 18%". Given anony- 
mously. 97.35, 

390 The Ruin. (1930.) ON on canvas, 25% x 36% Given 
p 166 anonymously. 98.35. 

KROGH, Per. Norwegian, born 1869. Works in Paris. 

391 Rain. (Before 1933.) Gouache, n%xT5%". Given 
ononymousfy. 99*35. 

KUHN, Walt, American, born 1880. 

392 Jeannette* 1920. ON on canvos, 30% x 25%". Lihie P. 
Biiss Coliectiann 79.34* Repr. fl/jsi, 1934, no. 42* 

393 Applet in the Hay. 1932. Oil on canvas, 30 x 40'* 
p 65 Given anonymously (by exchonge). 14.36* 

Also, drawings ond prints. 

KUNIYOSHI, Yasuo. Amerkon, born Jopon 1893. 

394 Self Portrait as a Golf Player. (1927.) Oil on canvas, 
p 76 50%x40%", Mrs. John D. Rockefeller, Jr. Purthose Fund. 

293.38. 

395 Upside Down Table and Mask* 1940. Oil on canvos, 

p 77 60% ^ 351/2^* Acquired through the Lillie P. Bliss Bequest* 

125*44. 

Also, drawings ond prints* 

KUPFERMAN, Lawrence. American, bom 1909. 

396 Low Tide Seascape* 1947* Gouache, 23%x29". Pur- 
chose Fur^d. 308*47, 


LACHAISE, Gqstofi. Atnerican, born France 1682. Dfed 1935, 

397 Eqv^strionne. 191 8, Bronze, 101/2' Mgh, 607,39. 

398 Head, (After 1920 ?> Granite, 81^' high. 608.39. 

399 Woman Wafking. 1922. Bronze, 101^' high. 635.39. 
Repr. 20 fh C* Poriroiti, p. 86. 

Nos. 397-399, given anonymousty. 

400 Egyptian Hoad. 1923. Bronze, 13'*' high. Gift of Mrs. 
John D. Rockefeller, Jr. 606.39, Another coat repr. LiVmg 
Amer., no. 105, 

40 1 Floating Figure. (1927.) Bronze {coat 1935), 53* high, 
p 254 Given anonyinouily In memory of the artist. 3.37, 

402 John Marin. 1928. Bronze, H'' high. 154.34. 
p 253 

403 Dancer. 1928. Bronze, 10%" high. 605.39. 

404 Woman Standing, (1932.) (Original plaster of no, 

405.) 22 high. 603,39. 

405 Woman Standing. 1932. fironze, 22%^ high, 604,39. 

Nos, 402-405, gifts of Mrs. John D. Rockefeller, Jr. 

406 Standing Woman. 1932, Bronze, 7'7* high. EAtended 

p 255 loon from Mr. and Mrs. Winslow Ames. E.L.46.15T3. 

407 Dynamo Mother. 1933. Bronze, iH/a*" high. Gift of 

Edward M. M, Warburg. 406.41. 

408 Torso. 1934. Plaster, 45* high. Gift of Edward M, M, 
Warburg. 160,34. Torso of the Stondmg Woman of 1932, 
no. 406. Repr, tocholse, no. 40. 

Also, drawings, 

LA FRESNAYE, Roger de. French, 1885-1925. 

409 Conquest of the Air, 1913. Oil on canvas, 91*/2 a 77'', 
p 95 Mrs. Simon Guggenheim Fund. 222.47, 

4 10 Still Life* (c. 1914.) 011 on canvas, 28% x 36Va^\ Gift of 

p 94 Mrs, John D, Rockefeller, Jr, 124,40. 

LAM, Wifredo, Cuban, born 1902. 

411 Mother ond Child. 1939. Gouoche, 41x29%^ Pur- 
chase Fund. 652.39. 

4 12 Satan, 1942. Gouache, 4P/ax34'*^* Inter-American Fund. 
710,42. Repr, talin-A/ner. CoW*, p* 52. 

413 The Jungle* 1943. Gouache on paper mounted on canvas, 
p 235 94 iAx 90V2"- In ter- American Fund. 140,45. 

Also, niustrotlons ond o mogazme cover. 

LARIONOV, Michael. Russian, born 1881, Lives in Paris, 

4 14 Rayanrst Composition: Domination of Red, 1911, Oil on 
canvos, 20% x 26 36.36. 

4 15 Royonist Composition: Heads. 191 1 . Oil on poper, 27% x 
201/2*, 37.36, 

416 Royonist Composition No. 6. (1911?) Tempera, 20 x 
14%". 40.36. 

4 17 Renard; 3 wotercolor designs mode in 1921 for the ballet 
produced by Ballet Russe de Monte Carlo, 1922, 2 designs 
for costumes, 20 x 13%*; one for scenery, 201/2 x 25%*. 
42. 36.1', 3, Theatre Arts ColfecMon. 

Nos, 414-417, gifts of the artist. 

Also, paintings in the Study Collection, 


LAUFMAN, Sidney. Afnerican, bom 1891. 

418 The Woodyard. (1932.) Oil on canvas, 25^4 x 32'. Given 
p 74 anonymously. 33d.41. 

LAURENCIN, Marie. French, bom 1885. 

4 19 The Blue Plume. Pastel, pencil, watercolor, 9% x 7%'. 
Gift of Mrs. Meredith Hare. 137.34. 

Also, a drawing, print* and illustrations. 

LAURENS, Henri, French, bom 1 885. 

420 Head. (1918.) Wood construction, pointed, 20' high. Van 
p 271 Gogh Purchase Fond. 263.37. 

42 1 Guitar. ( 1920. ) Terra cotta, 14 V/ high. Gift of Curt Valentin. 
303.47. 

422 Kneeling Woman. <1926.) Terra cotta, UVi' high. Gift of 
loeien Lefebvre-Foinet, 258.37. 

Also, a print and Illustrations. 

LAURENT, Robert, Arnericon, bom France 1690. 

423 American Beauty, (c. 1933.) Alabaster, 121/*' high. Mrs. 
p 2S9 John D. Rockefeller, Jr, Purchase Fund. 124.46. 

LAWRENCE, Jacob, Amertcon, born 1917, 

424 The Migration of the Negro. (1940-41,) Series of 30 
p 151 temperas on composition boord, 18 x 12". Gift of Mrs. 

David M. levy, 28.42. T-.30. There ore in all 60 ponels in 
this series: the 30 odd numbers in the Phillips Memorial 
Gollery, Woshington, 0. C., the 30 even numbers in the 
Museum of Modem Art.Nos. 28.42.11, 28.42.26 and 26.42.29 
are reproduced. 

LEBDUSKAj Lawrence* American, bom 1894. 

425 Moiiosferv Form, Rhode Island* (1936*) Oil on rubberized 
doth, 28% X 38"^* Mrs. John D. Rockefeller, Jr. Purchoie Fund. 
632.39* Repr. Mosfert Pop, Pfg., no. 157. 

IE CORBUSIER {Charles*Edouord Jeanneret). Born Switzerland 
1888* Lives in France. 

426 Still Life* 1920. Oil on canvas, 31% x 39%** Van Gogh 
p 123 Purchoae Fund. 261.37, 

Also, furniture, architecturof models and designs, and a 
magozfne cover. 

LEGER^ femond. French, born 1881* 

427 Verdun: The Trench Diggers. 1916. Watercolar, 14% x 
10%''. Frank Crownfnshrefd Fund. 142.44. 

428 Breakfast. 1920. Oil on canvas, 25 x 19%*. Gift of the 
p 100 Advisory Committee* 212.35. 

429 Three Women (£e grond de/euner). 1921* Oil on canvas, 
p 1 24 72%x99''* Mrs, Simon Guggenheim Fund. 189.42. Repr, ?n 

color, Art in Prog,, opp. p. 74. 

430 Woman Combing Her Hair. 1925. Oil on convas, 25V2 x 
21%''. Purchase Fund. 394.36. 

4 3 1 Compass and Point Tubes. 1926. Gouache, 10% ^ l^% - 
Gift of Edward M. M, Warburg* 407.41* 

432 The Great Julie* 1945. 011 on canvas, 44 x 50% ^ Acquired 
p 131 through the Lillie P. Bliss Bequest. 14K45. 

Also, drawings, prints, o fiim, illustrotfons, magoitne covers, 
and a mural study in the Study Collection* 
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LEHMBRUCK, Wllholm* German, 1881-1919, 

433 Standing Woman. (1910.) Dronio (coit in Now York, 19W- 
p 244 17, from ortginal plo.tor), 6'4' high. Givon ononymoinly. 

«. 30 . 

434 Torto. (1910-11.) Cojl itono, 27V** high. Given anony* 
l» 245 mouily, 602,39, 

435 Kneeling Woman. (1911.) Coil itono, 69 ia' high. Mr*, 
p 246 Jbhn D. Rockefeller, Jr. Purchoje Fond. 268.39. Ropr. potteardj 

onothor view repr. Buf/elini vol. X, Oct.-Nov. 1942. 

436 Butt of a Woman, (c. 1911.) Cait stone. 19%' high. Gift of 
Mr*. John D. Rockefeller, Jr. 601.39. Another cait repr, 

lehmbit'ctt & Mof//o/, no, 2, 

437 Standing Youth. (1913.) Coit *lone, 7’8" high. Gift of Mr*, 
p 247 JoKn D, llock«feltor, Jr* 68*36. 

AUOj o Growing ond pnnfs- 

LEONID* Raiiian, bom 1896. Works In Franco. In U*S,A* 1947-40* 

438 Shrimp Fkhormon, 1937, Oil on convos, 21% m 31%'* 
p 184 Gift of Mr* and Mrs. James Thrall Soby. 578.43, 

LEVI, Julian. Amerkao, bom 1900. 

439 Portrait of Subo. 1944. Oil on canvas, 28 Vb ^ 19%\ Purchase 
p 74 Fund ond exchange. 262.44, 

LEVINE, Jack. American, born 1915. 

440 The Feast of Pure Reoioit* (1937.) Oil on convas, 42 x 48 * 
p 145 United Stoles WPA Art Program. Extended loan. B.L3S.2926* 

441 The Street, (1938.) Oil tempera and oil on convas, 59% 

X 83*, United States WPA Art Program, Extended loan. 
E.L41. 2378. Repr. Amer. 1942, p, 88* 

442 The Poising Scene, (1941.) Oil on composition board, 
48 X 29%*^* Mrs. Simon Guggenheim Fund. 133.42. Repr. 
Pfg. & Sc., p. 55. 

LEWIS, Wyndhom, English, born in U. S. A_ 1884. 

443 A Hand of Bananos* (c* 1938.) Gouache, wotercolor. 
pencil, ink, 8 x 7%*, Purchose Fund, 408,41. 

Also, Illustrotions and magazine covers. 

LIPCHITZ, Jacques. French, bom Lithuania 1891. tn U. S. A. since 1941* 

444 Seated Pierrot, 1921, lead, 13% high. A, Conger Good- 
p 271 year Fund, 236.47. 

445 Seated Man. (1925.) Bronze, 22'" high. Purchase Fund, 
p 280 658.39* 

446 Figure. 1926^30* Bronze, 71%" high. Von Gogh Purchase 
p 201 Fund. 214.37, Repr. postcard; anorher view repr. Arf in Our 

Time, no. 310. 

447 Song of the Vowels. 1931. Terro cotta, MVa"" high. Gift of 
p 280 the sculptor. 257.37, 

448 Rope of Europa, II, (1938.) Bronze, 23%" long. Given 
p 282 anonymously. 193.42. 

449 Rape of Europa IV, 1941, Black ink, red chalk ond gouache 
on buff poper, 26 x 20". Mrs, Simon Guggenheim Fund. 
154.42. Study for the bronze Rope of Boropo IV, collection 
R. Sturgis Ingersoll, Penllyn, Po., reproduced Cahren d'orf, 
1945-46 (Poris), vol. 20-21, p* 395, 


450 BioHomlng. (1941-42.) Broni*, 21%' high. Glv*n onony- 
p 232 mously. 619*43. 

451 B«n«dlcllon. (I945.)Brooi«.7'hlgb. Mr*. Simon Guggenhoim 
p 233 Fund* 142*45. 

Alio, prints* 

LISStTZKV, El (Lazar Morkovitch Llisltzky ]* Russion, born 1890* 

452 Prawn Campotiflon* (c. 1922.) Gouodie, 19% x 15%'* 
p 115 Gift of Curt Valentin, 338,41. 

453 Conttrucilon (Proun)^ (c. 1922-23.) Gouache, 26 x 19%'* 
Extended loan, EA.35.780, 

Also, prints, illustrations and a poster* 

LOPEZ, Jos6 Dolores, American, e* laSO-c, 1939* 

454 Adam and Eve ond the Tree of Life* (c* 1930.) Cottonwoodi 
p 296 tree 24% " high* Gift of Mrs* Meredith Hare* 106.43 a-d, 

IDRCAT, Jean, French, born 1692. 

M 

455 Enchantsd 1*1*. (c, 1928.) Oil <>n conva*. IS'/* x 24'/#*. 
Gif f of Bernard Oavii. 339.41, 

456 Jordin Publlque: 2 design* for eoitume* for the bollef 
p^Q^oced fry the Bollet Ru**e de Aponte Corlo^ Ron*. 1935* 
Gouache, 19y8 * 12ya"f 22^* x 15%'. Gift of Lincoln Kiriteirt. 
276.47.1- 2. Theatre Art* Collection. 

Also, prints ond illustrations* 

tux, Theodore. See FEININGER, Theodora Lux. 

MacIVER, Loren. Americorij born 1909* 

457 Shock* (1934.) Oil on canvas, 20% x 24', Given anony- 
mously, 399.38. Repr. Art m Our Time, no* 136. 

458 Yellow Season* (1938.) Oil on convos, 30% x 36%". 
United States WPA Art Progrom. Extended loan, E.L39_1777, 

459 Hopscotch* (1940.) Oil on canvas, 27 x 35%'. Purchase 
Fund. 1649.40. Repr, Whot fs Mod. Pig. (3jd), p, 14. 

460 Red Votive Lights. (1943.) 011 an wood, 20 x 25%'* 
p 170 James Thrall Soby Fund. 4.45, 

Also, o gouache in the Study Collection, 

MAGRITTE, Rene. Belgian^ born 1898. 

461 The Voice of the Wind*. (1928.) Oil on canvas, 25% x 
p 199 19%'\ Purchosa Fund. 83.36* 

462 The False Mirror, (1928,) Oil on canvas, 21% x 31%^. 
p 199 Purchase Fund, 133*36. 

Also, illustrotions and magazine covers, 

MAILLOL, Aristide* French, 1861-1944, 

463 Standing Woman* Bronze, 25' high. Given anonymously. 

648.39. 

464 Desire, (c. 1904,) Piaster relief, 47x45', Gift of the sculptor, 
p 230 7.30. Repr. postcard. 

465 Chained Action (lorso, monument to Bfanqui). (c. 1906.) 
p 240 Bronze, 47"^ high. Extended loan from the Metropolitan 

Museum of Art, New York, E.L, 47,1 094, 

466 Portrait of Renoir, (1907.) Bronze, 15' high. Gift of Mrs. 
p 241 Cornelius J. Sullivan, in memory of Cornelius J. Sullivon. 

592.39. 
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467 Ho d« Franc* {tonoK (1910J Bronze, 43 high. Gift of A. 
p 239 Conger Goodyeor. 10*30. 

460 Spring. Plotter^ 50' high* Gift of the sculptor, 8.30. Repr, 
iehmbruck & no, 12, 

469 Siifiimdr. Plastetj 64 high. Gift of the sculptor. 9.30. 

p 237 

470 Head of a Girl. Bronze, 14^^' high. Given anonymously. 
599.39. 

471 Woman Arranging Her Hair. Bronze, 13% high. Given 
anonymously, 598.39. 

472 Seated Figure, (c. 1930 ?> Terra cotto, 9^ high. Gift of Mrs. 
p 241 Saidie A, May, 391,42, 

Also, a drawing, prints, illustrations and o magozine cover. 
MALEVICH, K asirnir, Russian, 1873*1935, 

473 Woman with Water Paili: Dynamic Arrangement. 1912, 
p 107 Oil on canvas, 31% x 31%"^. E.L 3 5.8 15, 

474 Supremali«t Composition. 1914 [after a pencil drawing 
p 113 of 1913), Oil on canvas, 22% x 19"^. Purchase Fund, 248,35, 

475 Privoto of the Firtt Division. 1914. Oil on canvos with 
collage of postage stomp, thermometer, etc., 2P/$ x 17%*", 
E.L,35,814, 

476 Supremotict Compofition. (After a pencil drawing of 
1914^15,) Oil on canvas, SlVa * 31%^*. E,L.35.818. 

477 Suprematist Composition; Red Square ond Black Square. 
(1914-16?) Oil on canvas, 28 x 17%^". E.l.35.816. Repr. 
Cub/5m, fig. 1 13. 

476 Supromatict Composition, (1916-17?) Oil on canvas, 

p 114 381 /e X 26Va". E,l.35.819. 

479 Suprematist Cemposilion: White on White* (1918 ?] 
p 113 Oil on con VOS, 3114 ^ 31V+^ E.L*35.817, 

Also, drawings and didactic charts, 

MANOLO (Manuel Martinez Hugue), Spanish, born 1876. Lives in 
Paris, 

480 Standing Nude* Bronze, 9% ' high. Given anonymously. 
597,39, 

Also, illustrations. 

MARCKS, Gerhard. German, born 1889. 

481 The Runners. (1924.) Bronze, 7" high. Given anonymously, 
p 248 625.39, 

482 Seated Youth. (1937.) Bronze, 17%" high. Purchase Fund, 
132-45, 

Aiso, a drawing and a print, 

MAROULES, De Hirsh, Amerkan, born Rumania 1899, 

483 Portuguese Dock, Gloucester. 1936, Wotcrcolor, 14% x 
221 / 0 '". Gift of A. Conger Goodyeor (by exchonge). 107*36, 
Repr, to Pinturo, p, 138. 

MARIA (Maria Martins), Brazilion, In U.S,A, since 1939, 

484 Christ, (1941.) Jocaronda wood, 7' 10%'' high. Gift of 
Nelson A. Rockefeller. 558,41, Repr, Pfgi 6 Sc,, p, 58, 

485 The Impossible, IIL {1946J Bronze, 32%" long. Purchase 
p 293 Fund. 138,46. 


MARIANO (Mariano Rodriguez). Cuban, bom 1912. 

486 Th* Cock, 1941. Oil on canvos, 29% x 25%'. Gift of the 
Comisi6n Cubano d* Gooperacrbn Intelectual. 30.42. Repr. 
totin-Amer. Cof(,, p. 52. 

487 Figures in a Landscope. 1942. Wotercofor, 23 x 28', 
Inter-American Fund. 718.42. 

MARIN, John. American, bom 1870. 

4B6 Camden Mountain across th* Boy. 1922. Watercotor, 
p 70 17% ^ 201 / 2 ', Gift of Mrs. John D, Rockefeller^ Jr. (by ex- 

chonge), 16,36, 

489 Lower Manhoftan (Composing Derived from Top of 
p 71 Wool worth). 1922, Watercolor, 21% x 26%'. Acquired 

through the Lillie P. Bliss Bequest* 143,45. 

490 Buoy, Maine. 1931. Watorcolor, 14% x 19%', Gift of 
p 70 Philip L Goodwin. 170.34. 

Also, prints. 

MARTIN, Fletcher. Americon, born 1904, 

491 Trouble in Frisco. 1938, Oil on canvos, 30 x 36'. Mrs. 
John D, Rockefeller, Jr. Purchose Fund. 10,39, Repr. Amer. 
J942, p. 99, 

Also, □ poster, 

MARTINEZ PEDRO, Luis, Cubon, born 1910, 

492 At the Beach of Jihacoo. 1946. Watercolcr and gouache 
on cardboard, 12ya x 9%"^- Inter- American Fund, 14.47. 

Also, a drawing, 

MASSON, Andre. French, bom 1896, In U,S,A. 1941-46, 

493 Battle of Fishes. (1927,) Pencil, sand, oil on canvas, 14yg x 
p 218 28yft'. Purchase Fund, 260.37, 

494 Animals Devouring Themselves. (1928.) Posicl on grey 
paper, 28% x 45%*^, Purchase Fund, 256.35, Repr, Fan- 
tastic Art {3rc/), p. 183. 

495 Street Singer* 1941. Pastel and collage of paper, leaf and 
p218 dragonfly wings, 23y2 x 17%^* Mrs, Simon Guggenheim 

Fund. 150.42. 

496 Leonordo da Vinet and Isabelto d*Este. 1942. Oil on 
p 21 9 canvos, 39% x SO", Given anonymously. 72.43, 

497 Werewolf. (1944.) Brush and irk and pastel on green 
paper, IS x 24 *. Acquired through the Lillie P, Bliss Bequest, 
126,44* 

Also, drawings, prints, ballet designs, a poster, illuitrotioni 
ond magazine covets. 

MASTELLER, *k>hn. Amerkon, born 1913, 

498 Dream of Chicogo. (1941.) Oil on canvas, 10% x 16', 
Gift of Dr, Nolhaniet S. Wollf. 592,42. 

MATISSE, Henri. French, born 1869, 

499 Bouquet on a Bamboo Table. (1902.) Oil on canvas, 

p 38 211/2 X lays'*. Gift of Mrs. Wendell T, Bush* 160.42. 

500 Bother, (c. 1908.) Oil on canvas, 861/2 X 29 ya'* Given 
p 40 ononymously. 17*36, Repr. color postcord. 
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74.39. 


501 Th«Blu« winrfftw. («. 1912.) OH oncanvoi, 5 PA x 35%*. 
p 41 Mrt. Jolin D. Rockefeller, Jr. Purchate Fund. 273.39, Repr. 

in color Wfiol It Mod. Ptg. Ord), frOnHipleCOj MMA color 
repr. 13; tmoll color repr. 

502 Slondlng Woman, (c. 1914.) Bronx*, 22i/i high. Given 
p 250 anonymomly. 624.39, 

503 Plano Leecon. {1916.) Oil on canvo*, 96'/i x 833/4". 
p 43 Mrs. Simon Guggenheim Fund. 125.46. 

504 Gourde. 1916. Oil on convoi, 25%x31V*'’. Given 
p 42 ononymousty. 109.35. 

505 Coffee, (1917?) Oil on convai, 40 x 25i/j . Given 
p 44 ononymooily. 409*41, Repr, postcard. 

506 Interior with a Violin Cow, {19171) Oil on convoi, 

p 45 28% X 24', Lillie P, Bli« Collection, 66*34* 

AUo^ drawing*, prinlSj illuitrotionj ond magoiino cover** 

MATT A (Sebottian Antonio Motto Echaurren)* Chilean, born 1912. 
In U,S,A. iince 1939, 

507 llften to livirtg (Ecoutex viVre), 1941, OH on convai, 
p 221 29V2 x 37%'* Inter- American Fond. 33*42, 

508 The Hanged One, (1942.) Oil on convai, 3614x51%''- 
Gift of Chorlet E* Merrill* 579,43, 

509 Le vertigo d’Ero*, (1944.) Oil on canvos, 77x99*', 
p 220 Given ononymoujly, 65^44. 

Alio, Q drovtfing, illustrations and a magazine cover, 

MAUNY^ Jacques. French^ born 1892, 

510 In Port, Oil on cardboord, ll^xll^". Given onony- 
moi^sly, 112.35, 

511 Picatso, Gouache, 10 X 131/3"- Given anonymously. 114,35. 
MECHAU, Frank A. American, 1903-1946* 

512 Dangers of the Moil, (1935,) Study for mural in Post 
p 165 Office Department Building, Woshington, D,C,j 1937. Oil 

on paper, 25 x 541/2'', Gift of A. Conger Goodyear. 
101,36, 

513 Pony Exprets, (1935,) Study for mural in Post Office 

Deportment Building, Washington, D.C.^ 1937. Oil on 

paper, 25 x 541/2"* Gift of A, Conger Goodyear, 100,36. 
Repr. la Finfvra, p, 83. 

MERIDA, Carlos. Guatemalan, born 1891. Worked in Mexico, 

5U Tempo in Red Major, 1942, Crayon, 177/8x24^ Inter- 
p 224 Americon Fund, 736.42. 

Also, prints In the Theatre Arts Collection, ond illustrotiom. 

MERRILD, Knud. American, born Denmork 1894, 

515 Herma, 1935. Gesso-wax, lOV; x B'/a'. 75.39, Repr. 

Amer. 1942, p. 110, 

516 Archaic Farm, 1936, Gesso-wax, 10 Vi x 6%', 73,39- 

p 224 


Synlh»ii. (c. 1936.) Ce»io-wox, 10 x?'/*'. 

Rftpr. Anter. 1942, p. 109. 

No*. 515-517- Poxcha** Fund. 

METZINOER, Joan, French, bom 1883. 

518 Londacap*. (1919?) OH on eonvo*, 28% x 361/4". Gift 
of T* Cotesby Jones* 410.41, 

MEZA, Guillermo* Mexican, born 1917. 

519 Demonstration. (1942.) Oil on canvas, 19%x39%''4 
p 179 Gift of Sam A, Lewisohn (by oxchongo), 739,42* 

Also, drawings. 

MiLlERr Kenneth Hayes, American, born 1676* 

520 Preparations, 1926. Oil on canvot, 30 x 23%*"- Gift of 
A- Conger Goodyear, 5,30, Repr. 19 Amer*, no, 70. 

Also, prints. 

MIRO, Joon. Spanish, born 1693* Worked m Poris* 

521 The Ear of Grain* 1922-23. Oil on convos, 14% x 18%"* 
p 126 11*39, 

522 The Carbide Lamp* 1922-23* Oil on convos, 15x18', 
p 126 12*39* 

523 Catolan Landscape {The Hunter)* 1923-24. Oil on 

p215 canvas, 25%x39%'^, 95.36, 

524 Perion Throwing a Stone dt a Bird, 1926, Oif on 

p 215 canvas, 29x36%"', 271.37* Repr, in color, Fonfostic Art 

(3rd), opp. p. 184; color repr. 

Nos. 521*524, Purchase Fund. 

525 Dutch Interior, 1928, Oil on canvas, 36Ve x 26% * Mr*. 
p216 Simon Guggenheim Fund. 163.45. MMA color repr. 16 

and postcard. 

526 Portrait of a Lady in 18 2D* 1929* Oil on convas, 

45% X 35%"- Purchose Furvd. 653*39. 

527 Relief Conetruefion. 1930. Wood and metol, 35% x 
p 278 27ya"‘ Purchase Fund. 259.37, 

528 Compoftition. 1933. Oil on canvas, 681/2 x77V4'^ Gift 
p 21 7 of the Advisory Committee (by exchonge), 229.37. Repr. 

in color, Mfroj opp, p* 54; cofor repr. 

529 Rope ond People, 1935, Oil on cord board with coil of 
rope, 4174x29%". Given anonymously 71*36* Repr. 
Fontasfic Art (3rd), p, 187. 

530 The Beoutiful Bird Revealing the Unknown to a Pair of 
p218 Lovers. 1941, Gouoche, 18x15"* Acquired through the 

liMie P. Bliss Bequest* 7*45. 

Also, an oi! in the Study Collection, drowtngs, prints, illustro- 
tions, magazine covers and o rug designed by the ortist, 

MODEL, Evsa. American, born Siberia 1900* Worked in Fronce 
In U.S,A. since 1938. 

531 Open Doer. (1942,) Oil on convos, 657^x43", Pur- 
chase Fund. 390*42. 
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MODtGLIANIf Amedeo. Ifalian^ 1884*1920.. Worked in Frofice* 

532 Brrdeond Groom. (1915-16.) Oil on canvos^ 213/4 x 181A^ 
p 60 Gift of Frederic Oay BarHott. 339,42. 

533 Anna de Zborowsko. (1917.) Oil on convoy 50 Vz x 31 1/2 
p 61 Lillte F, 8 I 11 S Collection- 87.34* 

534 Mead* Stone, 2214*" high. Gift of Mrs, John D, Rockefeller, 
p 251 Jr, in memory of Mrs. Cornelius J. Sullivon* 593*39, 

Also, drawings, 

MOHOLY-NAGY, Ladislaus* AmerTcon, born Hungary 1895; died 
1946, 

535 Space Modulator L3. (1936J Perforoted zinc over 

p1l5 painting on composition board, with glass*headed pins, 

17 X 19^^ Purchase Fund. 223.47* 

Also, prints ond photographs, 

MONDRIAN, Piet, Dutch, 1872-1944, Worked in France* In 
U.S.A- 1940-44* 

536 Composition* 1925, Oil on canvas, Gift 

of Philip C. Johnson, 486.41. 

537 Composition in White, Black and Red* 1936. Oil On 
p 1 17 canvos, 4 OV 4 x 41"- Gift of the Advisory Committee. 2*37* 

Repr. Co /or PoHfo//o, no, 17* 

538 Broadway Boogie Woogie. 1942-43, Oil on canvas, 
p 118 50x50". Given anonymously. 73.43. 

Also, o large drawing of 19l4, 

MONTENEGRO, Roberto. Mexican, born 1885. 

539 Mayo Women. (1926.) Oil on canvas, 3H/a x 27*y^'^ 
Gift of Nelson A. Rockefeller. 560.41, Repr. Lafm-Amen 

CoU-t p. 68 . 

Also, illustrations. 

MOORE, Henry, English, born 1698. 

540 Two Forms. (1934.) Pynkado wood, 11" high. Gift of 
p 285 Sir Michael Sadler. 207.37. Other views repr. Cubism, 

fig. 223; Moore, p. 36, 

541 Reclining Figure. (1938.) Cast lead, 13^ long. Pur- 

p 287 chose Fund. 630.39* Repr. postcard. 

542 The Bride. (1940,) Cost lead and capper wire, 9%'' 

p 287 high. Acquired through the Lillie P. Bliss Bequest, 15,47, 

543 Seated Figures, II* 1942, Color crayon, wash and ink, 
225/a X IB'/s", Acquired through the Lillie P, Blits Bequest, 
74,43. Repr. Ptg. & Sc. Sup., p. 11. 

544 Ideas for Two-flgure Sculpture, 1944. Crayon, pen and 
ink, pencil ond watercolor, 8Vs x 6Vb*'- Purchase Fund, 
176.46, Repr, in color, Moore, frontispiece, 

545 Fomity Group* (1945.) Bronze, high. Acquired 

p 286 through the Lillie P. Bliss Bequest. 16,47. 

Also, a drawing and illustrations. 


MOPP, Moximiltan (Max Opponbeimor )* Austrian, bom 1885, tn 
U.S.A* sinco 1939. 

546 The World War* (1916*) Oil on canvas, 21x17%''* 
Given anonymously. 504*41* 

Also, pnnts and a poster. 

MORENO, Rafael. Cuban, born Spain 1887. 

547 The Farm. (1943J Oil on canvas, 39 x78J/g', Inter- 
American Fund* 12.44* 

548 Poradiie* (1943,) Oil on canvas, 39x771/2'. Extended 
p 22 loan from the Estate of Henry Church* E*L44*495* 

MORGAN, Maud* American, bom 1903* 

549 Musical Squash* (1942,) Oil on canvas, l5%x26V0^ 
Gift of Mrs* Kenneth SinftpsOn* 593*42* 

MOTHERWELL, Robert. American, born 1915* 

550 Poncho Villa, Dead ond Alive. 1943, Gouache end 
p 231 oil with collage on cardboard, 20x35%'* Purchase Fund* 

77*44, 

551 In Beige with Sand. 1945, Oil on cardboard with collage, 
44% X 35"^, Purchase Fund* 1*46, 

MUNSEIL, Richard* American, born 1909* 

552 Roving for the First Time. (1939.) Oil and tempera on 
convos, 17 %x 8*A'". Mrs, John D, Rockefeller, Jr* Purchase 
Fund. 340.41- 

MUSE, Isaac Lane* American, born 1906. 

553 Campovition with Bird and Shells, 1941* Watercolor, 
13 X 201 / 4 "- Gift of Mrs, Wallace M, Scudder* 77*43, 

NADELMAN, die* American, born Poland 1682* Paris 1903; 
U.S.A* 1913* Died 1946. 

554 Standing Bull. (1915.) Bronze, 11%' long* Gift of 

Mrs. Elie Nadelman, 225,47. 

555 Wounded Bull- (1915.) Bronze, llVg^^ long. Gift of 

p 253 Mrs. Elie Nodelman. 226.47* 

NAKIAN, Reuben* American, born 1897* 

556 Young Calf^ (1929,) Georgia pink marble, 15%' high. 
Purchase Fund, 297.36. Repr* Arf m Our Time, no* 298* 

557 Portrait of Pop Hort* (1932.) Plaster, 17' high. Gift 
p 260 of Mrs* ,lohn D. Rockefeller, Jr. 3.33* 

NICHOLSON, Ben* English, born 1894. 

558 Relief* (1939.) Wood, pointed, 32%x45', Gift of 

p 274 H. S. Ede ond the artist (by exchange). 1645.40, 

Also, a print and a poster* 

NOGUCHI, Isomu. American, born 1904* 

559 Capitflt. (1939.3 Georgia morble, 16' high. Gift of 
p 289 Miss Jeonne ReynaL 561*41. 

Abo, Q magazine cover. 

NOLDE, Emil* Germon, bom 1867, 

560 Magicionc. (1930-34.) Watercolor, 20Vs*M%'. Pur- 
p 70 chose Fund, 654*39* 

Also, o drawing, prints and o poster. 
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OELZE, Richard. Gorman, bom 1900. 

561 Expoefatton. 1936. 011 on canvoi, 32‘Ax39%*, Pur- 

p 202 chaso Fund. 27.40. 

Aha, a drawing, 

O’GORMAN, loan. Mexicon, bom 1905. 

562 Thn Sond Minvi of Tolnipo. 1942. Tompora on compotitlon 
p 178 board, 221/4 x 18*. Gift of Edgar Kaufmann, Jr- 751.42. 

O’KEEFFE, Georgia. American, bom 1687. 

563 Lake George Window. 1929. Oil on canvas, 40 x 30". 
p 129 Acquired through the Riehord D. Brixey Bequest, 144.45. 

Also, drawm9s ond o maQazine cover* 

ORLANDO, Felip«. Cuban, bom 191K 

564 Woman WatbEnge (!943,) Gouache, 15% x 11 V 4 "'* Inter- 
American Fund. 78.44. 

OROZCO, iose Clement*^ Mexican, bom 1883. 

565 Tha Subway. (1928J Oil on canvas, 16 Vb x 22Vb'\ 203,35, 
Repr. lofrn-Amer. CoW., p, 58. 

566 Peace, (19'30.]f Oil on convai, 30^,^ x 46 V 4 - 467,37. 

567 Zapotiitaf. 1931. Oil on convas, 45 x 55 * 470.37. Repr, 
p 137 Co/or ForfFofro, no. 23; MMA color repr. 4o. 

566 Barricode* (1931.) Oil on canvas, 55x45^ 466.37, Variant 
p 136 of the fresco (1924) in the NoHonql Preparatory School. 
Mexico City , 

569 The Cemotery* (1931.) Oil on canvas^ 27 x 39%^- 469.37, 
Repr. iotjn-Amer. Coil.^ p. 58, 

Nos. 565-569, given anonymously. 

570 Dive Bomber and Tonic* 1940, Fresco, 9 x 18', on six panels, 
p 135 9 x3' coch. Commissioned through the Mrs. John D, Rockefeller, 

Jr. Purchase Fund. 1630,40.1-. 6. 

571 Self Portroit. 1940. Tempera or> cardboard, 20^/* x 23^/4^ 
Inter-American Fund. 605*42. Repr, lofm-Amer, Co//., p, 61, 

Also, drawings, prints ond illustrations. 

OSVER, Arthur. Americon, born 1912. 

572 Melancholy of o Rooftop. (1942,) Oil on convas, 43 x 24'"' 
p 172 Mrs. Simon Guggenheim Fund* 340,42. 

OUDOT, Roland. French, born 1897. 

573 loUette* 1929* Oil on car>vos^ 28% x 23%'". Gift of A, 
Conger Goodyeor. 563.41. 

OZENFANT, Amedee. American, bom France 1086, 

574 The Voies, 1925, Oil on convos, 51% x 38% Acquired 
p 135 through the Lillie P, Bliss Bequest. 164.45. 

Also, a drowing and a print. 

PACENZAr Onofrio A. Argentine, bom 1902. 

575 End of the Street* 1936* Oil on convos, 33% x 4I%*. 
Inter-Amerkan Fund. 212.42, 

AUo, on oil in the Study Collection. 

PAPSDORF, Fred. American, bom 1887, 

576 Flower* m o Vote* 1940, Oil on convos, 18% x 14%^\ 
Mrs. John D. RockefelTer, Jr, Purchose Fund, 249,40. Repr* 
Amer. Reolisti, p. 4B, 


PAREDES, D16gon«*. Ecutadorlan, bom 1910. 

577 Thra*h«rt. 1942. Tempera or> eordboord, 20 Vz *• 19»/b • 
Inler-American Fund. 766,42. Repr. lolin-Amer. Co\L, p. 55. 

PASCIN, Atler. Amertean, born Bolgorio 1085; died 1950. Worfeod 
in Germany and Parli* 

578 OtrU on Bench. Watercolor, 8% x 9%". 122.35. 

579 picntekeri. Wofercolor, 7'/^ x lOV,*- 123.35. 

580 Cab In Havona. 0914-20.) Wolercolor, 4 '/a x 6<A''. 121.35 . 

581 Port o( Havano. (1914-20.) Wafercolor, 43/, x /'A - 
124.35. 

Noi. 578-581, given ononymoutly. 

582 Cuban eketch book. (1914-20.) 166 watercolor* ood 
drawing*, 21/8 x 21 / 4 " to 10 1/4 x 73 / 4 ". Gift of Mr*. John 0. 
Rockefeller, Jr. 125.35. 1-. 166. Repr. (125.35.43) Modem 
Drwgs. (Isf), p. 54, 

583 Socratet and Hi* Dltciplet Mocked by Courfetont* 

p 64 (c, 1921,) Oil on poper backed with convos, 61% x 86 , 

Given ononymousty in memory of the ortist* 307.38. 

564 Reclining Model* Oil on convos, 28% x 36% . Gift of A. 
Conger Goodyear. 564,41, 

Also, drowings, prints and iltustrations. 

PELAEZ del Cosal, Amelia* Cuban, born 1897* 

585 SHIl Life in Red. 1938, Oil on convos, 27% x 33% '. Infer- 
American Fund. 162,42* Repr. tofin-Amer. Col/., p, 49. 

586 Fithet. 1943* Oil on convos, 45% x 35%"* Inter-Amerlcan 
p 130 Fund* 80*44, 

587 Girlt* 1943* Wolercolor, 25 x 27%'", Inter-Americor^ Fund. 
81.44, 

Also, a drawing. 

PEREtRA, 1 rene Rice, American, bom 1907* 

568 Shodowt with Pointing, (1940,) Outer surface, oil on 
glass* 1 %" in front of inner surface, gouache on Whotmon 
board, 15 x 12%*^, Gift of Mrs. Mor|Orie Folk. 348.41. 

589 Whit# Llnet. 1942. Oil^ with vorious fillers, on vellum, 2 5y® * 
p 122 21%". Gift of Edgar Koufmann^ Jr, 341.42. 

Also, o drowing. 

PETTORUTI, Emilio* Argentine, born 1895, 

590 The Verdigris Goblet. 1934. Oil on convos, 21% x 18% \ 
fnter-Amerkan Fund, 4,43. Repr, taffn-Amer, Co//,, p, 24, 

PEVSNER, Antoine* French, bom Russia 1886. 

591 Abstract Form*. 1913, Encoustre ponel, 171/* x 13%"* Gift of 
the artist* 35*36* 

592 Buftt* (1923*24*) Construction In metol ond ce/luloid, 
p 272 20% X 23%", Purchase Fund, 396,30, 

PEYRONNET, Dominique-Paul. French, borri 1872, 

593 The Ferryrnan of the Moselle, (c, 1936?) Oil on canvas, 

p 19 35 X 45%"', Mrs. John D, Rockefeller, Jr, Purchose Fund, 

664*39. Repr, postcard* 
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PICASSO, Pablo. Spanish, bom 1881. Lives in Parii. 

594 La Coiffure. (1906?) Oil on canvas, 68% x 391/4', 
p 5P Given ononymousiy. 451.37. 

595 Gertrude Stein. (1906.) Oil on canvas, 391/4x 32'. 
p 58 Extended loon from the Metropolitan Museuni of Art, New 

York, Bequest of Gertrude Stein. E.L,47.I093. 

596 Let Demoitellet d' Avignon. (1907.) Oil on canvas, 

p 85 96 X 92". Acquired through the Lillie P. Bliss Bequest. 

333.39. Repr. in color, Picasso 50, opp. p. 54j color repr. 

597 Fruit Dish. (Winter 1908-5pring 1909.) Oil on converse 

p fl4 X 24 , Accjuirod tlirov9h the Lifli© P* BIhs Bequest. 

263,44, 

598 Heads (Spring 1909,) Gouache, 24 x 18^ Gift of Mn. 
Saidie A, May. 12.30. Repr, Pica^^o 50, p. 66. 

599 Fernanda. (Summer 1909.) Oil on canvas, 24 x 163/4^ 
p 84 Extended loan from the Estate of Henry Church. E.L44.1564. 

600 Woman's Head. (1909.) Bronze, 16^4*^ high. Purchase 
p 267 Fund. 1632.40. Another view repr. P/cosso 50, p, 69, 

601 ’Mo Jolto" (Woman with n Gtillnr), (1911-12.) Oil on 
p 68 convas, 39%x25y4", Acquired through the Lillie P. Bliss 

Bequest. 176.45. 

602 Man with a Hat. (Early 1913.) Pasted poper^ charcoal 
p 97 ond ink* 24 Vi x 183/a^. Purchase Fund, 274.37. 

603 Cord Ployer. (Winter 1913*14.) Oil on carvvos, 42V2Jt 

p 89 35V^'^. Acquired through the Lillie P, Bliss Bequest. 177.45. 

604 Green Still Life. 1914. Oil on canvos* 233/2x31*4^- 
p 97 Lillte P. Bliss Collection. 92,34. MMA color repr 20, 

605 Seated Woman. (1918.) Gouache^ Given 

anonymously, 127*35. 

606 Dog ond Ceck^ 1921. Oil on canvas* 61 x 30^4 Mrs. 
p 101 S imon Guggenheim Fund* 36*42* Repr, in color P/casso 50, 

opp. p. 120; color repr. 

607 Woman in White. (1923*) Oil on canvas* 39x3M4''. 
p 59 UMie P. Bliss Collection. 96.34. MMA color repr. 1. 

608 Still Life with a Cake. May 1924. Oil on convos* 36 1/2 x 
p 102 51 Acquired through the LtNie P, Bliss Bequest, 190,42, 

609 Seated Woman. 1926-27. Oil on convas* 5lViJt38Vi'. 
p 104 G iven ononymously, 450.37. 

610 The Studio* 1927-28* Oil on canvos* 59x91\ Gift of 
p 105 Walter P* Chrysler* Jr, 213,35* 

61 1 Girl before a Mirror* March 1932* Oil on convos* 63^4 x 
p 106 51V4^ Gift of Mrs, Simon Guggenheim. 2,33* Repr. in 

color Ptaasso 50* frontispiece; Co/or PartMio, no. 11; color 
repr* 

Also, drawings* prints* illustrations* mogozine covers, and a 
rug designed by the artist, 

PICKENS, Alton* American^ born 1917. 

612 The Blue Doll. 1942. Oil on canvas, 42% x 35"', James 
p 147 Thrall Soby Fund, 622.43. 

Also, a drowing. 


PICKETT, Joseph. Atnericon, 1848-1918* 

613 Manehuitor Vallfty. (Probably 1914-18.) Oil on eonvai, 

p 13 45x60'. Gift of Mr*. John D, Rockefeller, Jr. 541.39. 

MMA color repr, 9; postcord, 

POLLOCK, Jackson. Americon* bom 1912* 

614 The She-Wolf. 1943. Oil on canvas, 41% x 67 ^ Purchase 
p 231 Fund. 82*44, 

POMPON, Francois. French, 1655-1933. 

6 15 Duck. Bronze* 7%' high. Gift of Mrs* John D* Rockefeller, 
Jr. 594*39. 

PONCE DE LEON, Fidelio. Cuban, born 1895, 

616 Two Women. 1934, OH on canvas, 39V4x39%*^. Gift 
p 180 of Dr* C, M, Ramirez Corria, 606*42. 

Also* drawings, 

PORTINARI, Condrdo, Brazilian* born 1903* 

617 Morro, (1933,) Oil on canvas* 44% x 57%*, Mrs. John 
D* Rockefeller, Jr. Purchose Fund. 663.39* Repr. AH h Our 
Time, no, 152 a, 

6 18 Festival, St. John's Eve. One of 3 murals for the Braztlion 
p 177 Building* New York World's Foir, 1939* (1938-39.) 

Tempera on canvas* 10'6"xir6', Gift of the United 
States of Brozil. 191.42, 

619 Scarecrow. 1940, Oil on canvas* 51 %x 64*. Mrs* John 
D* Rockefeller, Jr. Purchase Fund. 361.41, Repr* Art in 
Prog., p* 104. 

Also, drowings* prints and illustrations* 

PO RTOCARRERO, Rene. Cuban* born 1912. 

620 Angets. Sketch book of 25 watercolors and ink drowmgs. 

1941, 10 X (nter-Afnertcan Fund* 77t,42,l-,25* 

Repr. (771.42.2) loffn-Amer* Cotf., p, 51, 

621 MythQlogicaf Penonage. 1945. Gouache, 37% x 27% *. 
Inter-American Fund, 166*45, 

PRAZERE5, See DOS PRAZERES* Heitor. 

PRENDERGA5T, Maurice, American* born Newfoundland 1859; 
died 1924, 

622 The Lagoon, Venice. 1898* Wotercolor, 11% x 15% . 
Acquired through the Lillie P, Bliss Bequest* 168*45, 

623 Festival, Venice. (1898.) Watercolor* 16% x 14 \ Gift 
of Mrs, John D. Rockefeller* Jr. 133*35. 

624 Campo Vittorio Emantiele* Siena, (1898*) Wotercolor* 

111/4 * 13%^ 131.35. 

625 The East River, 1901. Watercolor, 13% x 19% * 132*35, 
p 66 Repr* in color* lo PinforOf p* 144* 
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626 April Snow, SaUm- (1906-07.) Wafwolor, UVi k 

p 66 129*35, Repr* P#p. 4 St,, p. 7L 

No*. 624-626, given ononymouily. 

627 Acadia* (1922,) Oil on convcjj, 3iy4 k SZVz", Mri* John 
p 67 D, Rockefeller, Jr, Purchoie Fund. 167.45. 

AliO, ffionotypei. 

QUlRTt Wolter, Amerkon, born 1902, 

628 The Burial, 1934. Oil on gos»o compojition boord, 
p 149 6Hx7yi“. Given oftonymoMfly. 401*38. 

629 TKe Tranquility of Previous Existence. (1941.) Oil on 
conva*, 241/^ x 32*'. Mrs* Simon Guggenheim Fund. 163.42. 
Repr, Art in Prog., p. 96* 

RAMOS BLANCO, Teodoro. Cuban, born 1902* 

630 Old Negro Woman. (1939.) Acana wood, lU/a'' high* 
Intcr-American Fund* 776*42. Repr* Lofin-Amer* Co//., p. 50, 

RATTNER, Abraham, Americon, bom 1893* 

63 1 Mother and Child- (1938.) Oil on canvos, 283/^ x39% 
Given ononymously* 19.40* 

RAY, Man, American, born 1090, Worked in Paris* 

632 Admiration of the Ortheslrelle for the Cinemolograph* 
p 212 1919* Airbrush, 26 x 211 / 2 ", Gift of A. Conger Goodyear. 

231*37. 

Also, photographs, films, iUuitrations ond magazine covers. 
REDON, Odilon, French, 18404916* 

633 Silence- Oil on linen^finish paper, 21*4 x 203/4*. Lillie P* 
p 36 Bliss Collection. 113,34. 

634 Etruscan Vose. Tempero on canvas, 32 x 23^4". Lillie P. 
Bliss Collection, 106*34, Repr, 8/iw, T934, no, 50* 

635 Roger and Angelica. Pastel, 361/2 x 28^4'^* Lillie P, Bliss 
p 35 Collection. 111*34, 

636 Reverie. Pastel, 2 1 14 x 14!4 Given anonymously* 135,35* 

637 Flowers, Red Background- Oil on convos, 2P4 x 
Gift of Mrs, Wendell T* 8ush* 164,42. 

Also, prints and lilustrations. 

REDWOOD, Junius. Amcricon, born 1917* 

638 Night Scene. (1941*) Oil on cordboord, 43^ x 33^4^ 
Purchase Fund. 755.43 

REFREG1ER, Anton, American, born Russia 1905, 

639 Accident in the Air, (1939*) Oil on composition board, 
19 X 23". Gift of rheMew York World's Foir, 1939. 641,39, 

REYES FERREIRA, Jesus. Mexican. 

640 Angel. Tempera, 29*/2xl9V^". Gift of Mrs. Edgor J* 
Kaufmann. 607.42. 

Alio, a tempero in the Study Collection, 


RIVERA, Diego. Mexicon, bom 1806. 

641 Siill life with Vegetablei. 1918. Wotercolor, 1214 x 
1914 ", Given anonymouily. 199*40* Repr, Rivera, no. 56. 

642 May Day* Sketch book of 45 watercolon. Moscow, 1928* 
p 140 414 X 6'* Gift of Mrs* John D* Rockefeller, Jr, 1 37.35. 1-*45* 

Nos* 137*35*20, 137*35.24 and 137.35,30 are reproduced* 

643 Agrarian Leader Zapata. 1931* Fresco, 93% x 74 * 
p 134 Variant of the fresco in the Paloco of Corl6i, Cuornovaco, 

1930* Mrs* John D. Rockefeller, Jr, Purchase Fund. 1631*40* 

644 Flower Festival; Feast of Santa Anlto. 1931, Encaustic, 

7 &V 2 X 64"* Variant of a section of the fresco in the Mlniilry 
of Education, Mexico City, 1923-27. 23*36, Repr, R/vero, 

no. 47 

645 Th« Offering. 1931. Encowtic on convoi, 49x61'- 
24*36. Repr* RfVero, no* 45* 

646 H.P.: 24 wotercolor designi mode in 1927 ond 1931 for 

the bollet Art! produced by the Philodelphio Grand Opero 
Company, 1932. 17 detigns for cottumei, variouj 

20% X 281 / 2 ” to 5% X 3%"; 7 designi for jcenery, 17Va x 
11%” to 5% X 8 >/«". 505.41. 1-.24. Theotre Artt Collection. 

No*. 644-646, gifts of Wrs. John D. Rockefeller, Jr. 

Also, drowings, prints, ilivstrotions, ond works in the Study 
Collection* 

ROA, Israel* Chilean, born 1909. 

647 The Painter’s Birthday* Oil on canvas, 27% x 38 * 

Inter- American Fund* 213.42. Repr, iofrn-Amer. Co//*, p. 43- 

ROBLPS, Hugo* Amcricon, bom 1885* 

648 Girl Washing Her Hair. (1933*) Marble (1940), 17 

p 259 high. Mrs. John O. Rockefeller, /r. Purchase Fund. 659.39. 

RODCHENKO, Alexander* Russian, born 1891. 

649 Composition, 1918. Gouoche, 13 x 6% * Gift of the 

p 115 artist* 28*36* 

650 Non -Objective Poifiting: Black on Black. 1918* Oil on 
convas, 32% x 31 %"* Gift of the artist, through Jay Leydo. 
114.36* 

651 N^ri-Objective Painting. 1919. Oil on canvos, 33% x 
28 \ Gift of the arJist, through Jay Leydo, 113.36* 

652 Composition. 1919. Gouache, 12% x 9 * Gift of the 

ortist* 29*36. Repr. Cub/jm, fig, 1 1 8, 

Also, a drawing, posters, and works in the Study Collection. 

RODRIGUEZ LOZANO, MonueL Mexican, born 1696. 

653 Beyond Despair* 1940* Oil on canvas, 33% x 27% " 
Inter- American Fund. 5.43. Repr. Lobn-A/ner. Co/l., p. 72. 

Also, o drawing. 

ROESCH, Kurt* American, born Germany 1905. In LI.5.A. since 
1933, 

654 Bones Oil the Table. (1939*) Oil on canvos, 28 % x 35% "* 
Gift of Mr, ond Mrs, Walter Hochschild* 468*41. 
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ROSENTHAL, Doris, Am ericcn. 

655 Topi, 1940. Oil on canvas, 24x20^, Mrs. John D, 
^^ockofeJIer, Jr. Purdiaio Fund, 500,41, 

ROUAULT, Georges. French, bom 1871. 

656 Woman ot a Table. 1906. Walercolor, \2y%%9yz^* 

p 46 Acquired through the Lillie P. Bliis Bequest. 503,41. 

657 Mon with Spectacles. 1917. Watercolor, !l%x 6Vi', 
p 48 Gift of Mrs, John D. Rockcfelterf Jr, 140,35, 

656 Portroit of Henri Lebasque. (1917.) Oil on canvas, 

p 47 3614 X 28^1 Purchose Fund. 634,39, 

659 Funeral, 1930, Gouache and pastel, 1 IVa x 19%^* Given 
p 48 anonymously, 415.41, 

66Q Christ Mocked by Soldiers, (1932.} Oil on canvas, 

p 49 361/4x28%', Given anonymously, 414.41, Repr. in color, 

RououU, opp, p. 82; MMA color repr. 12; smoll color repr. 

Also, prints, lllusfrotfons and a magazine cover, 

ROUSSEAU, Henri. Fre™*, 1844-1910. 

661 The Sleeping Gypsy, 1897, Oil on canvos, 51 x 79'* 

p 14 Gift of Mrs. Simon Guggenheiin. 646,39, Repr, in color, 

Roumau, opp, p, 32; MMA color repr, 4; small color repr.; 
postcard, 

662 Jungle with a Lion, (1904-10.) Oil on canvas, l5Ve x 

p 15 18 1/4'. Ullie P, Bliss Collection. 118,34. 

Also, o print, 

ROY, Pierre. French, bom 1880. 

663 Danger on the Stairs, (1927 or 1928,) Oil on canvas, 
p 198 36 X 23%', Gift of Mrs, John D, Rockefeller, Jr. 142,35, 

664 Daylight Sovlng Time (l*fieune d^efe), (1929,) Oil on 
p 198 canvas, 21% x 15'. Gift of Mrs. Ray Slater Murphy, 1*31. 

665 Country Foir (Comice ogricofe). (c. 1930.) Oil on 
canvas, 16% x 13'. Gift of Mrs, John D. Rockefeller, Jr. 

128.40* 

Also, illustrottons. 

RU&IN, Reuven. Palestinian, bom Rumanio 1093. 

666 F1ul« Plav«r. (1938.) Oil on canvas, 32 x 255^". Gift 
of Mrs. Felix M. Warburg, 252.40. 

RUIZ, Antonio. Mexkon, born 1897, 

667 The New Rich* 1941. Oil on canvas, 12% x 16%', 
p 141 Inter-American Fund. 6.43. 

Also, illustrations. 

SALEMME, Attilio. American, born 1911. 

668 The FIret Cemmunicotion. 1943. OH on canvas, 13 x 
p 225 19%'* Purchase Fund. 171.45, 

SANTO, Patsy. American, bom Italy 1894. 

669 Spring, 1940* Oil on canvos, 24% x IfiVa". Mrs, John D, 
Rockefeller, Jr, Purchose Fund, 1653.40, Repr. Amer 
Reofirtf, p* 51, 


SCARAVAGLIONE, Concetta* American, bem 1900, 

670 Vincent Conctde, (1927?) Bronze, 11' high. Given 
anonymously (by exchange), 18*43. Repr* 20fh C* 
Portfotfr, p. 76, 

SCHLEMMER, Oskar, German, 1888-1943* 

671 Bauhoue StoErwoy, (c, 1929.) Oil on carivos^ 63% x 
p 128 44%', Given anonymously, 597.42. 

Also, a poster. 

SCHWITTERS, Kurt, German, 1887-1948. Worked in England 
1940-40. 

672 Cottage, 1918. 71/3x53/4'. 96,36, 

673 Merr 379: Potidamer, 1922, Collage* 7% x 5%'. 97*36. 

674 Merx: Santa Claus (Der WeihnaditjfnanrT). 1922* Collage* 

p 212 7% X 6'. 258.35, 

Nos. 672-674, Purchase Fund, 

Also* prints and o magazine cover. 

SEGONZAC, Andre Dunoyer de. French, born 1885* 

675 Nude. (c. 1912,1 Oil on canvos, 39% x 25%'. Extended 
p 52 loan from Miss Adelaide M, de Groof* E,l, 36,647. 

676 Landscape, Watercolor* 18% x 243A'* Lilire P, Bliss Col- 
lection, 119.34, Repr, fif/ss, T934*no, 55. 

677 Landscape in Provence, (c. 1928,1 Oil on canvai* 

p 53 321/4 X 39%'. Given anonymously, 469,41, 

678 Road and Crane. Wotercclor* 24%xl8%'. Gift of 
Frank Crowninshield, 625,43* 

Also, drawings, 

SELIGER* Charles, American, bom 1926. 

679 Natural Hiitory: Form within Rock, 1946, Oil on 
canvas* 25 x 30', Gift of August Hannibal)* Jf. 139*47, 

SELIGMANN* Kurt. Swiss, bom 1900. Worked in Paris, In U.SA. 
since 1939, 

680 Sabbath Phantoms* 1939, Oil on glass, 21%x27% • 
p 234 Gift of Stomo Papadakl, 20,40, 

Also* a print, illustrations and a magazine cover, 

SEURAT, Georges-Pierre, French, 1859-1891. 

681 Pithing Fleet at Porl-ert-Be«in, (1888?) Oi) on 
p31 convaj, 2114x251/2'. Lillie P. Bllii Colleetlw. 12«.34. 

Color repr, and postcard. 

AIjo, 6 drawings (including one On extended loan). 

SHAKN, Ben. Amerlton, born Russio 1898. 

682 Bartolomeo Vonxetti and Nkolo Sacco. From the Soceo- 
p I4S Vonxetti series of 23 pointings. (1931-32.) Tempera on 

poper over composition board, lOVa * 14% * Gifl ^ 

John D. Rockefeller, Jr. 144.35. 
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683 Two MolHo Edoou ond SodU Ed.ou. From 

the Tom Woooey wrioi of 15 pointing*. (1932.) Tempera 
on paper over compoiltlon board, 12 x 16". Purchoie Fond. 

126.46. 

664 Handball. (1939.) Tempera on paper over compotlHon 
p 148 board, 22% x 31%'. Mr*. John D. Rockefeller, Jr. Pwrthoje 

Fund. 28,40, 

685 Wlllli Avenue Bridge. (1940.) Tempero on paper over 
eompofltior, boord, 23x31%'. Gift of Lincoln Kirtteln. 

227.47. 

6B6 Welder*. (1943.) Tempera on eordboord mounted on 
p 149 compotitiorr board, 22 x 39%'. Purchase Fund. 264.44. 

Alto, wotorcolon in the Study Collection, print*, photoarophi, 
illtfftrations and poiteri* 

SHARRER, Honor*. Americon, bom 1920. 

687 Worker* and Pointing*. (1943; incorrectly doted 1944.) 
p 153 Oil on compotitlon board, 11% x 37*. Gift of Lincoln 

Ktrstein. 17.44, 

Alia, dfowingi in the Study Collection. 

SHEELER, Chorlei, American, bom 1883. 

688 American Landscape* 1930* Oil on convqj, 24x31 * 
p 133t 166*34. Repr. poitcord* 

689 B«cki County Barn** 1932. Oil an ge«o coifipasition 

board, 23% ^ 29%^* 145*35, 

No^* 688-689, gifts of Mrs. John D. Rockefeller, Jr* 

Also, drawings, p^n^s and photograph*. 

SIGNAC, Paul. French, 1863^1935. 

690 Harbor of La Rochelle. 1922. Watercdor, 10x16%" 
(ruled margins),. Lillie P* Bliss Collection* 130*34, Repr* 
filisf, J934, no, 65. 

691 VMIago Feitival Uo Vogue), Wotercolor, 6x11% . 
Given anonymously* 150.35* 

Also, prints. 

SINTENIS^ Reno©* German, born 1888. 

692 Daphno, (1930*) Broni©, 56%' high, Mrs. *lohn D- 
p 248 Rockefeller, Jr. Purchos© Fund* 337*39* 

Also, prints. 

SIPORIN, Mitchell. American, bom 1910. 

693 The Refugees* 1939, Oil on composition board, 30 x 36"* 
Purchase Fund* 573.39- Repr, Amer* 1942, p. 114* 

Also, a drowing* 

SIQUElROSy David ALFARO* Mexican, bom 1898* 

694 Proleforiais Victim. 1933. Duco on burlap, 81 x 47Vz' * 
Gift of the Estot© of Georg© Gershwin. 4.38, Repr* 
toffn-Arnor, ColL, p* 64. 

695 Collective Suicide* 1936. Duco on wood with applied 
sections, 49 X 72", Gift of Dr* Gregory Zilboorg. 208*37. 
Repr, fontoff/c Art (3rd), p. 220. 


696 Echo of a Ser*am. 1937. Duco on wood. 48x 36 . 
p 1 38 Gift of Edword M, M. Warburg. 633.39. 

697 Ethnography. (1939.) Duco on com potiHon board. 48% x 

p 139 32%'. Mri.JohnD.Rockofellor,Jr.Porcha*oFund. 1657.4Q. 

698 Tho Sob. 1939. Duco on compoiltlon board. 48% x 
24%'. Given ononymouily. 490,41. Repr. lotin-Amor, 

Co/L, p. 66. 

Alio, prints. 

SMITH, David* Americon, born 1906* 

699 HBad. 1938. Coil iron and ileot, 19%' high. Gift of 
p 288 Chorlsi E. Morrill. HO. 43. 

Alio, ond iron*, pokor and tongi. 

SMITH, Pater Porvoi. Auitralion, born 1913. 

700 Kongaroo 1939. Oil on convoi, 25% x 36%'. 

Mri. Simon Guggenheim Fond. 567.41. 

SORIANO, Juon. Mexican, born 1920. 

701 Child with Bird. 1941. Gouache, 25V2xl9Ve". 
Americon Fund. 792.42. Repr. lotin-Amer. Coll., p. 72. 

SOUTINE, Cboim. Lithuanian, 1894-1943. Worked in Fronce. 

702 Turkey. (1926.) Oil on canvoi, 36 x 23%". Gift of 
p 62 Bernard Dovii (by exchange). 26.47. 

703 Portrait of Mme Marcel Coitoing. (c- 1928.) Oil on 
p 63 convoj, 39 %x 28V8'. Extended loon from Miii Adeloide 

M, de Groot. E.L, 36*648, 

SPEICHER, Eugene, Americon, born 1883, 

704 Kotharln© Cornell as Condida* (1925-26,) Oil on con- 
vas, 84 X 44ya"* Gift of Miss Katharine Cornell* 299.38* 
Repr* 20 Ih C, Porfrails, p. 91, 

Also, drawings* 

SPENCER, Ni les. American, born 1893. 

705 City Walls. 1921* Oil on convas, 39%x20%"- Given 
p 112 anonymously (by exchonge)* 25,36. 

706 Ordnartce Islond, Bermudo* (1926*) Oil on canvos, 
24 X 36"* Gift of Sam A* Lewisohn* 302.38. Repr* 
Amer. Ptg- & Sc., no. 99, 

707 Neor Avenue A, 1933. Oil on canvas, 30% x 401 / 4 '* 
Gift of Nelson A. Rockefeller* 3*38* Repr* Art in Our 

Time, no* 120* 

Also, a print. 

SPENCER, Stanley* English, born 1892, 

708 The Nursery* 1936* Oil on canvas, 30Vex36%"i. Gift 
p 183 of the Contemporary Art Society, London. 22.40, 

SPRUCE, Everett* American, born 1907. 

709 The Hawk* 1939* Oil on composition boord, 19% x 23% 
p 174 Purchos© Fund. 574*39* 
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STAMOS, Theodoroi, Americon, bom 1922. 

710 Soundt In th* Rock. 1946. Oil on compotiHon board, 
p 227 Afli/e X 20% ", Giff of Edward W. Root. 27,47. 

STELLA, Joieph. Amoricon, bom Holy 1077; died 1946, 

711 Faelorie*. {!918.) Oil on burtop, 56x46". Acquired 
pin through the Lillie P, Bliss Bequest. 756.43, 

STERNE, Maunce. Amencon, born Latvia 1877- 

712 Renting at th* Baxaan (1912,*} Oil on canvas, x 

p 68 3^l4^ Mrs, John D, Rockefeller, Jr, Purchase Fund, 301.38, 

7t3 Girl in Blue Chair- 1928* Oil on canvas, 

Gift of Sam A, Lewfsohn- 296-38. Repr, Modem NVorfcs, 
no. 147. 

Also, drawings. 

SIR EAT, Thelma Johnson. American, born 1912. 

714 Rabbit Man* 1941, Gouache, 6% x 4% Mrs- Simon 
Guggenheinn Fund- 216.42- 

STUEMPFIG, Wolter. American, born 1914. 

715 Cape May, {1943J Oil on canvas, 28 x 35\ Acquired 
p 168 through fhe Liifle P. Bliss Bequest. 757,43. 

SULLIVAN, Patrick J. American, born 1394. 

716 A-Hunting He Would Go. (1940J Oil on canvas, 
261/4 X 36Vs''- Purchase Fund. 370.41. Repr. 8ulleh'n, voL 
iX, no. 2, p, 9. 

SURVAGEjr Leopold. Russian, bom 1879- Now in Fronce- 

717 Colored Rhythmi 59 studies for the film. (1913-) 

WatercoJor, M'/s x 10% " ond 13 x 12 1/4", Purchase Fund, 
661.39.1--59. 6 repr- Art m Our F/me, p, 367- 

SUTHERLAND, Graham, English, born 1903. 

718 Horned Forms. 1944. 011 on cardboard, 391/4x31%^- 

p 232 Acquired through the Lillie P, Bliss Bequest- 129.46. 

Also, posters. 

TAMAYO, RLFfino. Mexican, born 1899- Winters In U,S-A, since 
1936. 

719 Waiting Woman, 1936* Wotercolor, 15x20%^- United 
Stotes WPA Art Program, Extended loan- E.L.39.1829, 

720 Animals. 1941, Oil on canvas, 301/8x40", Inter- 

p 233 American Fund. 165,42, 

72 1 Woman with Pineapple. 1941. Oil on canvas, 40 x 30 \ 
Gift of friends of the artist. 79*43- 

TANGUY, Yves. French, born 1900, In U.S.A, since 1939. 

722 Mama, Papa Is Wounded! 1927, 011 on canvas, 36% x 

p 196 28%"". Purchose Fund. 78.36. 

723 Extinction of Useless Lights- 1927. Oil on canvas, 
36>/4 x 25%'\ Purchose Fund. 220,36. 


724 GouQch*. 1931, 41/2x11%'. Purchai* Fund- 261.35, 

725 Slowly toward lha North, 1942, Oil on convot, 42 x 
p 197 36'- Gift of Philip C- J6hision, 627.43, 

Afso, drawings, prints, illuitroffoits and o magoiine cover. 

TAYLOR, Richard, Canadian, bom 1902, In U.S.A, since 1936* 

726 Alone. (1940,) Ink and watercolor, 9^2 x 5%', 492.41, 

727 Raga- (1940,) Ink and watercolor, 81^x5%*, 493-4K 

728 Slack Wire- (1940,) Ink and watercolor, 5%x8%'- 
495,41, 

729 Roln Paitce. (1941.) (nk and watercolor on cardboard, 

8%x 15%'. 494.41. 

Nos- 726-729, Purchase Fund, 

Also, o drawing, 

TCHELITCHEW, Pavel. American, born Russia 1898* Worked In 
Berlin, Paris and tiglond. In U.S.A. since 1934, 

730 The Madhouse, Study for Phenomena. 1935. Gouache, 
p I 84 19% X 24% (sight)- Purchase Fund, 26-36- 

731 Orpheus; 29 designs for costumes for the opera-baflet 
produced by the American Ballet Company, New York, 1936. 
Gouoche, 18x8%^; 13% x 9%'. Gift of the artist. 
5l3.4t.l--29. Theatre Arts Collection- 

732 Nobilitsimo Visiona or Si- Francis; 40 gouache deiigni 

for the ballet produced by Ballet Russe de Monte Carlo, 
London, 1933. 36 designs for costumes, 20% x 9% 4 

designs for scenery, 17%x22%'', Gift of the ortrst- 
65. 42, 1-, 40, Theatre Arts Collection, 

733 Leaf Children, 1939- Gouache, 25%xl9%'- 219.42. 
Repr, Tchef/tchew, pi- 55- 

734 Tree into Hand ond Foot- Study for 

1939- Watercolor and ink, 14x9%'. 348.42* Repr, 

Fche/itchew, pL 61. 

735 Autumn Laof- Study for Hrde-ond-Seek. 1939. Gouache, 

10% X 8%'- 598.42- 

736 The Dandelion. Study for H/de-and- Seek. 1939. Gouoche 

and watercolor, 11 x 351.42. 

737 Study for Hide*and*Seek- 1940. Watercolor ond Ink, 

13% X I6Y4"- 599.42, Repr. Fche/ifchew, p- 86. 

Nos. 733-737, Mrs. Simon Guggenheim Fund- 

738 Head of Autumn. Study for H/de-and-Seek. 1941. 
Watercolor ond gouache, 13x14%', Gift of Uncoln 
Kirstein. 28.47. Repr. Fchelitdiew, p. 82. 

739 Hide-ond-Seek {Coche-coche). 1940-42. Oil on canvas, 

p 236 78V2X 843/4 \ Mrs. Simon Guggenheim Fund. 344.42. 4 

details repr, Tche/Ifchew, color frontispiece ond pp- 83-'85, 

740 Balustrade; design for costume for the bollet produced by 
W. de Bosil's Original Ballet Russe, New York, 1941. Gouodie, 
16 X 8%'. Gift of the artist. 137-44. Theatre Arts Col- 
lection. 

74 1 The Cove of Sleep: 17 gouache designs for the ballet, 
1941, unproduced. 16 designs for costumes, !1 x 14 ; 11% * 
7%'"; 14x11"; 14%x11'; 1 design for scenery, 19% x 
32%'. Gift of the artist. 64.42. 1-.17. Theatre Arts Col* 

lection. 


322 



742 Po* deiign for cosfumo, 1942- Gouoclie, 

14% X n%'. GifI of UiKoh Kfntoln. 25.43. Theatre Arfi 

Colteclion, 

743 Apollon Musogolo: 2 doiigni for *t«n«fy for tho ballot, 

produeod by tho Amoricon Bollot Compony, Buonoi Airot, 
1942, Gouocho. 14«25’'. Gift of Lincoln Kiritoin. 

24.43.1‘.2, Theatre Ar(» Collectfon, 

AIjo, drowingj, lllustrotio*ii and magazine cover*. 

TEBO (Angel Torre* JardmilloJ. Mexicon, born 1916. 

744 Portrolt of My Molhor. 1937. Oil on cordboard. 

9V*»4Ve'- Giff Sam A. Lowitohn (by oxchongo ). 

796.42, Ropr. toKn-Auier, Coll., p. 72. 

THOMAS, Byron, American, born 1902. 

745 Pa.fime Bowling Alloy. 1939. OH onconva*, 15 x 40»/* 

Purchaio 575.39. 

TOBEY, Mark. Americon, bcrn 1890. 

746 Threading light. 1942. Tempera on cordboard, 29% x 
p 228 19^2*"- Purchaie Fund. 86.44- 

747 Remote Field. 1944. Tempera, pencil orvd crayon on 
cardboard, 28Vix30\ Gift of Mr. ond Mr*. Ian dc 
Graaff. 143.47. Repr. 74 Amer., p. 71. 

TORRES GARCIA, Joaquin. Uruguayan, born 1874. 

748 Compofition. 1932. Oil on canvai, 281/4x19%“. Gift 
p 226 of Dr Roman Fretnedo Siri. 611.42, 

749 The Port. 1942- Oil on cardboard, 31% x 39% - Inter- 
Americon Fund. 80L42. Repr. lohrt-Amer. Coll, p. 86. 

Also, a print and iltustrotion*. 

TUNNARD, John, English, born 1900. 

750 Fugue. 1938. Oil and lempero on gesso on composition 
pl2l board, 24 x 34%". Acquired through the Lilhe P- Btiss 

Bequest, 19,43, 

Also, a mogozine cover. 

URTEAGA, Morio. Peruvion, born 1675. 

75 1 Burioi of on lllustriou* Mao. 1936. Oif on canvas, 
p 179 23 X 32%". Inter- American Fund. 806.42. 

UTRILLO, Maurice. French, born 1883. 

752 Rue de Crimoe, Porie- (c. 1910.) Oil on canvas, 28% x 

p 55 39% ", Extended loan from the Estate of Henry Church. 

E,L.43,2363, MMA color repr, 10. 

753 Church in Provence. Oil on canvas, 25 Vz x 19%“. Given 
p 54 anonymously. 455.37, 

Also, prints. 

VANTOMGEftlOO, Georges. Belgian, born 1886. Live* in Paris. 

754 Construction within o Sphere. (1917,) Silvered plaster, 
p 277 7" high. Purchase Fund, 265.37. Another view repr. 

Cubfim, p. 190. 

Also, a gouache in the Study Collection, and a print. 


VARGAS, RoOI. Chilean, bom 1908. 

755 The Dancer. ln*e Pieorro. 1941. Terro cotta, 11 1 / 2 " high. 
Inler-Atnorlcon Fund. 220.42. Repr. to tm-Amer. Co»., p. 42. 

VI LION y JacquOl* French, born 1875, 

756 Dance. 1932- 011 on canvoi, 15%x21%". Gift of Mrs. 

Arthur L. Straiser, 576. 39, 

Also, prints- 

VINCENT, Ren8. Haitian, born 191 K 

757 Cock Fight- 1940, Oil on canvas, 18x26'". Inter- 
Americon Fund. 150.44, 

VIVIN, Louis- French, 1861-1936, 

758 Church of St. Laurent and the Gar* de I'Eft- Oil on 
p 16 convai, IB x 24\ Gift of Mrs. Soidto A- May, 4.35- 

VLAMINCKy Maurice de, French^ born 1876. 

759 Winter Landecope* (c- 1913?) Oil on convaiy21V4X 

p 56 25%"- Gift of Mr- and Mrs. Wolter Hochschild, 324.39. 

AUOy prints ond illustratior^s. 

VUILLARD, Jean Edouard, French, 1866-1940, 

760 Mother ond Sitter of the Arlitt. (c. 1900.) Oil on convai^ 

p 37 18% X 22%“. Gift of Mrs. Soidie A, Moy. 141,34. 

761 Vuillard** Room. (c- 1933.) Pastel on terro-cotta paper, 
9% X 12%“. Gift of Harry Rudick- 29.47. 

Also, prints- 

WALKOWITZ, Abrahom. American, born Russia 1860, 

762 Hudson River Londtcope with Figure*. Watercolor, 
21 Vi X 29%“* Given anonymously* 154.35. 

Also, 75 dance studies of Isadora Duncan in the Theotre 
Arts Collection, and prints. 

WALLACE, John and Fred. Haida Indians, British Columbia. John 
Wallace wos born about I860; Fred is his son. 

763 Totem Pole- (1939.) Red cedar, polychrome, 32' high, 
p 295 Extended loan from the Indian Arts and Crafts Boord, U.5, 

Deportment of the Interior, E.L.40.5034, Another view 
repr, fndion Art, p- 176- 

WALLIS, Alfred. English, 1655-1942- 

764 Corni*h Port. {c. 1932-33.) Oil on cordboord, lOVa » 

p 16 12%“. Gift of Ben Nicholson. 1646.40. 

WALSH, Bernord. American, born 1912, 

765 Miner’s Son. (1940.) Cast iron, 271 / 2 " high. Van 

p 262 Gogh Purchase Fund. 372.41, 

WALTERS, Carl. American, born 1683, 

766 Ella- (1927.) Ceramic sculpture, 16%“ high. Purchase 

Fund. 373,41, Repr. Art m Our T/me, no. 301. 

767 Boby Hippo, 1936, Ceramic sculpture, 19“ long. Gift of 

Mrs, John D, Rockefeller, Jr. 1.38, 

Also, a ceramic ploJe, 


323 


WATKINS, FronMIn Chenoiill. American, bom 1894. 

748 Tmoecenden.., 14 wolmcolar f„ ft, b.,,., 

y fhe Amerjcao Ballof Company, 1934, 11 designs 
tor cojtume*. vorioos siies, 131/2x9%* fo 14%xl9%*; 
3 design* for Kcnery, 414x7"; 16x24%"; 12x18%'! 
Acquired through the Lillie P. Bli„ Bequest. 38.42.1-. 14. 
Theotre Arts Collection, 

769 Ballet School; 4 design* for scenery for the ballet, 1935, 

unproduced. Watercolor, 16% x 22% 15% x 22%". Gift 

of Lincoln Kirttein. 514.4 1.1..4. Theatre Arts Collection. 

770 Boris Bloi. 1938. Oil on convoi, 40x35'. Gift of A, 
p 169 Conger Goodyear <by exchange], 257,39. 

WEBER, Max. American, bom Russia 1831. 

771 The Geranium. 1911. Oil on canvas, 39%x32>4". 
p 69 Acquired through the Lillie P. Bli** Bequest. 18.44, 

772 The Two Musicians. (1917.) Orioncanvos,40i/8 x 30% 
p 1 10 Acquired through the Richord D. Brixey Bequest. 1 9.44. 

773 Interior with Figures. 1918. Gouoche, 4% x 4%" (sight). 
Bequest of Richard D. Brixey. 116.43. 

774 The River. (1926.) Oil on canvos, 25 x 31*. Bequest of 
Richard D. Brixey. 120.43. Repr, Weber, no. 83. 

775 Still Life. (1926.) Gouache, 5 x 4%' (sight). Gift of Mr*. 
Jdin D, Rockefeller, Jr- 1608 35. 

776 Seated Nude, (1928.) Gouache, 5 x 4% * (sight). 158.35, 

777 Wrestlers. (1928.) Gouache, 4% x 4% " (sight). 162.35. 

778 Head. (1928.) Gouache, 5 x 4%" (sight). 157.35. 

No*. 776-778, grven ononymouily. 

779 Still Life wifh Chinese Teapot* (1929.) OiJ on canvas* 
20 X 241/8 . Gift of Mrs, John D* Rockefeller, Jr, 

Repr. Pig, ^ Sc., p, 80. 

780 The flower Rot. 1930. Gouache, 4% x 6 >4*. Gift of 
Mr*. John D. Rockefeller, Jr. 223.40. 

781 The Athlete. 1930. Gouache, 5% x 41/3 220.40. 

782 The Blue Ribbon. 1930. Gouoche. 5% x 3% ". 221.40. 

783 The Chinese Vase. 1930. Gouoche, 4 % x 5%'. 222.40. 

784 Morning. 1930, Gouache, 414 x 6*. 224.40. 


785 The Rabbi. 1930. Govadie, 6 x 4% '. 225.40. 

786 The Sisters. 1930, Gouache, 7 x 4% *. 226.40, 

787 Sleep. 1930. Gouache, 4% x 6%'. 227.40. 

788 Voung Woman. 1930. Gouache, 5 x 4% '. 228.40. 

789 Wonderment. 1930. Gouache, 7 x 4% '. 229.40, 

No*. 781-769, given anonymously. 

Also, a drowing, prints and illustration*. 

WILFRED, Thomas. Amerieon, bom Denmark 1889. 

790 Verficol Sequence, Opus 137. 1941, Lumio compoiition 

(projected light on ground gloss). Form cycle 7 minute*; 
color cycle 7 minute* 17 second*. Two cycles coincide every 
10 doyt and 5 hour*. Aperture 151/* x 15%'. Mr*. Simen 
Guggenheim Fund, 166.42, 

YUNKER5, Ad jo. Swedish, bom Latvia 1900. In U.S.A, 1947. 

79 1 Black Condle in a Blue Room. 1939. Gouodie, 18% x 
13%'. Purchase Fund. 16.40. 

ZALCE, Alfredo. Mexican, bom 1908. 

792 Piruli. 1939. Oil on wood, 15x21%'. Inter-Amerrcon 
Fund. 810.42, Repr, (ofiVAmer. Cort., p, 76. 

AI*o, prints, posters, broadsides and illustration*. 

ZORACH, Willia m, Amerieon, bom Russta 1687, 

793 Child with Cat* (1926.) Tenneiiee morble, 18' high, 
p 256 Gift of Mr. ond Mrs. Sam A, tewjsohn. 15,39* 


794 

fJiherman* 1927* Watercolor, 14yix2l3A'* 
ononymousfy, 1 71 ,35, 

Given 

795 

Spring* 1927. Watercolor, 15yex22'. Given 
mously (by exchonge), 173,35, 

onpny- 

796 

Setting Hen. (1935.) Cost stone (1941), 141/*" 
Mrs. John D, Rockefeller, Jr, PvrcHose Fund* 497,41, 

high. 

797 
p 257 

Head of Christ. (1940.) Block granite, M^A'hrgh, 
John D_ Rockefeller, Jr* Purchase Fund, T 6 8.42, 

Also, drawings. 

Mrs, 
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Index of artists by 


Notes A *tar (*) precede* the name* of artiiti who now live in the 
United Stotes but are al»o tiited under the country of their origin or 
princlpol previous activity. Thus Chogall is tilted under fiussior), French 
ond School of Peril, and U. S. A. for the convenience of the student. 

Arsentlrse; Sodif Basolduoj Butler; Guido; Pocenia; Pettoruti. 
Aumtralion: Constable; Smith, 

Austrian; *Kopf; *Mopp. 

Belgian: Entor; fesperi; Magritte; Vontongerloo. 

Bativlan: Berdecio. 

BraxlliariT Cordoso Junior; Dos Praier«j; Guignard; *Maria; Portinorir 
BulgarEon; Poscin, 

Conadiafi; ^Toylor; Walloce, 

Chilean: Herrera Guevara; Roo; Vorgos. 

Colombians Aflia. 

Cuban: Bermudez; *Carreno; EnrJquei; Lom; Mariano; Mortmez 
Pedro; Moreno; Orlando; Pel6ei; Ponce de Le6n; PorJocorroro; 
Romos Blanco. 

Ciech: Kokoschka; *Kopf. 

Dutch; von Doesburg; van Eesteren; van Gogh; Mondrian, 
Ecuadorian: *Egas; Guoyosomin; Paredes. 

English: Epstein; Eurich; HepworTh; Lewis; Moore; Nicholson; Spencer; 
Sutherland; Tunnord; Wallis, 

French and School of Paris: *Archipenko; Arp; Bolthus; Bauchont; 
Berord; ^Berman; •Blqtos; Bombois; Bonnord; Bourdelle; Brancusi; 
Broque; Cezonne; *Chagoll; de Chirko; *de Creeft; *Dali; Degas; 
Delounoy; Derain; Despiou; *Dochomp; Duchamp-Villor>; Dufy; 
*Ernst; Foufrier; Friesi; Gargallo; Gaudier-Brzeska; Gauguin; 
GiocomeHi; Gleiiei; von Gogh; Gonfchorovo; Oonialei;Gris; Helion; 
Jacob; Kandinsky; Krogh; Lo Fresnoye; Larionov; Laurencin; Laurens; 
Le Corbusier (Jeonneret); leger; Leonid; *Lipchitz; Lurcot; Maillol; 
Monolo; Masson; Matisse; ’Motta; Mauny; Metzinger; Miro; *Model; 
Modigliani; Mondrian; Nadelmon; Oudot; 'Oienfont; Poscin; Pevsner; 
Peyror>net; Picasso; Pompon; Rgy; Redon; Rouoult; Rousseau; Roy; 
Segonzac; ^Seligmann; Seurat; Signac; Soutine; Survoge; *Tanguy; 
*Tchetirchew; Ulrillo; Vontongerloo; Villon; Vivin; Vlammck; Vuillord. 

German; Barlach; *Beckmann; Dix; *Ernst; *Grosi; Heckel; ^Isen- 
burger; KIrchner; Kolbe; Lehmbruck; Morcks; Nolde; Oelze; *Roesch; 
Schiemmer; Schwitters; Sintenis, 

Guotemolan: Merida. 

Haition; Vincent, 


Hungarian: Moholy-Nogy. 

Itollart: de Chrrko; Modigliani, 

Lithuonfan: *Blotai; *Lipchitif Soutine. 

Mexican: Anguiano; Castellanos; 'Chariot; Guerrero Golvdn; Kahloj 
Merida; Meza; Montenegro; O’Gormon; Orozco; Reyes Ferreiro; 
Rivera; Rodriguez Lozano; Ruiz; Siqueiros; Spriano; 'Tomayo; Tebo; 
Zafce, 

Norwegian: Krogh. 

Polettlnlon: Rubin. 

Peruvian: Ifrteago, 

Rumanion: Brancusi. 

Rucsian: 'Archipenko; Bakst; *6ermon; 'Chagoll; 'Gabo; Oontchar- 
ova; Kandinsky; Lorlonov; Leonid; lissitzky; Malevich; Pevsner; Rod- 
chenko; Survoge; 'Tchelitthew, 

SporsUh: 'de Creeft; 'Ooli; Gargallo; Gonzofei; Gris; Monolo; 
Miro; Plcono^ 

Swedish; 'Yunkers. 

Swixfi: GiocomeHi; Holler; Klee; Le Corbusier (Jeonneret); Selig- 
monn. 

Uruguayan: Figari; Torres Garcia. 

U. S, A.; Admiral; Archipenko; Atherton; Austin; Awa Tslreh; Boer; 
Barela; Barnes; Baziotes; Beol; Beordcn; Bellows; Beman; Bennett; 
Ben-Shmuel; Benton; Ben-Zlon; Berman, E.; Bertoia; Blotos; Bloom; 
Blume; Blumenschein; Booth; Botkin; Brelrin; Brook; Burchfield; Burlin; 
Cadmus; Colder; Callery;Campbelt;Canade;Carles; 'CQrreno;Corter; 
Coshwan; Cervonlez; 'Chagall; Chorlpt; Chavez; Coleman; Cook; 
de Creeft; Culwell; 'Dali; Dalstrom; Povldson; Davies; Davis, E. L,; 
Davis, J. E.; Davis, S*; Dehn,- Demuth; Dickinson, P.; DIugosz; Donati; 
Dove; du Bois; ^fgas; EiUhemIus; Emmet; Epstein; 'Ernst, J,; 'Ernst, M.; 
Evergood; Fausett; Feininger, L.; Feininger, T. L.; Ferguson; Ferren; 
Fett; Fiene; Flannagan; Forbes; Frledmon; Gallatin; Gosporo; Olenny; 
Gorky; Gotttieb, A,; Groves; Greene, B.; Grippe; Cropper; Gross; 
Grosser? Grosz; Guglielmi; Horkavy; Hort; Hartley; Hiler; Hillsmith; 
Hirsch, J.; Hirshfield; Hopkinson; Hopper; Hord; Hoyer; Hughes; 
Hunt, E. C.; 'tsenburger; Jules- Kane; Kantor; Korflol; Kingmon; 
Knolhs; Kopf; Kopmon; Kuhn; Kunlyoshi; Kupferman; Lachotse; 
Lovfman; Laurent; Lawrence, J.; Lebdusko; Levi; Levine, J.; 'Lipchitz; 
Lopez; Mociver; Morgules; 'Morla; Morin; Martin, F.; Mosteller; 
'Matta; Mechdu; Merrild; Milter^ K, H.; Model; Moholy-Nogy; 'Mopp; 
Morgon; Motherwell; Munsell; Muse; Nodelmon; Nokion; Noguchi; 
O'Keeffe; Osver; Ozenfant; Papsdorf; Poscin; Pereira; Pickens; 
Pickett; Pollock; Prendergast, M.; Quirt; Rottner; Ray; Redwood; 
Refregier; Robus; Roesch; Rosenthal; Solemme; Sonto; ScorOvaglione; 
Seliger; 'SeNgmann; Shahn; Sharrer; Sheeler; Siporm; Smith, D,; 
Spescher; Spencer; Spruce; Stomos; Stella; Sterne; Streof; Stuempfig; 
Sullivanj 'Tomoyo; 'Tanguy; 'Taylor, Tchelifchew; Thomas; Tobey; 
WolkowitZ; Wabh; Walters; Watkins; Weber; Wilfred; *Yunkers; 
Zorach, W. 
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Donors to the Collection of Painting and Sculpture 


Lergh Afhearn 
James W, fiorney 
Mrs. George E, fiorstow 
Frederic Clay Bortlelt 
Albert M. Bender 
W* Bennet 
Eugene Berman 
Miss Lilfie P. Bliss 

The Honorable and Mrs. Robert Woods Bliss 

Richard Blow 

Richard D. Brixey 

Briggs Buchanan 

Mrs* Wendell T, Bush 

Alexander Colder 

Carroll Corstoirs 

Walter P, Chrysler, Jr, 

Stephen C. Clark 
Mr, and Mrs* Erich Cohn 
Miss Katharine Cornell 
Or, C* M* Rarntrei Corria 
Mme Sibylle Cournand 
Mrs. W, Murray Crane 
Frank Crownlnshield 
Mme Eve Daniel 
Bernard Dovrs 
Morcel Duchamp 
H. 5, Ede 

Mrs. Morjorie Folk 
Morshall Field 
A. E, Gallotin 

The Estate of George Gershwin 
Mme Nathalie Gontchorovo 
Philip L Goodwin 
A. Conger Goodyear 
Mr. and Mrs. Jan de Grooff 
Mrs. Simon Guggenheim 
August Manniballr Jr, 

Mrs. Meredith Hare 

Mr. and Mrs. Walter Hochschild 

Edword James 

Philip C. Johnson 

T, Catesby Jones 

Mrs. Edgor J. Kaufmann 

Edgor Kaufmann, Jr. 

Lincoln Kirstein 


Michael Larionov 

Albert D* Lasker 

Lucten Lefebvre-Foinot 

Mrs. Anno Erickson levene 

Mrs. David M. Levy 

Mr. and Mrs. Sam A. Lewisohn 

Colonel and Mrs. Chorles A. Lindbergh 

Jocques Lipchitz 

Paul Magriel 

Aristide Maillol 

Mme Carlos Martins 

Mrs. Soidie A. May 

Charles E, Merrill 

Mrs. Roy Slater Murphy 

Mrs. Elie Nadelman 

Mr, and Mrs, Roy R. Neuberger 

J. B. Neumann 

John S. Newberry# Jr. 

Ben Nicholson 

William S. PaJey 

Stamo Papadaki 

Antoine Pevsner 

Duncon Phillips 

Mrs, Stanley Resor 

Miss Jeanne Reynal 

Mrs. John D. Rockefeller# Jr. 

Nelson A, Rockefeller 

Alexander Rodchenko 

Edward W. Root 

Harry Rirdick 

Sir Michael Sadler 

Wolfgang S. Schwabacher 

Mrs. Wallace M. Scudder 

Mrs. Kenneth Simpson 

Dr. Roman Fresnedo Slri 

Mr. ond Mrs. James Thrall Soby 

Leopold Slokowski 

Mrs, Arthur L, Slroster 

Mrs. Cornelius J. Sullivan 

Pavel Tchefitchew 

Curt Valentin 

Edward M. M. Worburg 

Mrs. Felix M. Warburg 

John Hqy Whitney 

Dr. Nathaniel 5, WoHf 

Dr Gregory Zilboorg 
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Tho Advijory Committee of the Muieum of Modern Art 
The American Academy and Notional Inititvte of Arts and Letters 
Fund 

Th« Unifod Stat«» of Brotil 

Comislon Cub ana d« Coope^ae^on Intelfrctuaf^ Havana 

Th« Contemporary Art Society, London 

The French Art Gallerte«, fnc.. New York 

The Griffii Foundofton 

The New York Wortd'j Fair 1939 


Lenders 

Mr. ond Mrs. Winslow Amos 
Henry Church 

Mils Adelaide M. do ©root 

Tho Metrcpolifan Museum of Art, Hew York 

Indian Art* and Craft* Board, Department of the Interior, Woih- 
ington, D* Cs 

Public Works of Art Project, Treosury Department, Waihington, 
De C. 

Work* Progreis Adminiitrotion Art Program, Waihington, D, C. 
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